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AND AFFECTION 


NEW FULL LENGTH ALBUM OUT NOW ON FAT WRECK CHORDS 
PRODUCED BY BILL STEVENSON AND JASON LIVERMORE 
’& WWW.FATWRECK.COM WWW.GOOD-RIDDANCE.COM 











FAT WRECK CHORDS 
P.O. BOX 193690 SAN FRANCISCO, CA 94119 


SHOWCASE 


683 SOUTH MAIN ST. Ata HN ait 


BOOKING: (909)340-0988 
INFO LINE: (909)276-7770 
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‘Come Visit Ol new store! 
Topanga Mall 6600 Topanga Canyon Blvd #86 
Canoga ons Ca 91303 818 340- ons 


rm ix 


: Ca i eOE 


10% OFF 


WITH THIS COUPON 


WIDE SELECTION OF OLD-SCHOO 
CLOTHING, SHOES & HCESSORIES E ae ROCK 


BAND T-SHIRTS, BUTTONS, PATCHES, BELTS, BUcKtes dj 
CREEPERS, DOCS, ADIDAS, PUMAS, VANS 
AND MUCH MORE!!! 





os 
8 Song EP 


Also Live 


Saturday May 17th 
Clear Sounds Studios Fest. 
9181 Gazette Ave 
Chatsworth Ca 


Amoeba Music 
Arons Records 
Headline Records 
Rockaway Records 
Moby Disc 
(Sherman Oaks) 


www. kleen-la.com 





441 €. 4th Street ¢ Long Beach, CA 90802 ¢ (562) 590-8853 © www.sstsuperstore.com 
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Friday, May 16 Friday, May 30 
Alex's Bar :: Long Beach Stardust Lounge :: Downey 
(2913 E. Anaheim St., 21+) (7643 E. Firestone Bl., 21+) 















Sunday, May 18 Saturday, May 31 
Anarchy Library :: Downey Cat Club :: West Hollywood 
(13250 Woodruff Ave., 21+) (8911 Sunset BI, 21+) 





Monday, May 19 Sunday, June 1 
Sacred Grounds :; San Pedro Liquid Masic :; Pasadena 
(399 W. bth $t., all ages) (3749 E. Colorado BI, all ages) 













Wednesday, May 21 Wednesday, june 4 
Stardust Lounge ;; Downey Big Foot Lodge :: Los Feliz 
(7643 E. Firestone B1,, 21+) (3172 Los Feliz BI., 21+) 


Thursday, May 22 Sunday, June 8 
Liquid Den :; Huntington Beach Chain Reaction :: Anaheim 
(5061 Warner Ave. 21+) (1652 W. Lincoln Ave., all ages) 















Friday, May 23 Thursday, June 12 
Cactus Club :: Santa Clarita Cat Club :: West Hollywood 
{20655 Soledad Cyn Rd., 21+) (8911 Sunset Bi, 214) 









Saturday, May 24 Friday, June 13 









Linda's Doll Hut :: Anaheim Johnny Fox's :: West LA. 

(107 S, Adams, 21+) (3387 Motor Ave., 21+) 
Sunday, May 25 Saturday, June 14 

Sea Level Records :: L.A. Dipiazza :; Long Beach 

(1716 Sunset BI,, ali ages) {5205 £. Pac, Coast Hwy, 21+) 
Monday, May 26 Friday, June 20 

Dragonfly ;: Hollywood Showcase Theatre ;; Corona 
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{6510 Santa Monica BE., 21+) (683 S. Main St., all ages) 
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Wednesday, May 28 
The Garage :; Los Angeles 
(4519 Santa Monica Bi., 21+) 
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DR EMAIL ATTN LISTING TO: PLANB@SKRATCHMAGAZINE.COM 
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7-Onder a Bloddy. Sky 
TAS- 


8:30-Columbian Necktie 
9:15-Ember : 
10-Already.Dead 

11-Life aA Numbers 


6-Redlikeyou rw. 
7-Your Last Breath 
8-Odd Project 

9-In Memory: 

' 10-A-Dying Dream ] 
I1-This End Up 


7:30-Running on,Fumes 
_8:15-Hit by 2 Semi 

9-Sing Sebastian 
~9:45-Angel City Outcast! 
-.10:30-Blue Collar-Specia 

11:15-Smut Peddlers 


Battle Of The Bands 
Every Sunday 


Cobalt Cafe & 
Guitar Center 


6A Bloody Murder 
7-Dumb White People: 
: eM Town Rival 


oa 45. ey Before the March of Flame 
10;30-Vaddict : 
Th:T5-Anatomy of a Ghost _ 
6-Tenfold soars 
7-Close to Nothin : 
8-Jared Burton 
9-Brainspoon — 
10-Nimbus, © 

11-Stereo 360 


6-Red:Light, District... 
7-Down the Well 

8-The'’Silent Fall 
9Auigust in Avondale 
10-Suns’of the Seasons 
| |-Satanic Squirrel 


(818) 348-3789 © Hours: 6pm-Mid 


22047 Sherman Way © Canoga Park CA 
1 Block West of Topanga Cyn. Blvd. 


www.cobaltcafe.com 


Open Mic Night 


Every Wednesday 
Hosted by Steve 


9:30pm to 1:00am 


Sign up at 9:00 


May 15 MIX Master Massey 


Live MC Battie 
Hosted by Akix of Frank 151 


Pool Tables, Darts 


& Patio 


21 and over 


May 16- Whomever nocover 


May Li Smokey Row, Paramour, Ether Wave no cover 


May 30 - The Users nocover 


MAY 31 - Greg Harris, Gary Hill - Country Rock wo cover 


28434 Roadside Dr, Agoura, Calif 
818 889-0449 


40.000 COPIES. 


THE UNOFFICIAL GUIDE THAT LOOKS OFFICIAL. 
HAVE Q S? NEED AN AD? 714 639-5000 
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STEADY HORE 


WA CHS 


(NS WAL ADAMI 
(702)699-5617 
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MVADES CALIFORNIA, Az: + VEGAS 


| Thursday, June 5th 
Wetinestlay, May 21 Big Fish Pub — Tempe,AZ 
Showease Theatre - Corona, CA 1455 S Stapley 480.545.5500 


683 south main street Four Banger 


W Two Dimes 
Ee atarcanver workshirt Wouder 


‘The Distralignt Renuri Ald The Skiditarks 
















Show Starts: 7:00nim 
ous aie Tickets: $8 
Saturday, June 7 
Te holy a Sacred Grounds - San Pedro, GA 
12520 E. Whittier Blvd 562.696.6779 399 W 6th Street 310.514.0800 
Crosstown Rival The Silence 
“vet One Availist All 
Last Minute Dasnabit 
is at umes ave ate 
oe oe | Tickets: $8 
SEMI-FINALS: — 
Thursday, May 29 SUNDAY , JUNE 15 Semi-final #1 
The Scene - San Diego, CA ROMANOS - RIVERSIDE, CA 
7514 Clairemont Mesa Blvd Bands TBA 
858.831.9505 oe 
The Classified Thursday, June 19th Semi-Final #2 
Los Machos HOGUE BARMICHAELS - NEWPORT BEACH, GA 
The Oranes 3950 Campus Dr. 949.261.6270 
Black Market Hearts Bands TBA 


2 Pump Chump 
Show Starts: 7:00pm 
Tickets: $8 


HOGUE sanity hin Baie CA 
3950 Campus Dr. 949.2 


at 7:30 Pm need tickets? Have questions? == Baus TBA 
email: hattle@skratchmagazine.com 3 - 
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water pipes ¢ smoking access. 
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Stickers and t-shirts too! 
moos tay eel shit! 


we | carry 

8338) satan e us BROS 
HVY ZONG 

NOVA GLASS WORKS 


and all the kick ass 
independent blowers 


COME TO OUR 
BIGGER LOCATION: 


RPL ee Pee 
City of Industry, CA 91746 
(corner of Valley and Orange) 
(Next to Paradise Show Girls) 


(626) 336-9982 
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The Roddy Radiation Anthology 
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RODDY RADIATION 
orTHE SPECIALS 


SHABILLY REBEL: 


The Roddy Radiation Anthology 


“It's a rainy night in London and this disc is the 
way to duck out of it." 
~ Dirty Linen Magazine 


"_wAuditory Bravado At It's Hell-Raisin', Honky-Tonkin' Best." 
~Razorcake Magazine 


".« Accessible, compelling and playful." 
~ Tattoo Savage Magazine 


"This is the stuff you listen to while you're drinking on the 
porch at dusk." 
~ Now Wave Magazine 


Available at your local independent record store 
or Online/Mailorder @ www.fiendmusic.com 


PO Box 41470 
Los Angeles, CA 90041 
info@fiendmusic.com 












SKRATCH FUCK UPS 


<<< >> >>>>>>>>> 


1.The “Who The Fuck is Greggory” column appear- 
ing in Issue #86 was a complete mishap by Scott. 
By the way, Scott is a dick. 











2.Photo credits were not properly issued to Brian 
Wright in Issue #86. He is great. Check him out at... 
http://www.overexposedunderrated.com 





3.Scott, The Publishitter didn’t make a full stop on 
the corner of La Veta and Batavia last Thursday. 
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@ Michelle Rouset @ 


3606 E. Chapman Avenue 
Orange, CA 92869 
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714.997.5115 


ee remy 
FULL LENGTH ALBUM AVAILABLE 
A abit: FINE LOCATIONS 


Lbs ese yy 
i au HEADLINE RECORDS 
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AVAILABLE NOW FROM C ONEWORDSOLUTION.COM 


iS DEDICATEDWRECKERS.COM 
mtr i eS a Uy 


ANTI-STICKERS.COM 


a ‘ _ Ra onsatnon 





RS y 
ah Suse el 


PUBLISHITTER: aa eee 


SCOTT PRESANT = 


NAR ALICIA 
ED ALWAREZ 


Oi 
: 
© 
2 
N 
: 
a 
& 
ef 
= 
G 
@ 
c 
dei 
“ 
at 
3 
3 
5 


KIM OWENS 
RIAN PETERSON 

SCOTT PRESANT 

MATHLEEN RIVAS 


meail 


keith: battle of the bands/adman 


MAGA 
MARIA SHETTINO 


Mik 

eee STABLEY 
ARCIA TAYLOR 

TOM TEARAWAY 

TEKOLOTE 

NATALE VERDONE 

MARK A. WHITAKER 

MARK WHITTAKER 

oe va A WONG 


TOuK woons 
H. BARRY ZIMMERMAN 


COMPUTER 
GEEKS: — 


SCOTT PRESANT 
KRISTEN BOOTH 
JAY BROWN 

CHRIS FORRETTE 


MARK A. WHITAKER 
SCOTT WULFESTIEG 
XK RAY 


ADVERTISING 
A-WOLES: 
HOLSEY 
Scurt PRESANT 


INTERNS WITH 
FAB. 401K PLAN: 
TIFFANY CHOW 
CHRISTINA MATUS 
PRISCILLA 

JENNY TRAN 


FRIENDLY PRESS 
COORDINATOR, 


JESSICA TORRES 


SEMI - 
LITERATE 
COPY EDITOR: 
GREGGORY MOORE 


CONTRIBUTING SLOPPY 
SLOP 


ANARCHY ALICIA 

LOUIE BAUR 

DEADONTHEWEB.COM 

JACKIE D AGOSTINO 
MANDA DONOVAN 

MARK GIDDENS 

ERIC GONZALES 

JIMBO GRAY 

CINDY HARDY 

Hot M HUEY 


NETTEOUANESSIAN 
LOnTEGA ANNETTE OVANESSIAN 


CHARLIE PALAFOX 

EDWARD RIOS 

edd co csineae 
ARCUS SOLOMO 





INEFFICIENT 
DISTRIB 

AGGRAVATED MUSIC 
ART HOLLAND 

AZ PUNK 

LEVEL 1 

JIMBO GRAY 

JEFE KRAEMER 
MEGAN LEWIS 


ONKEY 
ONE aoe saietan 
PUNK 


Wann 
subscribe? 


zine.com 


contclackts: 


eith@skratchmagazine.com 


Cos c ott: multitasker/ads/head ia ease por 


the press coordinator: ( 


press@skratchmagazine.com) 


send sample articles/photos: (articles@skratchmagazine.com) 

street team corporal: (skratcharmy@skratchmagazine.com) 
ee subscriptions (subscribe@skratchmagazine.com) 

submit your band’s showdates: (reviewshows@hotmail.com) 


Cover art by kristen ferrell 
TT UE eT 


email: catering com for 2003 ad rates or distro list 


a ESE C7 Eee 
CA, NY, NJ, PA, MA, CO, WA, IL, AZ, NV, TX + more 


send writin lee samples 


to: articles 


skratchmagazine.com 


“are en net PA ha J 
rs 2780 


Na nr Hen 


I'm bored. What are you doing right now? Wanna buy a T-shirt? 
email: tshirts@skratchmagazine.com Okay, bye. ee 


skratch 


scélliqisieatchineeetine com 


The editor does not necessarily share the opinions expressed in this publication and assumes no 
responsibility for the advertisers within its pages. The editor doesn't even read these pages. 





favorite quote from our crapbox: 


aan ea MTT playing since the last 13yrs having 
performed all over India +a small tour of 
Kazakhstan... 


band “PRALAY” Based In 
India[B’bay]. 


have been playing 
since the last 13yrs hav- 
ing performed over 
India + a small tour of 
Kazakhstan...our music is 
a blend of lots of differ- 
ent musical genres which 
inspires us. 


Like Indian Clasical/world 
music/new age it’s a 
blend of everything that 
we dig without loosing the 


date we 
have Recorded 60+ songs 
as Demo's. 


Well we have just finsihed 
recording our Debut Cd 
Titled “URBAN REALITY” 
which Is distributed In the 
US by “SONIC WAVE 
INTERNATIONAL” ...well 


the Grammys In 
world music category. 


Besides we just shot 


We were wondering what 
would be the chances of 
“Skratch Magazine” 
Covering an Indian Rock 
band. 


Hoping for a_ positive 
reply. 


Sincere Regards 
Eddie [Manager “PRALAY] 
http://www.pralay.net 


Eddie, 


Did you just say you did a 
small tour of Kazakhstan? 
That’s where AFI just fin- 
ishing touring on their 
KROQ stint. Wow. 


Everyday, | always’ kick 
and scream, “We need 
more New age music.” And 
alas, poof, you appear. 
Damn! tILove_ uplifting 
songs with titles 

“Don’t Give up The Fight.” 
Well golly, send it over to 
“Skratch Magazine”. 


Did you say you wanted a 

positive reply. FUCK 

THAT. You guys proably 

suck with your KWAVE 
i How'd you get 


Kazahkstan (God 
you-whuh? Who said 
that?). 


Later, 
Scott, Skratch 


p.s. Okay, | do have your 
8th album, Suck Dirt and 
Love it. 


hey, 


i was told that you might 
have a Skratch Magazine 
battle of the bands in San 
Pedro. my name is Joe and 
im with a band called E 
RACE check us out at 
electronicrace.net what 
do we have to do to play 
the show. call me at (edi- 
tor censored) or email me 
at (editor censored). if 
this has gone to the wrong 
person can you please 
pass along to the person 
who handles this 


thanks, 
joe 


hey back at ya joe, 
Erace this, dude. | just 
write letters man. With a 
name like that, you must 
kick ass! 


Scott, 


DON T EMAIL YOUR LETTER to: 
scott@skratchmagazine.com 


TAMP say something. make a change. express yourself. go eat ass. 


‘ANGRY LLL 


PRINTED 
T-SHIRTS 


As low as 


$2.75 


per shirt 
White Shirts One Color/One Side 


Hey that’s 


$33.00 .... 


72 HOUR 


TURNAROUND 


For orders under 100 shirts 


T BUTTONS 


Full Color or Black and White 
It’s all the same price - what the hell?!?!? 


DIY {| COLOR 
Vinyl Stickers 


DIY, you say? Yeah, we print ‘em 
YOU cut ‘em - we're fast too! 
But if you want somethin’ fancy go to 
the BIG GUYS - 
and don’t break my balls about it. 
Well, | don’t actually have any balls, 
but if | did, | wouldn't want 
you breakin’ ‘em 


PRINTED 


PATCHES 


Order some damn 
shirts from us now! 


618-342-0521 


www.angrygirl.org 
or email: michelle@angrygirl.org 





"DESERT SHORES’ The New Full Length CD from BYO Records. 
Produced hy Tim Kerr. In Stores 6.03.03 
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MIJO GOES TO Jr COLLEGE 


The New Album Featuring 12 More Punk Classics ...Manic Style! 
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SEVENTH STAR 


“DEAD END” FRO3I CD - IN STORES JUNE 3, 2003 


Astraight forward onslaught from one of the dirty south’s heaviest bands! 
A must for fans of Hatebreed, Until The End + Sworn Enemy! 


CD RELEASE SHOW: 
JUNE 22 - SHOWCASE THEATRE W/ DEMON HUNTER + EXTOL 







7% NODES OF RANVIER 


“SELE TITLED” CD - in stores july 1, 2003 


THE SOPHOMORE RELEASE THAT IS SURE TO GAIN PRAISE 
FROM EVEN THE HARSHEST OF CRITICS. WELL THOUGHT 
OUT, WRITTEN AND ARRANGED ‘MELODIC AND METALLIC FURY! 












SAMPLER CD §, 
AVAILABLE NOW AT ALL f“ 
HOT TOPIC STORES FOR 77 
ONLY #3.99! fe * 





ORDER TOLL FREE AT (868) 444-MOSH - WWW.FACEDOWNRECORDS.COM 
P.O. BOX 477 - SUN CITY, CA 92586 - SEND $2 FOR CATALOG + SAMPLER. 
RECOR S$ DISTRIBUTED BY: LUMBERJACK, VERY, NAIL, REVELATION + SOUND OF CA. 
www.FACEDOWNRECORDS.com 









AY JULIE 


by Julie Fredericksen 
"I'm feeling sick and tired of feeling sick and tired," 
wailed Anthony Kiedis in an old Chili Peppers song. 
Word. Sick and tired. I'm covered in the mental grime of 
the workweek, and I'm trying to get out from under it. 
"I'm sick!" yelped Iggy Pop in his song "I'm Bored". "I'm 
sick of all my kicks...I'm sick when | go to sleep at night 
/\'m still sick in the broad daylight." (Hey, Anthony and 
Iggy both like to perform shirtless. Interesting.) If Iggy 
Pop was sick of HIS kicks, then the rest of us are 
doomed. I'm so sick of work. I'm sick of every- 
one at work, and everything at 
work, and even the worky smell 
of work. | have a perfectly fine 
job, but isn't it tiring being around 
people all day and trying to adjust 
to their various ups and downs? | 
have this thing | call Key Shack. It's when cer- 
tain circumstances at work force me to fantasize about 
working in a tiny shack with a big sign outside that says 
KEYS MADE HERE. | saw one in La Habra, gave it a 
good eyeballing as | drove by, and it has haunted me 
ever since. Your work day: you get to the key shack, 
unlock it, and make yourself a cup of Sanka. You roll up 
the customer window. You put out your hand-lettered 
sign that lists the costs of keys made. If you're an entre- 
preneur, you put out the little rack of cheap keychains 
with beer logos on them. You turn on the radio, snap into 
a Slim Jim, and open up your first pack of Kools. You are 
alone. The workday is underway, and your only interac- 
tion with customers needs to be how much each key will 
cost. If they want other services, you patiently explain 
that you offer no other services, just keys. Sure, that 
key-grinding machine is sort of loud, but that's all right. 
It's so beautiful in its simplicity. It's Zen. 


| keep wishing I'd get sick. You know, a cold, not the flu, 
nothing too heinous—but enough that | can sound horri- 
ble when I call ("Hi [big phlegmy cough], this is Julie, and 


- 
- 


| won't be in today") so | can get some time off...the good 
kind of time off, not vacation time you've requested in 
advance. And you have to be sick enough that it's okay 
to lie on the couch and watch the making of Justin 
Timberlake's new video. You hate Justin fucking 
Timberlake, but you're sort of weak and tired, and you're 
a snot machine, surrounded by crumpled up Kleenex, 
and it feels right to watch how he makes his video. You 
wonder why, in 2003, he wants to pattern his musical 
style after confirmed freak Michael Jackson. You wonder 
why JC Chasez, the only cute guy ever from a boy band, 
isn't making HIS video yet. You wonder where Trent 
Reznor went. You wish an old Pavement video would 
come on (but it never will). You blow your nose and sigh. 
You watch an HBO show on the making of the movie 
THE CORE and think about that for a while. You wonder 
about the Earth's core and what it could possibly look 
like. I'm thinking that it looks like a giant, gooey super- 
ball. You hope that it's still spinning, assume that if it 
wasn't you'd be sucked into a painful vortex of death. 
You think about a big, cinematic, painful vortex of death 
and wonder what would be on the soundtrack. System 
of a Down? You think about looking up a cross-section 
of the Earth to get a better handle on this core thing but 
don't feel like firing up the computer. You continue your 
afternoon on the couch. You're still buzzed from the Ny- 
Quil you scored the night before, and you're now ready 
to tackle a THE BRADY BUNCH rerun. It's an early one, 
before the kids got all groovy. You try to picture Mr. 
Brady having sex with a man. It's difficult. You wonder 
(as always) if the actress playing Alice was a lesbian. 
No—more like a nun. But some nuns look like lesbians. 
Is it the gray hair? It's hard to say. You try to picture Alice 
saying something really dirty. This, too, is difficult. 


My friend Tommy has a T-shirt that says "sick" (in 
lowercase letters). | admire this shirt a lot. It's 
unsettling to people, | think. I've noticed 
that the usage of the word "sick" 
meaning good is stillgoing .—" 


—— 


-_ 
- 


| never mastered this = 
usage. | think a long time ago | tried 
to say something was sick, and the sentence 


just flopped on the ground like a gasping fish. I've never 
used "ill," either—and, like with "sick," have no idea how. 
If you know, please contact me and give me some 
examples. | want to say that something is the illest. My 
nephew and his girlfriend were once on a cruise ship 
with me. At the time (i.e., a few years ago), they were 
heavily committed to the word "phat." We went to an on- 
ship art show (as bad as you'd think it would be), and 
she'd murmur "phat" at each passing painting. He 
bought her a T-shirt ("Papas and Beer"), and it, too, was 
phat. It turns out that their cabin was phat, and so was 
the picture | took of them, and so was the strawberry 
mousse at dinner. It was bugging the shit out of me, all 
this flying phat. But back to being sick. If you're sick and 
tired of it all, call in sick. It's the illest. 
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The Supersuckers 
By Angela Brandt 


They're a little bit country. They're a lit- 
tle bit rock 'n' roll. They're The 
Supersuckers. Their last album, 
MUST'VE BEEN LIVE, was a whole 
lot of country. Their newest album, 
MOTHERFUCKERS BE TRIPPIN’, is 
a whole lot of rock ‘n' roll. Both records 
are on the band's own label, Mid-Fi 
Records. 


| got the opportunity to chat with lead 

singer and bass player Eddie 

Spaghetti before their gig with 

a Molly at 4th and B in San 
iego. 


SKRATCH: Do you guys get sick of 
each other since you've known each 
other so long? Do you fight all of the 
time? 

EDDIE: We don't fight all of the time— 
although we should fight more often. 
We just bury it deep down quietly. 
Whoever is not around gets the shit 
talked about them. It makes it to 
where you can be mad at somebody, 
but it's like when you're mad at your 
brother: at the end of the day he's still 
your brother. You can't really cut these 
guys out of your life. 


SKRATCH: Is that one of the reasons 
that you all live in different places 
now? 

EDDIE: Only one of us lives in a dif- 
ferent place now. We were all spread 
out for a little while, and now we're 
back in Seattle, except one guy lives 
here [i.e., San Diego]. 


SKRATCH: Is he going to move up to 
Seattle? 

EDDIE: | wish he would. He's got rea- 
sons to live down here, for sure. We 
all wish we were all in the same city. 
You see, for years we weren't practic- 





ing; we were just anti-practice. We're 
kind of on a songwriting kick again. It 
would be nice to get them fleshed out 
all together instead of showing them 
to each other individually. It works fine, 


espe- 
cially with our 
aesthetic of "Do not improve." 


SKRATCH: Do you prefer the country 
or the rock stuff? 

EDDIE: Yes. [Laughs] It just seems 
that whichever we are doing currently, 
the other one seems more appealing. 
When we are on the road doing rock 
shows, we're backstage playing coun- 
try music; and when we're on the road 
doing the country stuff, we're back 
stage doing rock tunes. | feel like 
when we make country music, it is 
very western country. When we do our 
rock music—even though | still wear a 
cowboy hat and I'm Eddie Spaghetti— 
to me it has always been very urban. 
No country in the rock and no rock in 
the country—but [each is in the other] 
ees because we're the same 
band making this music. So | am start- 
ing to think about maybe putting it 
together and making he 
Supersuckers big-ass show. Then we 
could do a little of both and maybe 
play for a couple of hours. It could be 
like fucking Bruce Springsteen or 
whoever is up there forever. 


SKRATCH: You guys seem like you 
tour constantly. Is that what you want 
to do? 

EDDIE: We enjoy it. This is good work 
if you can get it. Of course, it would be 
nice to not have to tour all the time, but 
we do. This is what we do for a living, 
and we have to go out there and get 
our ends to meet, get our babies fed, 
our rents paid, and all that sort of stuff. 
It's super great, though: you travel and 
play your music for people who want 
to hear it. 


SKRATCH: Do you ever get to the 
point were you just don't want to do it? 
EDDIE: Yeah, totally. We're home 
maybe 100 days out of the year, so 
home is a very coveted place to be. 


SKRATCH: What do you do to drag 





a ass out of bed and get going? 

DDIE: You just think, What am | 
doing? | am going to play rock music. 
It is great, and nobody says it isn't, 
[but] just like anything that you are 


accus- 
tomed to...We've been in this band for 
14 years, so we put that fake smile on 

low through this shit one more time. 

e're lucky to do this, and we appre- 
ciate getting to. There's my wife. [An 
attractive young woman with bright 
pink hair rolls up in a rental car.] 


SKRATCH: That answers my next 
question on if you bring the wife and 
kid out on tour with you. 

EDDIE: And there she is. And m 
baby, usually, but he's with the grand- 
parents right now. This tour has been 
a really nice family tour. Our drummer 
has his wife and kid, and our guitar 
player has his wife and kid out here at 
these shows. It's fun because we're 
gone so much. We're all at the age 
where we're having kids, and it seems 
silly not to ee them along when you 
can. It's really tun for everybody. 


SKRATCH: How do you think that 
our kids will rebel? 
DDIE: Probably by being a priest or 
something like that. We talk about that 
all the time. 


SKRATCH: Do you think that your 
lyrics will come and bite you in the ass 
as far as your children are concemed? 
EDDIE: | don't think [my lyrics] any 
more dangerous than outside influ- 
ences. They have direct contact with 
the artist who created them, so they 
can ask a specific geen If they 
hear a song called “I Want the Drugs", 
they can ask, “Daddy, why do you 
want the drugs?" | can explain that 
there's sex, drugs, and rock 'n' roll and 
that you play up on these things. It's 
real, too, because yes, | do want the 
drugs; but at the same time you know 
when to say "no"—but more impor- 
tantly when to say "yes." 


SKRATCH: Have you guys slowed 
down with the rock '‘n' roll lifestyle 
since “dg ld gotten older? 

EDDIE: Yeah. It's not so much 
about slowing down, it's just 


being bored of it. There's still 
nights when you go all out and 
party until you puke. In fact, last 
night was one of those nights, a 
nice night off. It just gets boring: 





Okay, 
we're going to get some coke and go 
to a bar and we're going to be out until 
five in the morning. But sometimes 
that sounds like the greatest thing in 
the world. 






SKRATCH: Do you feel pressure from 
the fans to uphold that rockin’ 
eee 
EDDIE: You get the pressure a lot, but 
ou tell them, "Hey, listen to the music. 
joes it rock? Okay. Leave me alone, | 
am going to the hotel.” 


SKRATCH: Is there anything in partic- 
ular that you want poopie to know 
about the new album? 

EDDIE: | feel like it is a follow-up from 
where we left off with THE EVIL POW- 
ERS OF ROCK 'N' ROLL record. It's 
the first record that | produced with our 
live sound guy, David Fischer. It feels 
like a Supersuckers family project. | 
think that it sounds like a raw, kick-ass 
rock band. Doesn't sound like a band 
that's been around for 14 years, that's 
for sure. 


SKRATCH: You've said that all the 
bands that you love have albums that 
all sound the same. Do you think it 
goes along with that? 

EDDIE: True. | think that this record 
could have been from a week after 
EVIL POWERS 

came out. 
We've 

had a 

couple 

albums 

t heact 

sounded 
different. 

















Obviously, 
our 







country records don't count; but ! think 
after we put out a few country records, 
people will start to see a parallel there 
as well. Probably at the end of this 
year we'll record another country 
record. When they say, "You guys put 
the same record out six times," | say, 
“No, we've put out the same record 
seven times." 







SKRATCH: A lot of people would take 
that as a bad thing. 

EDDIE: A lot of people do. A lot of peo- 
ple want their music to grow and 
mature. To me, those things suck. | 
get reviews from people who want the 
more avant garde/sort of progressive 
thing, but we're not that; we're for the 
people that like their rock 'n' roll reme- 
dial, base, and common. That's the 
kind of people we are. Obviously, |! 


think that we are extremely clever, 
funny, and engaging people. | don't 
have to go and put on airs on stage or 
on records. | think that being a dirty, 
simple rock band is the coolest you 
can do. 


SKRATCH: You guys are playing an 
all-ages venue tomorrow. It just does- 


n't seem like you are an all-ages kind 
of band. 

EDDIE: That's unfortunate. That has 
been our biggest mistake: not playing 
to all-ages crowds. We are trying to 
make up for that now. It was stupid. 
When we first started we had just 
turned 21 and were excited to be in 
bars. But then we never looked back. 
It's a pain in the ass, because you can 
go to bar and make X amount of dol- 
lars, which is what we are used to. 


This is our job; we need to make our 
nut, man. When you play opening gigs 
like this it's great because you get to 
we new fans over, but you get paid 
less. 


SKRATCH: Do you have to sacrifice to 

play all-ages? 

EDDIE: You have to sacrifice a lot. 

m(such as] the creature 

‘comforts that we are 
used to, like a 
mountain of 


Janey, 
backstage. At some of 
these venues you can't even have 
beer at all. As we've [played all-ages 
shows] more, we realize that's just 
how you have to do it. 


The Supersuckers fun for all ages? 
The Supersuckers without beer? That 
just doesn't sound right. But | guess a 
bunch of underage Americans joging 
and moshing around to Irish fol 








songs doesn't really 
sound right, either. The a 
new album comes out 4. 
on April 22. The 

boys will go on 

the road again 

that day 

heading 

from 


Seattle to 
the East Coast and 
South, playing all-ages, 

18+, and 21+ shows. Check for 
tour dates, information on their current 
contests, and to order their CD. Anew 
split single with The Hangmen is also 
available on Mid-Fi. After working out 
the kinks in their label on themselves, 
The Supersuckers plan on releasing 
other bands’ albums, hopefully by the 
end of the year. 
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The Ataris Interview 
by Emily Kendy 


The Ataris have been around 
since...well, seemingly since the 
first-generation video system of 
the same name was invented. 
While the members of this band 
may not be ancient, they are vet- 
erans of touring and recording, 
with a current stateside tour in 
progress, soon to be followed by a 
quick jaunt through Europe and 
this summer's Warped Tour on the 
agenda; and the addition of their 


oe Where are you guys right 

now 

JOHN: Kansas City. We're playing at this 
lace called Beaumonts. It's weird—it's more 
ike a sports club. 


SKRATCH: | read an interview with you 
uys when you were still on ung. Fu 
ecords, and you were talking about 

seeking out a different label, but you did- 

n't want to "sell out" and were adamant 

about maintaining your independence as 

a band. Has this happened for you with 

Columbia Records? : 

JOHN: | totally feel that way. We still do 

everything on our own: merchandise, music, 

tours, choosing the bands that open for 
us...Nothing has really changed, other than 

Columbia providing us with far more promo- 

tion. With Kung Fu, we'd done three records 

for them under the contract, and we also did 

some extra, but it was time to go in a differ- 

ent direction. 


SKRATCH: So you guys are big GOONIES 
fans, referring to the fown in the movie in 
the title of your CD, SO LONG, ASTORIA. 
Give me a line from the movie. 

JOHN: "This is my wish: I'm taking them 
back, I'm taking it all back." Remember that? 
| think the reference in our album is part of 
the theme of nostalgia. The album is about 
the band's life, the adventure of six years. It 
sort of relates to the movie, the kids’ adven- 
= He sticking together through good times 
and bad. 


SKRATCH: How do you feel about The 
ane being called a less frivolous Blink- 


JOHN: | always thought The Ataris were dif- 
ferent. Blink 182, they are pretty much known 
as a pee-pee poo-poo band. | mean, they 
had a couple serious songs, like that song 
[He sings the word “holiday"]. That was a 
are song—but a little too late for them. The 

taris are never at the point of being taste- 
less. This band gets lumped in with a lot of 
other bands, but there's something different 


sixth album, SO LONG, ASTO- 
RIA, to the merchandise table. 
Talking to John Collura, the soon- 
to-be 31-year-old guitarist, it's evi- 
dent these guys are happy lolly- 
gagging in adolescence. Johnny 
is jabbering on his cell phone in 
the tour van while fending off 
members of other bands and the 
eager knocking of radio contest 
winners waiting to meet these four 
thoroughly engaging, upstanding 


about it—and I'm talking from an outsider's 
view, because I've been in the band for [only] 
two years. The first time | heard them, they 
had just put out an EP on Fat Wreck Chords, 
and | was on Fearless with a different band 
paee but we had the same promoters. 

nd when | heard their EP, | was astonished, 
ee know? | was waiting for double-time 

eats, quadruple-time beats, but they were 
such a songwriting band...and the band's 
been maturing naturally. "Sad Song" and "My 
Reply" are really powerful songs. 


SKRATCH: Well, you guys tackle some 
issues on your latest release. 

JOHN: Well, Kris [Roe, singer] writes what he 
knows. | think in the past the band was 
known for its "relationship" songs, but now 
Kris is married, so there isn't any heartache 
or woes to write about anymore. 


SKRATCH: If you could compare The 
Ataris style to that of a car, what sort of 
car would the band be? : 
JOHN: That is a very...interesting question. | 
have not been asked that before. | want to 
think of a car that doesn't break down easily. 
What's a real reliable car? 


SKRATCH: Uh, Honda? 

JOHN: Yeah, like a Honda, or a Toyota 
Camry. We're not too flashy, not ee to 
speed ahead and break down, [but] just to 
last through the winters, the salt on the 
toads—with enough room to pick up strand- 
ed hitchhikers. 


SKRATCH: What is a current fixation? 
JOHN: Well, | guess you could say reading, 
because I'm rae this book by Michael 
Moore called STUPID WHITE MEN. 


SKRATCH: Yes, | work at a bookstore. | 
know the book well. : 

JOHN: Well, here's what I'll say about 
Michael Moore: 80% of the time he's right on, 
but about 20 % [he's off]. | mean, | really 
admire him, but some things he says really 
piss me off. Like when he says that it's hard 


citizens of the modern-day punk 
world. 


Johnny tells SKRATCH about 
what it's like to mature on the 
road, how he feels about the band 
being labeled a_ less-frivolous 
Blink 182, and the recent air-time 
he and bassist Mike Davenport 
shared on the freakishly popular 
radio show, Loveline. 


for people on welfare with six kids, but he 
doesn't talk about why these people aren't 
using protection, aoe know? Or he walks 
through L.A.'s South Central at noon one day 
and says, "Oh, it's not so bad,” but he does- 
n't try going there at night. So he's an extrem- 
ist, buf he's stillrad. . 


SKRATCH: How do 
selves on the road? 
JOHN: Oh, | don't know: go to music store, 
read. Mike is a video-game freak, 


you guys spoil your- 


SKRATCH: Sounds like you guys are a 
bunch of nerds. 

JOHN: Well, | mean, when we first started 
playing and touring with our bands, we'd 
wander aimlessly during tours and check 
everything out. But, you know, now it's like, 
"Oh, here we are in Boise, Idaho, again," you 
know? We already know where the tattoo 
shop is, the Supercuts, the deli...1 mean, in 
Europe we're more into going out, to muse- 
ums, like the Van Gogh Museum, in 
Amsterdam. 


SKRATCH: | went therel 

JOHN: Did you go to Germany? Man, Berlin 
was cool. They had a space needie—like the 
one in Toronto—and up at the top in every 
direction you looked was rebuilt fateas]. or 
the remains from World War Il. 


SKRATCH: So it just gets a bit mundane 
re-crossing territory in the States? 

JOHN: Well, you know, the scenery from 
Utah to Colorado on ey 70 is beauti- 
ful. It's like Mars, (Now | sound like a hippie.) 


SKRATCH: Let's talk about guitar. How 
have you improved since you began play- 


ing? 

JOHN: | like to think I've gotten better. | know 
that playing with The Ataris [has forced me to 
improve] because it's such a different style. 
Chris is creative, and the melody lines can be 
tricky for me to keep up with. (He plays a 
right-handed guitar upside-down. 





SKRATCH: Why? Did someone in his fam- 
ily have a left-handed guitar that he 
learned on or something? 
JOHN: No, he's just ones played that way. | 
think there's a picture of him as a kid playing 
like that. So he's able to reach parts of the 
gue that | can't, and he'll write melody in G, 

, and E, and so that can be confusing for me 
at times. I'm often pretzeling me fingers. 


SKRATCH: How do 
inspired on gi itar? 

JOHN: What? I...1 don't know. | just love 
music. | mean, if we played the same one 
every day for three years, I'd probably want to 
kill myself but...1 have this Pandora Box, 
which you hook up to your guitar and into a 


you keep yourself 


such a dork, you know? | remember trying to 
track him down, to give him my demo tape or 
Stalking him at the Warped Tour shows. 
NOFX is still one of my all-time favorite 
bands. | think now, though, [Fat Mike] knows 
my name. Oh, and Mike from The Ataris] and 
| were on the Dr. Drew show last week. 


SKRATCH: No way! Did you give out 
advice? 

JOHN: Yeah, it was 

hilarious. Actually, 

we really wanted fo 

meet Adam Carrola, 

but he was confer- § 

ence-callin from 

North arolina, 


“KRIS WRITES WHAT HE KNOWS. I THINK 


IN THE PAST THE BAND WAS KNOWN 


IT’S ‘RELATIONSHIP’ SONGS, BUT NOW 


Zee 


KRIS IS MARRIED. SO THERE ISNT ANY 
HEARTACHE OF: wOES TO WRITE ABOUT" 


Walkman. It has 100 different sounds and 
effects. | just convinced Mike to buy the one 
for a bass. 


SKRATCH: How have your formative years 
impacted your neva? 

JOHN: Well, in high school | was into metal. | 
didn't start playing the guitar seriously until 
23, though. But back then | wanted to learn 
Yngwie Malmsteen solos and look cool at 
parties—until | heard Fugazi and Nirvana and 
Green Day. Suddenly | was like, There's no 
need for [rippin' solos]. 


SKRATCH: What's been your strangest 
celebrity encounter? 


JOHN: Well, does Fat Mike count? | still turn 
into a nerd when | see him, | always feel like 


out June 10 


nea mm meee ~ 


oF = 
SUERTE CIOS 


www.dropkickmurphys.com ASAT AS AbeCoe Mi Kersh emerey | 


where there was 

some sort of DAW- 

SON'S CREEK 

shoot going on. 

What was funny 

though, was after B 

the show Dr. Drew & 

was all, "You guys 

really got to set lim- 

its with your fans, . 

you know that? You're way to nice! I'd just tell 
hem to beat it!" You know the way he talks, 
hey? He kept saying things like, "You should 
just tell them to fuck off!" 


Hoke You guys aren't really about 
a 
JOHN: We are a band for the fans [...]. We're 
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tight with our fans. We're constantly on our 
message board, and we read all the letters 
we receive. Nine out of 10 shows we try and 
stick around and talk to the kids. 


SKRATCH: Do you have any shout-outs? 

JOHN: If | gave a shout-out to every band | 
liked, that would be a whole other interview. 
I'l say Chics Dig It. They're a band out of 


Canada, from Calgary. | haven't heard any- 
thing about them for a while. Where are they? 
Let this be an official shout-out to them. 
Thanks for taking the time to do this interview. 
| hope | didn't bore you. 


SKRATCH: Nah, it was this or watch day- 
time television. 
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CAVE IN'S BRODSKY SETS THE RECORD 
STRAIGHT 
Interview by Don Sill 


Why is it that every time a great underground 
band signs to a major label, some joker has to 
cry, "Sell-out"? | just don't get it. Signing a major 
record deal does not make one a sell-out. An 
EVAN \VAN UU] Vaesi=l elt LeU SSE I Td 
integrity of their music to appease the masses 
and profit financially. It is possible, however, for a 
band to sign to a major, make some real money, 
and earn some fame while still remaining a cred- 
ible artist. Those who are so fast to throw around 
"sell-out" at every band that signs a deal just 
don't get it. 


Take Cave In, for example. The Massachusetts- 
based band has been hustling within the DIY 
Boston punk scene for eight years. The angry 
band of then 15-year-old kids spouted hardcore 
melodies and screamed at the top of their lungs 
over hardcore beats. Through adolescence and 
through time the band has gotten through their 
awkward, rebellious years and grown out of their 
initial fury, now embracing he soft fuzz of deeper, 
more progressive rock stylings. After they left 
their hardcore roots, Cave In were shunned by 
their core fans and dismissed as “pussies” and 
"sell-outs.” 


But, Cave In,—Stephen Brodsky (vocals/guitar), 
Adam McGrath (guitar), John-Robert Connors 
(drums) and Caleb Scofield (bass)—never 
changed their musical style to suit corporate 
PNRM SMM USN AC RMON LR RSI 
of music they didn't believe in to suit the hardcore 
kids; Cave In simply grew up. The band that 
would become ostracized for maturing and evolv- 
ing as musicians took the accusations in stride 
and went on to record JUPITER in 2000, gradu- 
ally winning over a new fan base and becoming 
rock ‘n' roll sensations overseas in England. 
Critics and true music connoisseurs grabbed 
hold of Cave In and hailed them as the next great 


American band. The boys from Massachusetts 
were finally validated. 


But the tides would turn yet again, and the cry of 
"sell-out" was rehashed as Cave In made the big 
move towards the majors when they signed with 
RCA Records. Their first major-label album, enti- 
tled ANTENNA, may very well raise the band up 
from the underground and into the mainstream— 
and for that the band is being hammered once 
again 


| spoke with singer and frontman Stephen 
T=ACoNe (QVM cLeX=tA) Uae=] C0001 USM OFT EATSIL CO CORE} 
Tire) OOM EL e1=A Oe ACORN Lm coca SMe] eL0101 Utd 
Scie 
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BRODSKY: | would say that this is our most excit- 
ing record. The songs are a bit more focused, 
and the recordings are probably the most hi-fi 
stuff that we've done to date. 


SKRATCH: How was it working with producer 
Rich Costey and working in a more hi-fi envi- 
eC ed 

13) 5@) 0s), Q MANY RMIMV ESI Me Clee Ro *Ccule cam US 
the actual time that we had to do things was 
great, but also there were a lot of boring 
moments when we were just sitting around hav- 
ing nothing to do. Also, because Rich is a perfec- 
tionist he would have us lay our parts down over 
and over again to the point where it gets crazy. 
There would be points where, literally, we'd play 
something perfectly, and he'd say, "That was 
really, really good, but let's do it one more time." 
[Laughs] And then of course five minutes later he 
says the same thing over again: "One more 
time." But obviously he was hearing something 
CFTR erol0] (01. M Mmr-TiL¢ Mi CACcl NR LAT OAL? 
That's cool, ‘cause when you're working with 
music it's good to have a fresh set of ears to pick 
up a set of elements that people in the band [...] 
Co lolaW acres 111) Att] 


SKRATCH: So after all's said and done you 
rTM ele) MeL ae Mcrae} CMLL Leg 
was a good thing. 

BRODSKY: Oh, yeah. 


SKRATCH: But, I'm sure that during your fifth 
take of singing "Joy Opposites" you were 
ready to take his head off. [Laughs] 
BRODSKY: Well, naturally, yeah, [Laughs] You 
know, it's like repeating the same sentence over 
and over again. At some point if you stare at a 
word too long or if you repeat a certain word over 
and over, it begins to lose its meaning. It's a real- 
ly weird thing, and when it happens to your music 
it can get kind of frightening because you feel like 
you're sucking the life out of something. When 
you're making a record you want it to be filled 
with all kinds of life. 


SKRATCH: Right, and you want to keep those 
CUM CTC Cm CL Cm UCL 
not have them sucked dry. 

BRODSKY: Exactly. 


SKRATCH: Take me through the first single, 
MVM CMU ce UR Cg 
BRODSKY: Well, | can't really remember exactly 
where the guitar lines came from. | just remem- 
oY=I mm UATE) SR 1K) Co Cx 1010 LS) 
pid rock song that any band could write. | really 
didn't think much of it. Lyrically, it's about a per- 
son who lives in constant fear of certain conse- 
quences happening in their lives—and that 
because of that the measures that they take to 
prevent those consequences ultimately lead 
them right into the kinds of situations they were 
trying to avoid. 


SKRATCH: Ah, the irony of life. 

BRODSKY: Yeah, it's pretty much based around 
the irony of trying to avoid something—and that 
the attempt makes you fall right into that situa- 
lie 





SU CSy VCC HET meL Mere IU 
RCA, have you seen an increase in your 
Pe Eg 

BRODSKY: Well, it's accumulated very 
slowly, which is fine with us, because any- 
thing beyond that would just be completely 
uncomfortable and unnatural. Also, aside 
form all the usual perks of being signed to a 
major, there still isn't guaranteed success. If 
we sell as many records as Sonic Youth did 
or Flaming Lips did on a major label, then 
that would be fine for us. Those bands get 
by with what they do in terms of sales 
enough so they can continue doing what 
they do on a major label. We seem to have 
a pretty large degree of freedom artistically. 
| mean, look at Sonic Youth. They did write 
a few albums that were very pop-oriented 
when they were on a major label, and it 
helped them [...] really worked well for them 
CaiTU ES} (er-| NVA ITAL SUA Le Ud LS 
integrity. So | just sort of look at our band as 
following in the footsteps of Sonic Youth. 


SKRATCH: Just because you're signed 
to a major doesn't mean you have to 
Cree UMA Cre tI MOM Ol meee R 
BRODSKY: Right. And it also doesn't mean 
that your gonna be huge. 


SKRATCH: True indeed, but it does give 
you an opportunity to become huge. 
BRODSKY: [Laughs] Well, the only concern 
| would have with that is that our band has 
always been about wanting to do something 
Celi eicc) MLAS: NVR OC) OA 
LAT ara A t= IN a SIR Let ere ane LCA OC 
TIDES OF TOMORROW or JUPITER; 
we're basically the same band, and it's sort 
of the same sound. But labels always 
expect you to keep the same formula that 
made you successful. They want you to 
constantly do the same thing so you could 
become a commercial success, and that 
could possibly kill our band. 


SKRATCH: So with the next record will 


you experiment and go in a different 
direction? 


Las 
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BRODSKY: Well, | wouldn't want to repeat 
COVEN eM Cle Ameren lee) 


SKRATCH: What is the ultimate goal for 
Cave In at this point? 

1 N@) Ds Oem MON Ele ORCC MTT] CiUss 
integrity we can from this whole situation. 
inl) Lev emercAM LM aCe ele a More Lm KOT} 
TMC M ULL M ULelU teem) M el-1iaTe melt} 
a major label. Hopefully people just under- 
stand the history of our band a little bit and 
[not] confuse us with a Nickelback or a 
Puddle of Mudd. 


SKRATCH: Is that really a concern for 
you guys, that people will think you're 
PU e Umno a Lie eg 
BRODSKY: Yeah, in a way, because | have 
no idea what the general public thinks of the 
band. To them we just sort of popped up out 
of nowhere into the commercial world. But 
our fans' press always covers the history of 
the band, and we're always adamant about 
Aton MALMO AL AS La 
ground music—and that's where we're still 
firmly rooted and where our hearts are. | 
think the only thing we can do is just be 
adamant about who we are and be honest 
to people about where we came from [...]. 
We just gotta hope that people understand, 
take an interest, and look beyond the 
CLUS om 


SKRATCH: Any fears of being labeled as 
a sell-out? 

BRODSKY: | think we sort of got all the 
"sell-out" shit out of the way when we put 
out JUPITER in 2000. | mean, that was our 
"sell-out" backlash. That was_ irohic, 
because that record came out on Hydra 
Head Records, and if we tried hard enough 
we probably could have found a major to 
put it out. | just think that most of the people 
who would have considered us selling out 
just stopped giving a shit after we put out 
JUPITER. [Laughs] 


SCE aol EMU Rem ots 
live shows. Do you have any pre-show 
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eres 
BRODSKY: Ummm...we circle jerk. 


SKRATCH: That's what | do, too! 
BRODSKY: [Laughs] Nah, man. | have a 
tape that | sing to just to warm up my voice. 


SKRATCH: What kind of tape? 
BRODSKY; Just a tape that | made with my 
vocal coach. 


SKRATCH: You guys look like you get 
into some trouble. 

BRODSKY: From time to time. [Laughs] But 
we're not your typical rock band that has to 
have mischief fall into our lap [...] We're a lit- 
CLM eR UU 


SKRATCH: As a songwriter, what are 
some of the things that inspire you? 
BRODSKY: Sometimes just listening to 
instrumental music inspires me to write. [...] 
oct Oe OU (ede eT ULL 
that | might overhear in conversations [...] | 
ENR CORSO UMN Oe ce- Cote Rem MLMLTe 
plagiarizing too much. [Laughs] I'll also 
write down dreams that | have that are inter- 
esting. All those things find their way into 
Nites 


SKRATCH: Is there a muse? Do you 
have any particular person in your life 
that inspires you to write? 

BRODSKY: Well, | was involved in a very 
serious relationship for about two years that 
didn't end so well, and there was a time 
when those kind of feelings and emotions | 
had kinda crept their way into lyrics that I'd 
worked on. They were used for Cave In and 
songs | may of just recorded on my own. 


BS) CAT VEC BA Ee omy cme) mere NM Led 
BRODSKY: Well, we're just gonna do some 
touring and some in-stores. We hope to see 
you there soon. 


www.cavein.net 
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Further Seems Forever 
Interview by J "To" 


When your lead singer leaves the band, 
many things can happen: you can end up at 
the Betty Ford, you can be like Journey and 
get some lame singer, or (worst of all) ite 
band can break up. None of these is the case 
with Further Seems Forever, which is 
stronger than ever coming off from touring 
with The Beautiful Mistake and having 
released HOW TO START A FIRE, their fol- 
low-up to THE MOON IS DOWN. I was able 
to interview their new lead singer, Jason 
Gleason, via e-mail, and he gave us the scoop 
on his life, the band, and all that other good 


area 


SKRATCH: How were you able to become 
FSF's lead singer? 


JASON: It was more something I stumbled] 


across through a mutual friend. 


SKRATCH: Were you hesitant when your 
mutual friend first mentioned the idea to 
you? 


JASON: Totally. | had had tons of singing 


experience, but I'd just gotten done Brians 
for a metal band for four years, so I thought 


[FSF] would probably just laugh—not ever 


to mention the fact that they were one of my | 


favorite bands, so I was a little nervous as 
well. 


SKRATCH: Aside from change in lead singer, 
how does THE MOON IS DOWN differ from 
HOW TO START A FIRE? 

JASON: It's much more dynamic. Ina ratio of 
rock to not rock, there's a little more of an 
equilibrium. I think lyrically there is a wider 
Neti 9 aoa (o | 


SKRATCH: When you're on tour, is it totally 
Andrew W.K.-style—partying hard, etc.? or 
do you tend to just sit in your van doing 
crosswords and reading T.S. Elliot? 

JASON: Actually I just sleep, sing, and play 
video games. 





SKRATCH: Is that what the rest of the band 
does? 

JASON: Pretty much. We're kind of a lame 
band. A friend of the band once dubbed us 
"Sticky and the Muds,” ‘cause [according to 
him] we were about and much fun as a stick 
in the mud. 


SKRATCH: Going on tour can be rough 
because you have to leave friends and family 
behind for a while, but you actually left your 
friends and family in Minnesota entirely to 
move to Florida to be with FSF. How was that 
transition? How do you beat the blues as a 
result of being away from home? 

JASON: I miss my family sometimes, but the 
transition was actually pretty easy. I miss 
levee writes 


SKRATCH: Florida always seemed pretty 
cool when I would watch reruns of THE 
GOLDEN GIRLS. Why do you think Florida 
is so great? 

JASON: Honestly, I have no idea. It just feels 





Pe 


like home to me. 


SKRATCH: Some musicians make the band 
their whole career and generate their income 
from it. Is that what you would like to do, or 
do you plan on doing something else? 
JASON: I'm in it to win it. 


SKRATCH: In relation to that, what is FSF to 















you? What does it mean to you? 
JASON: It's my job, my way of communicat- 
ing with the world, my trade, and my hobby. 


SKRATCH: If you had went to college, what 
do you think you would have majored in, 
and why? 

JASON: Probably like music production or 
something. Who knows? 


The MOON IS DOWN is out now on Tooth 
and Nail. Further Seems Forever is awesome 
live. Check out their new tour dates with The 
Juliana Theory and The Ataris on www.fur- 
therseemsforever.com. 
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THE SUICIDE MACHINES 
By Brian Spiegel 


Straight outta Detroit Rock City, The Suicide 
Machines are Seabed ina the elite of so- 
called "punk rock" music. Not only is the 
band_ responsible for We favorite "punk" 
a earls time, 1995's DESTRUCTION BY 
DEFINITION, but also my favorite cover 
RONG] ee! time,_"I Never Promised You a 
Rose Garden" from the fantastic SLC PUNK, 
movie. Plus, every live, show I've seen of 
Tee tat top it's opening ni for No Doubt 
in arenas or playing small clubs like Chain 
Reaction, have been top notch. In other 
words, I think they are really neat. 


I got the chance to talk to lead singer Jay 
Navarro via telephone as he drove around 
Detroit with his adorable little daughter 
Adeline (this is where the first question 
springs from). Due to my over-excitement 
during the interview, it went a little long. So 
what you (you incredibly hot and good- 
smelling readers) will read are selected 
Q&A—hence the complete lack of flow in this 
interview. Enjoy. 


SKRATCH: Rock-star dad, huh? 
JAY: Eh, maybe a punk-rock dad. 


SKRATCH:, Well, first off, you guys are a 
peace] Higgs band. | 
JAY; We're pseudo-intellectual, there's no 
doubt about it. It's not like we're poly-sci, 
professors or anything. 


SKRATCH; Yeah, well, you're at least more 
volitical then most of the bands out there. 
‘hat do you guys think about the war that's 
going on right now? 
JAY: Well, if you want my whole personal 
stance on the war right now...I truly believe 
that the main reason we are going in there in 
the first place is because of our president and 
the billionaires who put him in office in the 
first place. Right now they are getting the big 
payoff by us going in there and invading Iraq, 
CMCC ROO CRM RMU Clue Cel mtd EL Lek ca UO 
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muilti-billion-dollar corporations are going to 
get first dibs on refining the [Traq's] oil. 


SKRATCH: Were there a lot of people out at 
the Detroit anti-war rallies? 

JAY: Yeah. I think that's the amazing thing 
about the media. Everyone is saying they are 
polling these people and that they are so pro- 
war, There were 200,000 people protesting 
the war in New York City and onh |e euors 
ple came out there to support ie ery eta 
that one time. There were thousands of oth 
ple at the Detroit protest. I guess I just don't 
really understand who they are polling on 
these things. [...] I believe that most people 
should act [on what they believe in]. 


SKRATCH: Have you written any songs for 
the new album that pertain to what is going 
on right now? 

JAY: Absolutely. I think that there are four 
songs that pertain to what is going on in the 
ee 


SKRATCH: Your new album comes out June 
17th, so it pretty much coincides right with 
the Warped Tour. 

DLV em Cull PRK Emenee tienen mem lets 
earlier, because I believe that with some of 
our songs I'd rather the people hear them 
now than weiay months from now, when this 
war is probably going to be over, because 
then it's going to be after the fact. I wish I 
could get it out there and voice my opinion. 


SKRATCH: I think a lot of the artists out 
there are going through the same problem: 
they want to get these protests songs out 
there, but the war is going to be over so 
quickly that by the time they get them out it's 
going to be too late. spaen 
JAY: Well, let me tell you, Dan [guitarist] and 
I keep up with what's going on with the 
et CUCM aM Cen ea R Tm CCK ee tiie) 
a long time:ago. This album was written 
before the war broke out. I could have told a 
long time ago that the war was going to hap- 
pen. The U.S. was a to do it bt i 
even against the U.N. and the rest of the 
UO ode APU eon E eter on Lon pere Col Cet ed T oe 
TC RIU ORM Mee Kea eT LRA CLUE] 
to get their payoff. Dick Cheney's companies 
already have a contract to go in there and 
PMO Cl mC WLR 


SKRATCH: Are you looking forward to going 
back out thereon a package tour like the 
Warped Tour?” 

JAY: Yeah, I think one of the things that is 
fun about doing the Warped Tour is that I 
like to watch the skating every day, to be 
honest with you. I'm a skateboarder, so I 


a. 


COG RIEL Macey DRS RUC ERT Rab aR IRG (CUB 
It's something I-love to do, I have a Bided 
friends who are on the tour this year, so Tam 
happy to a OM ITeLGMeitmen tay malvern ie a few 
weeks and catch up and stuff. 


SKRATCH: Who are you looking forward to 
seeing on the Warped Tour? 

BAe Cate RW Maren UO Ren EAC (el ULM CON LeLCH (6) 
of backlash, but Tam really excited about get- 
ting to see The Transplants. I think that 
record is super neat, and I just want to see 
how they are Bye to do it live. Tim 
ER EKeL Ce) 1 and I know. each other, I know 
Travis [Barker], too. I'm just interested to see 
UM UOURCR AOU Com Tata) i A 


SKRATCH: On the new album you're sort o, 
going back to the sound of DESTRUCTIO 
BY DEFINITION, 
JAY: I think that Dan and I know what we are 
doing, and there aren't really any more prob- 
lems in the band. We know what we want to 
do. The people with whom we were sort of 
head-buiting left, and Dan and I did a pretty 
good job writing this record. I really like the 
eel of writing some really good, rock-steady 
kind of ska, not super fast and jittery. 
SKRATCH:; It seems that every record that 
UMMA M ERO OUR ior tem (el an ey 
do the same thing twice. i 
JAY: [...] Yeah, this is absolutely my favorite 
record [that we've done]. I liked what we did 
on DEFINITION, but this is the only record 
that I know I can walk away loving and listen 
to every single song. 


You can catch The Suicide Machines on the 

main stage of this year's aes Tour. If you 

don't, I will track you down like in JAY AND 

SILENT BOB STRIKE BACK. The band's new 

album, entitled A MATCH AND SOME 

GASOLINE, drops June 

Pye oy 
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SKRATCH: Tell me _ something 
about Fat Mike that most people 
wouldn't know. 

SASCHA: If I tell you, then everyone will 
know. Hmmm. Well, I know one thing 
(and I don't think he'll be insulted by 
this): once he starts singing a song, if it's 
one he's not used to or it's new, it's the 
funniest thing I've ever heard. It takes a 
few seconds for his brain and vocal 
chords to figure it out. It's just awful. 


Mad Caddies Interview 
by Emily Kendy 


Out of the starting gate (six or so 
years ago), Mad Caddies began 
as Ivy League and spent all their 
free time putting their own 
shows together in their home- 
town of Santa Barbara. 
Eventually, when an album was 
the next step, members of Ivy 
League were told by manage- 
ment to come up with a new 
name so as to avoid any poten- 
tial legalities with the '60s trio of 
the same moniker. As Sascha 
Lazor (guitar, banjo) recalls, the 
boys got themselves drunk in a 
hotel to shoot ideas back and 
forth. A friend of theirs suggested 
The Caddies, since they always 
had to do everything themselves 
to prepare for shows. 


SKRATCH: This being your third 
full-length album, what did you 
learn this time around? 

SASCHA: That you can never be too pre- 
pared. I mean, it's inevitable that you're 
going to be critical and think, You know, 
maybe the drums should've been differ- 
ent, or the bass line. But we tried to nip 
that stuff in the bud this time around. 
We don't have too many regrets with 
this album. 


Years have passed. Band mem- 
bers have come and gone—from 
five to eight to six—but albums 
keep building up in this Dixieland 
reggae-ska/punk-rock band's 
repertoire. Now, with a new album, 
JUST ONE MORE, they are preparing 
to accompany the Warped Tour 
from start to finish after a four-year 
hiatus from the circuit, and, as 
Sascha explains, they're looking for- 
ward to the barbecues and not so 
much to playing in midday heat ona 
dirt field in Oklahoma. 


SKRATCH: Who are you look- 
ing forward to seeing 
play/hanging out with on the 
tour? 
SASCHA:;: Flashlight Brown. They're 
from Toronto. They're good friends 
and a great band. Other than that, 
I don't know. I'm looking forward&e 
to seeing some of the crew guys. 
I'll be hanging out in merch-land. 
They're usually the most fun and 
cool. 


SKRATCH: Tell me a quirk about 
one of your bandmates. 
SASCHA: Just one? 


SKRATCH: Is it true that your 
album starts off with a slow 
song because Fat Mike [pro- 
ducer] thought it would be 
funny? 
SASCHA: That he thought it would 
be funny? No: he thought it would 
be different. The second song on 
the album is "Contraband", and 
it's the hardest, fastest song on 
the album. [Laughs] That incon- 
sistency is sort of what we're all 
about. 


SKRATCH: Whatever pops into 
your head, 

SASCHA: Chuck [Robertson], the lead 
singer, is a bit of a hypochondriac. I 
mean, I don't think he has a mental 
problem or anything but, you know, he 
doesn't like to drink soda out of the can, 
and he worries about air conditioning 
in hotel rooms. Don't get me wrong: it's 
not like lives in a bubble; and he's actu- 
ally gotten a lot better. Our trumpet 
player [Keith Douglas] is a bit intense. 
He's a rambler. It takes him five minutes 
to say one thing sometimes. I'm very 
























clean. I get bummed 
when people leave their beer 
cans everywhere. 


SKRATCH: Why do they call you 
"the beer donkey"? 

SASCHA: [Laughs] They don't actually 
call me that. We had played a couple 
shows in Northern California, in Santa 
Cruz, and we had the whole next day 
off, so we decided to go camping at Big 


Sur. [...] The next day everybody was 
going to go for a hike up the river, but I 
had to make a phone call [...] so I told 
them I'd meet them there. They left 
with the beer, thinking I wasn't going to 
come, but an hour or so later I decided 
to go meet up with them and bring the 
extra case of beer we still had. So I hiked 
for over a mile [...] When I met up with 
them they were all bummed because 

they'd just finished all 
“wy the beer, so I was the 

hero. Later, when we 
ran out of beer again, I 
had so much fun hiking up 
with the beer the first time, I 
went back for more and 
hiked it back up again. 
During World War II and the 
Gold Rush, donkeys carried 
the supplies. 


SKRATCH: Best advice 
to someone who wants 
to teach him-/herself 
the banjo? 

SASCHA: Go out, get 
drunk, and knock out your 
teeth, buy a cheap [banjo] 
and start playing. I don't 
know. It was easier for me 
{to learn than it would be 
for most] because I was a 
guitar player first, so I just 
bought a _ book [for 
banjo]. I play Dixieland, 
which is just basically 
strumming chords. Bluegrass is beyond 
me. 


SKRATCH: Describe the band as 
if it was a car. 

SASCHA: It would be an old, beat-up car 
with parts from every different car in 
it—a third world car, but fast and out of 
control. 


SKRATCH: Tell me a Mad 
Caddies lyric’ to finish things 
off. 


SASCHA: "It's hard to die when you're 
already dead.” 


SKRATCH: You want that to be 
your final thought? 
SASCHA: Enjoy life. (How's that?) 
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FURTHERMORE 
Interview by Brian Spiegel 


aac eile eM CMM MO) aslwAl ei ccm ccc TUG MMIC) 
White Stripes) dedicated to making kick-ass 
music from Salt Lake City. Yes, the city that 
brought you the Mormon Tabernacle Choir, SLC 
Punk, and the 2002 Winter Olympics will soon be 
known as the home of Fisher and Lee, the man 
and woman who collectively make up the “I 
can't explain what type of music they are"- 
sounding band Furthermore. 


The first thing that struck me about the band is 
that | couldn't seem to find a biography. For 
those of you who aren't semi- professional 
journalists, | will tell you that it's hard to write 
a good introduction on a band without a bio 
(hence this joke). Neither their personal 
Website (www.further-more.com) or their 
label site (www.toothandnail.com) provided 
anything more then a "Fun Facts” page filled 
with (what else?) fun facts about the pair, which 
Adi Mitel a recom mom ella ulm me (ste (yom) 
Education and Psychology, while Lee has a B.A. 
in business and is currently working on her 
Ph.D. in Philosophy (fucking punk rock!). Fisher 
likes to play darts and order pitchers of water 
in bars, while Lee has a shoe addiction prob- 
MCMC Nem CM UOC CR URL ere 
space drama/comedy ROCKETMAN starring 
Harland Williams. Both of them drink Diet Coke 
and collect action figures. 


Well, now that you know a little about our little 
group, | got a chance to interview the band via 
e-mail. To be honest, | can't really tell if a lot of 
these were real answers or "funny answers," so 
feel free to judge yourself. 


SKRATCH: Identify yourselves. 
FISCHER and LEE: We are Fischer and Lee. 


SKRATCH: How did you decide on the name 
“Furthermore"? 

LEE: Opened a book and randomly pointed to 
words until | was happy with the name. 


SKRATCH: What book did you pick your name 
out of? 

LEE: It was a philosophy book that | was reading 
Lola man 


SKRATCH: Tell me about your album SHE AND I. 
LEE: It is a good album. Fischer put a lot of his 
own experiences into it. It's kind of personal. 
The music style is varied: it's hip-hop, it's drum 
and bass, it's pop, it's electronic, it's REM, etc. 


SKRATCH: Favorite places to play? 
LEE: Packed clubs that have good promoters 
who take care of the bands. 






aiadeteraive aces 


SKRATCH: What kind of room do you like to play? 
1M om eee VOM GL eM COM ero 


SKRATCH: Are you guys like The White Stripes 
(i.e., are you ambiguous about your relation- 
ill era 

(A oe CoP oe: he mers] Nee) ume ee oa 


SKRATCH: How did you guy's hook up? 

LEE: We met in college. | started managing 
Fischer, and a million years later, Furthermore 
arrives. 


[WRITER'S NOTE: Brother and sister, eh?] 


SKRATCH: Fischer, how has your degree in 
Education and Psychology helped you in the 
music business? 

FISCHER: | think that it's made me realize how 
much I love creating and writing the music. As 
far as the business stuff is concerned, Lee takes 
care of that. So | guess the answer is that my 
degree has not helped at all in the music busi- 
ae 


SKRATCH: Fischer, you work at a group home? 
FISHER: Yes, I do. 


SKRATCH: Lee, having a B.A. in business, are you 
able to see through a lot of the record compa- 
Ae oe 

LEE: Seeing through it and avoiding it are two 
different things, but my degree has helped me 
see what is motivating the B.S., and that helps 
me deal with it. 


SKRATCH: Do you need an intervention with 
your shoe problem? 
LEE: Never. No intervention. | love shoes. 


SKRATCH: Favorite action figures? 
Rasa Ce em Nee Cem eM re eel 


SKRATCH: What did you think of STAR WARS, 
EPISODE 2? 

LEE: Fischer liked it; | am not that into it. It was 
supposed to be about the love story, and it was 
lame. It was no Han and Leah romance. But you 
know, whatever new Star Wars stuff comes out 
Aeon 


SKRATCH: What does "Fluorescent Jellyfish” 
mean? 

LEE: One day Fischer was on the beach, and 
someone threw a jellyfish on his face, and he 
had to go to the hospital. After that, all he saw 
was fluorescent [sic]. 


SKRATCH: How do you like being on Tooth and 
Eli Fa 
LEE: They treat us well. We don't have any 


oe 
problems with them. Brandon Ebel used to be a 
model. We like that. 


SKRATCH: How did you get signed? 
Masel mel eee) ML cclem ee em (elitr | 
ee 


SKRATCH: Been on any big tours? 

LEE: It's going to happen soon. The tours we've 
been on have been cool, though. We like them 
a lot. 


SKRATCH: Who's your favorite band to tour 
Lard 
LEE: Calibretto. 


SKRATCH: What kind of music is Calibretto? 
LEE: It's rock 'n' roll that soothes the soul. 


A) Cid muster MeeVee Cir) mel me Cy 
are gifted with rhythm. Do you feel that you've 
mastered the rhythm? 

LEE: Yes. 


SKRATCH: What do you think about your fans? 
A ee ee ee 


SKRATCH: Lee, what kind of computer do you 
ire hore 
LEE: An expensive one. 


SKRATCH: What do you think of the kind of music 
out there right now? 
LEE: It's cutting edge...and current. 


SKRATCH: Who inspired you to start making 
music? 

LEE: Olivia Newton John and Fischer's piano 
A¢et atom 


SKRATCH: What's the best show you think you've 
Cael elt eg 

LEE: There were some good shows on this last 
tour with Calibretto; but | think | will have to 
say Cornerstone. 


SKRATCH: How has your sound progressed 
through the years? 

LEE: The beats [have been] getting more 
experimental. [Now] it's more of a hodgepodge 
of styles. | think “hodgepodge” is turning out to 
be our style. 


SKRATCH: What kind of superhero would you 
most like to be? 
LEE: Rogue is my favorite. She is sassy. 


SKRATCH: What is your favorite TV show? 

LEE: Fischer is into 24, and I'm into LA FEMME 
NIKITA. | am a sucker for shows that air every 
night late at night. 



























SKRATCH: 
How did 
you come up 
with the name for the 
album? 

LEE: It represents the band members. It's 
eee meme eel may ems lace 
We've tried different recipes for the band, but this is natural formation. 


SKRATCH: How many Diet Cokes do you drink a day? 

LEE: | drink a lot. I'm not really down with the lemon kind, though. ! 
would rather have a Diet Coke than food. But that's ‘cause | am always 
Pia 

SKRATCH: Tell me your favorite joke. 

LEE: Currently, it's "Why don't chickens wear underwear? Because their 


pecker's on their face." Joe from Calibretto told me that one. It made 
me chuckle and smile. 


Well, there you have it. You can catch Furthermore coming to a city 
hear you on their summer tour. You can pick up their new album SHE 
& | on Tooth and Nail Records. By the way, | love that chicken joke! 
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The Voids 
Interview by Marcia Taylor 


The Voids, one of 0.C.'s hardest-working bands, has just released its 
first full-length CD on the Black Noise label. | say "hardest-working" 
because it seems like any time | see the line-up for a local punk show, 
The Voids' name is usually somewhere in the list. Fronted by vocalist 
Adri, the band also includes Chris and Matt on guitar, Gnat on bass, 
and Mike on drums. | met with Adri, Chris, and Gnat at the Hub, where, 
to Gnat's distress, we were surrounded by what he calls "mods" and | 
call "emo types." United by our mutual distaste, we talked about the 
new record and The Voids’ first East Coast tour. The interview was 
punctuated by Gnat's random anti-mod declarations, which were gen- 
erally followed by Adri's "Shut up, Gnat." For the sake of simplicity, | left 
those remarks out. The extremely quiet, soft-spoken Chris weighed in 
occasionally. 


SKRATCH: How long has the band been playing together? 
ADRI: The current version formed in 1997. | was 16 when | started 
singing in this band, and now I'm 21. 


SKRATCH: So you've had no personnel changes since then? 
ADRI: The only recent change we've had is that Brass left the band, 
and Gnat is playing bass now. 


SKRATCH: Tell me about some of The Voids' musical influences. 
CHRIS: Early '80s American and English punk, especially political stuff 
like The Subhumans. 

ADRI: I'd say the same thing, plus a lot of L.A. punk. 

CHRIS: Yeah. 


SKRATCH: How long did it take you to make the new record? 
ADRI: Years! 

CHRIS: We actually recorded it once, but it didn't sound good. 

ADRI: It was horrible, really awful! 

CHRIS: The trouble was that it was digital and sounded too clean. We 
wanted the record to have a dirty, punk sound. 

ADRI: Maybe it's too dirty now. Some people don't like 
the sound. 

CHRIS: We recorded it on an eight-track reel- 
to-reel, so it sounds like a demo. You can 
ctually hear the rewind sound from the 
reel-to-reel on the CD. 


SKRATCH: So what have you 
been doing to promote the new 
D? 

DRI: We went on an East Coast 
our last month for three weeks. It 
as very, very cold! But we had a 
great time. It was our first time 
back there, and | feel like we 
opened up a lot of kids to our 
sound. We hope to go back this sum- 
mer. And we plan to tour more. We 
hope to go to Europe this year. 

CHRIS: Next week we're leaving for five 
shows with The Subhumans. We'll be starting in 
Seattle. 


SKRATCH: Now that | think about it, | guess | knew that you guys 
mostly played local shows. Where will this tour take you? Down 
the West Coast? 

CHRIS: Yeah, we'll be working our way down from Seattle to L.A. Our 
last show of the tour will be at the Roxy. 


SKRATCH: You mentioned being fans of The Subhumans. Have 
you ever had a chance to play with them before? 

ADRI: Never. We're totally excited. The Subhumans is one of those 
bands you can only wish you could play with. 


SKRATCH: How did you get hooked up to play with the band? 
ADRI: Our booking agent, Ron Martinez, talked to their booking agent. 


SKRATCH: So which cities did you hit on your East Coast tour? 
ADRI: We played CBGB. That was incredible! We took all kinds of silly 
pictures in front of the sign. 

CHRIS: We played in a basement in Philadelphia. 

ADRI: And we played in Nashville and Atlanta. 

CHRIS: And Buffalo. We saw Niagara Falls. 

SKRATCH: I'll bet it was cold in Buffalo! 

ADRI: Actually, it was the coldest in Vermont, like 4 degrees. It was the 
first time I'd ever seen snow! 


SKRATCH: Was it your first time, too, Chris? 
CHRIS: Yeah. 


[Somewhere about this point in the interview, Gnat arrived and began 
to add his comments.] 


SAY WTO MARCUS AND TELL THE 
















SKRATCH: 

Gnat, was it your 
first time seeing 
snow? 


GNAT: No, me and snow go way back. It was the sixth time I've played 
the East Coast. | liked it back there because there weren't too many 
mods. 


SKRATCH: Who are your musical influences, Gnat? 
GNAT: Yanni. Thor. 


SKRATCH: Thor as in the god with the hammer, or Thor as in the 
motocross pants? 
GNAT: No, Thor the singer. 





























SKRATCH: What other bands do you play in, Gnat? 
GNAT: The Aborted and Neon Maniacs. 


SKRATCH: | know that The Aborted plays punk music. Is Neon 
Maniacs also a punk band? 
GNAT: Yes. 


SKRATCH: Your band has been on the scene for six years. Do you 
think the scene has changed in that time? If so, how? 

GNAT: They're all turning into mods! 

ADRI: | think it's exactly the same, except that we also see new 14- 
year-old kids. 

CHRIS: It's stayed the same. 


SKRATCH: Do you really think so? | used to go to punk shows all 
the time a year or two ago. There would be huge shows at Chain 
Reaction every other weekend. Now it seems like there are very 
few punk shows to go to. 

GNAT: Chain isn't even booking punk shows. But there are a lot of 
underground shows. Only the people who really care go to them. 
ADRI: It's frustrating, because thousands of kids will turn out to see the 
big bands, like The Virus and The Casualties, but they don't support the 
smaller shows by their local bands. 


SKRATCH: Is Ron Martinez no longer booking for Chain? | know 
that he was the person who used to book all the punk shows 
there. 

GNAT: He's pretty much just booking the Glasshouse now. It had to do 
with the problems at the punk 
shows at Chain—all 
the drinking. 


SKRATCH: 
Yeah, it seems 
like | only see punk 





shows happening at the Showcase 
and the Glasshouse. 
GNAT: It's only the big venues. 


SKRATCH: Sometimes they have 
them at the Galaxy, but that usually is 
older punk bands. 

GNAT: And the kids are afraid to go to the 
Galaxy because they have to buy drink 
tickets on top of paying a high price for 
the show tickets, the bouncers there are 
horrible, and the older punks have a bad 
attitude toward the younger punks. And 
the Galaxy really doesn't want the 
younger kids there; they make their 
money at the bar off people who are old 
enough to drink. 


SKRATCH: So where are these under- 
ground punk show venues, L.A.? 
GNAT: Everywhere. Houses, small 
clubs—a lot in L.A. | go to at least one a 
week. But I'll drive. A lot of people don't 
want to have to drive anywhere. 


SKRATCH: Well, with the price of 
gasoline going up, so you can't blame 
people for thinking twice about driv- 
ing far. Speaking of which, how do 
you guys feel about the U.S. being at 
war? 

ADRI: | don't know what to think. | see 
both sides. Saddam is horrible, and he's 
done awful things to that country; but | 
don't think war is the answer. 
But then | don't know what 
1S. And | don't know 
where it's all going to 

d 


end. 
GNAT: It's all part of |; 
a cycle that is 
needed to boost 
the economy. 
There's nothing | 
can do about it. | ° 
have friends who 
protested it, but | ° 
knew that it was immi- “ 
nent and definite, no mat- 
ter what | did—so | didn't 
protest it. 

ADRI: It's good to protest if you want to, 
but, in this situation, | agree that it won't 
do any good. 


SKRATCH: Do you have any opinions 
about the war, Chris? 

CHRIS: No, not really. I've just been 
watching TV. 

GNAT: TV sucks! It's a bunch of lies. THE 
SIMPSONS should do the news—they'd 
tell it how it is. Did you tell her [i.e., the 
interviewer] about the split 7" we're 
releasing with Channel3 on Dr. Strange 
Records? 

ADRI: No, | forgot. 

GNAT: It will come out in a few months. 
We've already recorded it. 


SKRATCH: Are there any songs on the 
new disc that you'd like to talk about? 
ADRI: | like all the songs, especially 
"Germ Warfare" and the other newer 
ones—just because they're the freshest. 
GNAT: We're only doing Yanni covers 
from now on! 

ADRI: Gnat's a liar! 


SKRATCH: Adri, is it at all difficult 
being the only woman in the band— 
especially when you tour? 

GNAT: We all get along with every- 
body...except for one person. 

ADRI: No, except for the fact that they all 
had issues because my suitcase was so 
big [...] They complained about it. 

GNAT: What about the pornography? 
ADRI: Oh, yeah. Mike had a whole bunch 
of pornography in the back of the van. 


MODS THEY CAN ALL GO 70 Mans: 















GNAT: And he had some in this little suit- 
case. When we got to the airport, they 
asked him what it was, and he said, 
"Pomography." They didn't really take 
him seriously, and then they opened it, 
and that's what it was filled with. 

ADRI: Yeah. It was really funny because 
he had this little camera-thing that you 
looked in and saw pictures of naked 
men. 

GNAT: | don't think they knew what to 
think about that! 

ADRI: | was so scared when we flew 
back. | was so sure that | was going to 
die, that | was going to mail all my film to 
my mom so that she could keep the 
memories. And we had the worst turbu- 
lence! At one point, Gnat gave me a look 
of death, and | really thought it was over 
for us. 


SKRATCH: Any other good stories? 
ADRI: Gnat decided to stop at "hooker 
central” to spend the night. It was so dis- 
gusting. The motel room had stains on 
the bed sheets and little hairs every- 
where. 
CHRIS: It was a truck-stop motel. There 
were even stains on the walls. Gnat had 
been saying that he could sleep any- 
where, but even HE was grossed out. 
ADRI: Mr. Gnat got herpes on his lip from 
staying there! 
GNAT: Don't print that—no one will want 
to kiss me! Actually, he's gone 
now, But | think he's waiting 
for the next tour. Then 
he'll pop back up: 
"Hidey ho, I'm back." 
. ADRI: The tour was 
a very bonding 
experience, but | 
really missed Brass 
(our old bass play- 
er). It's not that | 
don't like Mr. Gnat; 
it's just that Brass real- 
=” ly deserved to be there. 
We miss his classic bass 
line, which is in all the old Voids’ 


songs. 


SKRATCH: Who are some of your 
favorite bands to play with? 

GNAT: On tour, NY Rel-x, Midnight 
Creeps, The Krays. 

CHRIS: Threatening Verse. 

ADRI: Narcoleptic Youth and 46 Short 
(though we never get to play with them 
any more. In fact, we need to talk to Ron 
and ask him why we never get to play 
with our favorite bands any more.). 


SKRATCH: Are you happy with Black 
Noise, your new label? 

ADRI: Yeah. Black Noise is Erica and 
Brad from F Minus. It's a good label. 
Brad's been helping us out a lot. Ak, ak!* 
Maybe somewhere down the line we'll be 
on a bigger label. We're already working 
on new material, slowly but surely. 


SKRATCH: Is there anything you'd like 
to add to this before we finish? 
Something | didn't ask you about? 
ADRI: We'd like to thank Ron: he's an 
awesome guy, and he had a lot of faith in 
us—especially at the beginning. The 
same with Showcase Joe: he got us 
shows when no one knew who we were. 
GNAT: Say "hi" to Marcus. And tell the 
mods they can all go to Mars. 


“Note: this was an inside joke—the 
meaning of which is unknown to the 
interviewer—left in expressly at the 
request of the interviewees. 



































Kitestringing (kit-strin’in) v. [ jargon ] ie 
prison term meaning passing notes between cells via string. 
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Avenged 
Sevenfold 
Interview by 
Ashley Decker 


Avenged Sevenfold is: 

M. Shadows—vocals 

Zacky Vengeance—guitar 

Synsyster Gates—guitar 

Dameon Ash—bass 

The Reverend Tholomew Plague—drums 


Avenged Sevenfold are far from your typical 
hardcore punk band. This five-piece, Orange 
County-based band cares little about what critics 
may say and are “writing and playing music to 
please themselves." The band Is devoted to not 
only their music but also their fans, giving very 
enthusiastic and unforgettable live performances. 
Avenged Sevenfold fans have a new release to 
look forward to coming out in the summer of 
2003. 


Here's a short e-mail interview with M. Shadows. 


SKRATCH: Where did the name 
Sevenfold" come from? 

M. SHADOWS: The name itself comes from the 
Bible. It's basically the first murder on Earth 
between Cain and Able. [The name Is a] “what goes 
around, comes around” sort of thing. And just so 
there is no confusion, Avenged Sevenfold is not a 
religious band. 


"Avenged 


SKRATCH: What made you each decide to come up 
with pseudonyms? 

M. SHADOWS: A few different reasons. We thought 
it was fun and knew it would piss people off for no 
reason, and that's always fun to see kids get upset 
for no reason. And don't get me wrong: this music 
Is In our hearts, and we live and breathe this band. 
But when we play live we take on a whole new 
entity, and | think those names fit us better in that 
sense. 


SKRATCH: How did you decide who would be who? 


M. SHADOWS: Everyone basically had their names 
before the band was even serious. Then, when it 
came time for our first CD to be released, we 
decided that those were the names we wanted to 
be known by. 


SKRATCH: What's it like being on the same label as 
Thrice? 

M. SHADOWS: They aren't on the label anymore, 
but, it was nice because | think they were the band 
that was musically closer to our style then anyone 
else on the label. We definitely had stuff in com- 
mon with them, and it helped both of us out. They 
are doing great right now, and we wish them the 
best. 


SKRATCH: When did you get signed? 

M. SHADOWS: We got signed by Good Life about 
two years ago, [which was] bought out by 
Hopeless about a year ago. 


SKRATCH: How long had you been together before 
you got signed? 

A little over a year-and-a-half, but we have all 
been in bands our whole life that never even got 
close to getting signed by anyone. 


SKRATCH: There has been a lot of talk about your 
most recent release, SOUNDING THE SEVENTH 
TRUMPET, What would you like to say about it? 

M. SHADOWS: Well, it's actually an old album now. 
We are getting ready to start recording in April 
for our next album, which will be out the summer 
of 2003. We are very excited about this. [We've 
gotten] a lot of good responses from kids at shows 
while playing the newer stuff. 


SKRATCH: 
Compare your 
newest release 
with your past 
release, WARMNESS ON THE 
SOUL. 
M. SHADOWS: It's basically the same 


thing, except different labels; same recording and 


all, except the EP has four songs and the full- 
length has 13. 


SKRATCH: Who has influenced you besides Guns N' 
Roses and Bad Religion? 

M. SHADOWS: A million bands have influenced us. A 
few are Pantera, Dream Theater, AFI, and Iron 
Maiden. 


SKRATCH: Your bio states that you approach music 
on your own terms. What terms are those? 

M. SHADOWS: We just do what we feel is best, and if 
people think it sucks or we are fags or talk shit, 
that's cool. We aren't doing this to impress any- 
one. We write and play music to please ourselves. 


SKRATCH: What messages are you trying to send 
out (if any)? 

M. SHADOWS: We are just trying to make music, 
and if people like it, then that's awesome. Be 
yourself and like what you like—fuck everyone 
else. 


SKRATCH: How was the Vans Warped Tour last year? 
M. SHADOWS: It was fun. This year will be even bet- 
ter because we get to play good ol' Cali. We can't 
wait to play near home. 


SKRATCH: Was that the first time you have played 
the Vans Warped Tour? 
M. SHADOWS: Yeah. 


SKRATCH: How do you feel about playing again this 
year? 

M. SHADOWS: It will be amazing. So many friends 
are on the tour. The drives are hell, but it's worth 
it. 





SKRATCH: Any other major touring 
going on before or after the Vans 
Warped Tour? 

M. SHADOWS: We are Just writing the 
album, doing Warped, then we will 
be announcing some big tours to 
support the album. 


SKRATCH: What's something some- 
one could expect to see during a 
live performance? 

M. SHADOWS: Lots of energy, crowd 
participation, and just lots of fun. 
Kids get crazy at our shows, and we 
love it. We try to put on the best 
show we can every time we play. 


SKRATCH: What has been the best 
show you have ever had? 

M. SHADOWS: There have been so 
many, but Chain Reaction last year— 
I think it was September 29th—sticks 
out in my mind. [It was] one of the 
first shows we sold out on our own, 
and It felt so good to be home and 
shown so much support. It was truly 
amazing for us. 


SKRATCH: Anyone In the band have 
any bad habits? 

M. SHADOWS: We all do, but we 
shouldn't get into that. Z 


SKRATCH: What's the funniest thing a 
fan has ever done? 

M. SHADOWS: I'm not sure about the 
funniest, but by far the coolest is 
when fans show us their Avenged 
tattoos. That kind of shit makes us so 
excited. That's the ultimate sacrifice 
for a band, and | love it when | see 
Avenged ink. 


SKRATCH: Where do you see yourself 
five years from now? 10 years from 
now? 

M. SHADOWS: Hopefully playing 
music and doing what we love. 


SKRATCH: What has been the most 
significant event in your life? 
M. SHADOWS: I'm really not sure. 


For more information, visit 
www.hopelessrecords.com. 
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RISE AGAINST 
Interview by Mindy Molisee 


To me, Rise Against are one of 
those bands that you really like 
not only for their music, but also 
because they are a nice group of 
guys. Releasing their new CD this 
month on Fat Wreck Chords, 
REVOLUTIONS PER MINUTE, is 
definitely the sing-along 
punk/hardcore album that most 
would expect, and more so. It isn't 
boring (like you would find with 
most CDs in which all the songs 
run together). What you find are 
lyrics that mean something (and 
will touch most) and music that 
has that right hooks and right 
mood at the right time. After lis- 
tening to it only a few times, you 
find yourself singing along out 
loud in your car or having it stuck 
in your head while in class or at 
work. Without a doubt, they 
should be proud of their follow-up. 
After their debut album, THE 
UNRAVELING, got much praise, | 
would assume that creating 
another album as _ hard-hitting 
could be a high hurdle, but Rise 
Against has shown that, even 
through changing guitarists, they 
can still rock. 







SKRATCH: How are you? It has 
been a long time. Has anything 
happened 

recently? 







~ 


“11m doing great, 

Mindy. Since the Strung 
Out Canadian tour in August we 
managed to record our new 
record in Colorado with Bill from 
ALL/Descendants. We also took a 
much-needed break—you know, 
just to relax. And currently we're 
on the Fat Tour (week six) with 
The Mad Caddies. 


SKRATCH: With your new 
release, do you feel more confi- 
dent putting your CD out there? 
RA: Without a doubt. We're very 
proud of it and feel it's a huge 
step forward from THE UNRAV- 
ELING. 


SKRATCH: What are some of the 
different approaches you used 
while writing, etc.? 

RA: It was definitely more of col- 
laboration. And Tim started play- 
ing second guitar, which adds a 
whole lot. 


SKRATCH: Any comments 
regarding the new album so far? 
RA: It's by far, the best-sounding 
record we've done. We went to 
the blasting room with Bill 
Stevenson produc- 
ing/engineer- 
ing. We feel 
we __—irreaiiy 

} Captured 
; how we 
sound live. 
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SKRATCH: You are very lucky 
that you get to travel the world. 
Do you think that you would see 
the sites if you were not in a 
band? 

RA: Nowhere nearly as many as | 
have. There's no way | would 
have had the money to do the 
traveling I've done. 


SKRATCH: What would you be 
doing if it didn't take up all your 
time? What jobs might you have? 
RA: Ya know, we talk about that a 
lot, and none of us really know. 
We would be miserable not work- 
ing within the music industry. 


SKRATCH: What do you guys do 
in your down time (if you have 
any)? 

RA: We just hang out. | skate a 
lot. 


SKRATCH: How has the Chicago 
scene been, and has_ it 
helped/hindered you in any way? 
RA: Chicago seems to be blos- 
soming again. There are finally 
bands that are committing to tour- 
ing and putting out records. 
Bands like Knockout and Fall Out 
Boy have been making a name for 
themselves lately. Chicago bands 
usually form, then break up three 
months later, so it's good to see 
these younger bands doing it. 
Nobody ever wanted to 

. put the work into it to 

get out of Chicago. 






They expect things to be handed 
to them. 


SKRATCH: | can turn on Much 
Music (the Canadian music sta- 
tion) and see a lot of videos for 
bands that | listened to back in 
the day. Does this make you feel 
better about the future? How far 
would you guys like to take this? 
RA: As far as we can without 
compromising our artistic integri- 
ty. It would be ridiculous to limit 
the amount of people that listen to 
us. 


SKRATCH: Talk about the new 
guy. 

RA: [Laughs] He's awesome. 
Todd has added so much with his 
style. It has definitely comple- 
mented Tim's and my songwriting. 


SKRATCH: Talk about the PUNK 
GOES ACOUSTIC track. What did 
you guys decide to do? 

RA: Tim wrote an original for it 
that came out amazing. Bill 
Stevenson sang the backing 
vocals on it, too. 


SKRATCH: Have there been any 
obstacles since you put out the 
last album? How did you over- 
come them? 

RA: Well, just the rotating-gui- 
tarist thing, but that hasn't a prob- 
lem since Todd joined. 


SKRATCH: What do you “rise 
against" (politically and non-polit- 
ically)? 

RA: We rise against a president 
who stole an election. We also 
rise against these types of ques- 
tions, ha-ha. 


(Yes, | know, “ha- 
ha.") 
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Anatomy of a Ghost 
By Emily Kendy 


Hailed as the Avril Lavignes of Alaska—okay, 
that's not true—this brand new band, Anatomy 
of a Ghost (now relocated to Portland, OR) hit 
number one on the Mp3 charts recently. "We 
haven't checked it in a few days, but I think the 
last time it had something like 60,000 hits,” said 
Nick (drummer) of their song, "In Case of Future 
Complications". He is as flabbergasted as the rest 
of the band, considering they've only been play- 
ing as AOAG for a little over a year. Needless to 
say, the band's debut CD, EVANESCE, is a solid 
starting point for a group of musicians who 
sound like an amateur melting pot of everything 
from Coheed and Cambria to At the Drive-In. 
The album may be amateurish, but these musi- 
cians are well on their way to professional sta- 
tus—starting with the Warped Tour. SKRATCH 
caught up with Nick Simon during a drive with 
his dad to go move a couch. 
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Live at The House of Blues 


SKRATCH: So, what changes have 
you guys made since moving from Alaska? 
NICK: Three of us were in another band, Nice 
Guy Eddie, up there, but we left to come down 
here, and over time we started listening to differ- 
ent music—and our influences changed. Then we 
hooked up with another friend we'd moved 
down here for school, so he joined. Then Joe [gui- 
tarist] and I went back up to Alaska in July and 
basically recruited John, our singer. 


SKRATCH: And that's how Anatomy of a Ghost 
began.... 
NICK: Yeah. 


SKRATCH: So, Nick, what's your favorite vice? 
NICK: Uh... 
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SKRATCH: Oh, sorry—I forgot your Dad is 
with you. 


NICK: No, uh... well, I.mean, none of us are into 
drugs and alcohol. I don't think T have [a:vice]-~ 
unless you count cooking: 


SKRATCH: T guess. 
NICK: I don't mean that I'nia really good cook; I 
just like to experiment with new things. 


SKRATCH: What do you like to cook? 
NICK: [...] Pizza. 


SKRATCH: What are you listening to right 
now? 
NICK: I like classic rock: The Beatles, Queen... 


SKRATCH: Who likes Mars Volta? 
NICK: Me and Dewey [guitar, vocals]. 


SKRATCH: I really like Sparta. 
NICK: Yeah...What's that other...Cedric and 
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Omar's...What's it called? 


SKRATCH: I didn't know they were in another 
band. 

NICK: No, well, it's more like a 
project...Defacto—that's it. It's sort of instrumen- 
tal, techno...It's cool. 


SKRATCH: Do you have any drum heroes? 
NICK: Honestly, I-don't. It was just something I 
did to be in a band, Originally I was‘a bass. play- 
er. 


SKRATCH: Do you miss playing bags? 

NICK: Not really. I can still pick it up when I feel 
like it. I prefer to keep the band:solid, as opposed 
to showing off—not that the other guys are show- 
ing off [...] I'm just not extremely outgoing. I like 
to be in the back. That's where I shine. 


SKRATCH: So what's the deal with so many 
hits to your MP3? Word of mouth? 

NICK: We're getting e-mails from fans who say, 
you know, "We love your band." [...] The comput- 
er and the Internet helps. I think people who lis- 


The critically-heralded second album (ex 
released in 1998) fromn San Die 
Lee er NAN a pees 
Foms of THE RAPTURE and OUT 


ten to the kind of music we play are dedicated to 


the bands. It's their band; they want to tell every- 
one about it while you're, you know, still in the 
scene. They're really loyal [...] We're happy to 
have the support right now. 


SKRATCH: Where did you guys record? 

NICK: Interlace Studios, in Portland. It was fun, 
We recorded a*CD'before (with our other band), 
so we had some €xperience, but we produced this 
album. We wanted to go in and do what we 
wanted and have fun with it. 


SKRATCH: What did you learn? 

NICK: To be more prepared. When we first heard 
we were going to record, we thought we'd go in 
with 15 songs, and we ended up going in with 
seven—four [of which] we didn't really like that 
much. We wrote more in the studio, between 
recording. We endec up with a CD we like. We're 
happy with it, but it could be better. Now we're 
writing songs that are [many] times better. But, 
you know, we're still young; we've got plenty of 
time. 

SKRATCH: If you could compare the band's 


PENAL Mey 


io to a car, what kind of car would it be? 
NICK: This may sound dumb, but have you seen 
those new Hondas, the Honda Element? They 
look really weird. Some people like it, some don't. 
I'm not saying we're breaking genre walls, but 
we're more like a collection of everything we lis- 
ten to, 


SKRATCH: Who are you looking forward to 
seeing/hanging out with on the Warped Tour? 
NICK: Well, this is our first time playing. I don't 
know...We're invited to the kick-off barbecue, and 
we're looking forward to that. [We're] just looking 
forward to playing, I guess. We have five or six 
dates confirmed, though we just heard we might 
get another 10—which would be cool. 


SKRATCH: Where do you guys start? 
NICK: Boise, Idaho. Then the next one is in 
Colorado, I think. 


SKRATCH: Where can we go to find out—the 
band's Website? 

NICK: Yeah, it should be up there soon. The 
Website is www.odeum.org/aoag. 
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Koufax 
Interview by Melissa Wong 


Influenced by the sounds of the 
British Joe Jackson and named 
after Dodgers’ pitcher Sandy 
Koufax, the band Koufax offers 
a very pop-rock plus retro 
sound that really is music to 
everyone's ears. The guys 
released their sophomore 
album, SOCIAL LIFE, in 
October of 2002, finished their 
European tour at the end of 
February, and will begin a tour 
in the States starting in April. | 
spoke to lead singer and gui- 
tarist Rob Suchan on the 
phone before he ran out to a 
bowling practice. We talked 
about many things: the war that 
is going on today, his 10-Euro 
shoes, and suggestions for his 
online book club. When | first 
called him, | was surprised to 
get my own mini-message that 
said, "Hi, this is Rob, if this is 
SKRATCH MAGAZINE, I'm 
sorry | couldn't get your call, 
But could you please call back 
around 7:45? Thanks." Awww, | 
felt so special! Really! 


SKRATCH: Alright, first things first: Who is in 
the band, and what do they play? 
~ SUCHAN: Well, we have Jared Rosenberg on the 
keyboard, Ben Force on the bass guitar, Dave 
Shettler on drums, and myself. And then sometimes we tour with John Cruz, who is our touring 
drummer. 


SKRATCH: Where is everyone from? 

SUCHAN: Jared and | are from northwestern Ohio. Ben and Dave live in Detroit. John is from 
Kansas City. Actually, we have a lot of friends in Kansas—in the Lawrence area. You're from 
Kansas City, right? You know Zarda Barbeque and all those other places? [Laughs] But anyways, 
John is pretty cool. He drives to meet us when we tour. It's very demanding. 


SKRATCH: [Laughs] You know, actually, | was never a big steak or barbeque kind of girl. | 
prefer chicken. [Laughs] Hmmm...I know one called Smokehouse BBQ. You know that one? 
SUCHAN: Um...no, | don't think | know that one. 


SKRATCH: [Laughs] That's cool. Okay, well back to questions then:. How was your 
European tour? 

SUCHAN: It's been an interesting year for Koufax. Until this year, we hadn't really done any pro- 
moting. When you tour a country without label support, press, and radio, it can be kind of disap- 
pointing, because when you get there, it seems like no one knows about you. But once you start 
making contacts and getting the band's name out there, you can make a dent. You know what | 
mean? 

SKRATCH: Oh yeah, | understand. It's like you put in so much of your own time, and then you get 
there and no one's at the show. | totally know what you mean. 

SUCHAN: But this tour that we just finished was different, because we definitely made a dent. You 
know, when you go and people know who you are, they see you play and they'll know who you are 
when you play there next time. And we made money on this tour. That was definitely nice. 


SKRATCH: So tell me some details about the tour. 

SUCHAN: It was awesome! I'd much rather tour Europe than the States. Overall treatment is bet- 
ter, there are less-jaded people...and they're much more open-minded, too. Europe is always a bet- 
ter experience, and it's a lot of fun. A small town in Europe has much more character and 
charm...And they're just these pretty little cities. Food is better, and the beer is stronger... [Laughs] 
and we get paid in the same currency, so we didn't lose any money within the exchange rate. 


SKRATCH: What's the difference between your new album, SOCIAL LIFE, and the first 
album, IT HAD TO DO WITH LOVE? 

SUCHAN: It hit the States at the end of October last year, and it's doing much better than our first 
fecord. But we do need to tour more. But to answer your question, | would say the first album was 
more synthesizer-based, and the arrangements weren't as articulate. SOCIAL LIFE is much sim- 
plified. There's a balance of guitars and piano vs. synthesizer; and | think the band just leamed how 
to play together. 


SKRATCH: You guys are named after Dodgers pitcher Sandy Koufax. Why did you choose 
that name? 


¥ 


SUCHAN: [Laughs] Well, my 
friend actually came up with the 
name. He suggested it, and | 
liked the sound of it and the way 
it was spelled, so it just stuck. 
That's actually really funny you 
mention that, because lately 
we've gotten some pretty inter- 
esting feedback. We had a 
show in L.A., and this old guy— 
teal old guy—was like, "I'm a 
huge fan of you guys!" [Laughs] 
He was some huge Sandy 
Koufax collector, but he got into 
our band from being an eBay 
fanatic. It's weird, but definitely 
cool. Or even Peter Gammons 
from ESPN, he's a fan of the 
band now, too. 


SKRATCH: That is really cool. 
It's amazing the types of peo- 
ple you will meet in life— 
especially where and when 
you don't expect it. What is in 
your CD player right now? 
# SUCHAN: The new Joe 
Jackson. We actually just 
tecorded an old Joe Jackson 
song off one of his old records. 
You know who he is? 


SKRATCH: [Laughs] Yes, | believe | do. 
SUCHAN: Yeah, he lives in Manhattan now. But 
he's a British man. Yep. 


SKRATCH: [Laughs] Alright... What do you 





enjoy most about touring? 
SUCHAN: Honestly, | would say | get used to constantly moving. There's no time to dwell on things. 
When you get home it's so domesticated. We're used to being overwhelmed by tons of things all 
at once—and then after another day or so we're in another city. On tour we'd get four hours to walk 
around before a show and kill some time. When you get home you're like, man, there's so much to 
do: to clean, to sit and be bored...0h, hey, can you hold on for a second? 


SKRATCH: Sure. 
SUCHAN: [Pause for a few seconds] Okay, sorry. That was my friend. We're in a bowling league. 
Can you believe that? [Laughs] 


SKRATCH: Yes, that's cool. [Laughs] Ooh, bowling? 

SUCHAN: Yeah. It's for the time that I'm home. | have to keep busy, you know. But actually it is 
really fun. I'm serious about this bowling. [Laughs] It's great: my friends and | kick back, get some 
pitchers of Bud Light, and it's just a great to-do. And you get to hang out with the locals, throw the 
ol' ball down the lane... 


SKRATCH: [Laughs] Yep... 
SUCHAN: Yeah.... | know | sound sarcastic, but I'm not! 


SKRATCH: How about some fun stuff. Do you have a celebrity crush? 
SUCHAN: A what? Celebrity crush? Hmmm. | would have to say Julianne Moore. Yeah, she is very 
easy on the eyes. [Laughs] But you know...two redheads, | don't know about that. 


SKRATCH: [Laughs] Well, | would have to agree. She is very pretty. Okay, this question | ask 
everyone (because I'm a dork and | want to know): [Laughs] What shoes do you wear? 
SUCHAN: Well, actually, | am overjoyed with the fact that | scored a pair of black dressy shoes for 
10 Euros. | got them on tour in Europe, and they're really slick-looking. Definitely for people who 
wear black! Let's see what else...! have some biker boots, and some sneakers. 


SKRATCH: Do you have a favorite song off the new album? 

SUCHAN: Hmmm. | would have to say "Come Back to Life," because we had practiced it 12 times 
before going into the studio to record. | guess it's one of my favorites because it was the first song 
that came together—and it just came together in five minutes. Those are great songs to start 
recording with. They just work out so quickly. 


SKRATCH: What do you do in your spare time? : 
SUCHAN: Always trying to write “the" song. [Laughs] Getting some exercise, drinking a lot of 
water...and | definitely try to read. We have a book club on our Website. 


SKRATCH: Oh yeah, tell me more about that. | saw that, and | was going to ask you about 
it. 


SUCHAN: Well, it's failing! | don't know what to do. | mean, | think people get bored of reading just 


- 


posts. There's no interaction. 


SKRATCH: Aw, that's sad. | think maybe you should try to set up a rating system. You 
know, and then you and the fans will be rating on the same level. You know? 

SUCHAN: Oh hey! Cool, | think | might try that. Because everyone does like to play critic. Yeah, 
that's a great idea! Thanks! 


SKRATCH: [Laughs] Well, that's certainly not a problem. Where will Koufax be during this 
summer? 

SUCHAN: Koufax will be touring the States. Yep, that's what it looks like. We still need to support 
this record for at least another six months. From early August to early September there will be 
more festivals in Europe, so we should be out there again. You know, with all that's going on now, 
it amazes me because of how much things can change in such a short amount of time. You know, 
it's like during September 11th, | wasn't even home, | was out on tour in England. And when | 
came back, it was so weird. | still don't know what to think of it. And with the war today and all, it's 
$0 difficult... Who knows? By then [i.e., later this summer] international travel could be fucked. 


SKRATCH: Yeah, that's very true. Man, that would suck. But | think at this point everyone's 
a little sad, and a little scared. But what can you do, right? 
SUCHAN: Yeah. 


SKRATCH: On to lighter issues, | guess. [Laughs] What is your fan base like? 

SUCHAN: It varies from...well, | would have to say mostly college-age—pretty indie-rock, gener- 
ally. We definitely don't want it to be limited to that, but, | mean, you know, with that ESPN 
crowd...[Laughs] | don't know. | guess | would have to say "college-age." 


SKRATCH: What or who inspires you to write? 

SUCHAN: Usually it sneaks out. | get inspired when I'm left alone. [Laughs] But lately it seems as 
though having a deadline also encourages the writing. It's like having that sense of urgency 
makes you work that much harder. 


SKRATCH: Do you guys work when not touring? 

SUCHAN: | was going to school in the spring and summer, and then | would tour in the fall. The 
last year for Koufax has been a full-time job. If [it's not a full-time job for us], we need to get jobs. 
But as far as on our home time, some of us need to get jobs, are temp-jobbing part-time, and job- 
dodging...[Laughs] 


Me ad ton Ly LA, nd te uy te) ol ie “Ta ge of 
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SKRATCH: What are five things you can't leave the house without? 
SUCHAN: My wallet, my keys, my "handy"... 


SKRATCH: Your what? 
SUCHAN: Oh yeah, you said earlier, "cell phone." In Europe they call it a "handy." But no, from 
now on | want you to use "handy." [Laughs] 


SKRATCH: [Laughs] Oh, okay. 

SUCHAN: But yeah, um, my wallet, my keys, my handy, my 10-Euro shoes, and my 
trousers. You have to wear those. [Pause] But, um...Hey, | know this is so rude, and 

| feel so bad, but | really have to go. 

| told my friend I'd be there soon, 

and | can't be late. [Laughs] 





Well, thanks, Rob. Have fun 
at your bowling league! 
Make sure you come up: 
with a ratings chart on your 
book-club thing. I'm sure - 
that will help. For anyone. 
out there who likes 
Koufax and likes to pick: 
up a book now and then, 
check out their Website: oS 
a tho 
www.koufaxmusic.com. 
and post a book critique. 
Come on, help Rob out! 
You can find Rob and 
his band Koufax touring. 
the States starting in 
April. 
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THE Red Hot Valentines 


The Red Hot Valentines 
By Kathleen Rivas 


The Red Hot Valentines are a hot band that 
formed on a cold winter day in 1999. After only 
three years together, the band has formed a 
solid all-ages fan base in the music scene of 
Champaign, IL. RHV's line-up includes lead 
singer and guitarist Jeff Johnson, secondary 
vocalist and guitarist Tobin (a.k.a. Toby) 
Kirk, bassist David Gerkin, drummer Eric 
Humbert, and mastermind behind the Moog 
Prodigy Tyson Markley. Despite their 
cute...ahem...I mean, manly name, the band 
wants to make one thing clear: they are NOT 
emo. Their band name simply came out of the 
blue without an underlying meaning. When asked 
if The Red Hot Valentines can be placed into a 
specific genre of music, Jeff responded with 
“pop rock"—and didn't forget to add: “but 
we're definitely not emo." Seven months after 
releasing their self-produced debut album, the 
band signed onto Polyvinyl Records in August 
2002. Their full-length album, SUMMER FLING, 
won't necessarily "break any musical grounds," 
according to Tyson, but RHV will undoubtedly 
deliver a record full of fun, uplifting, and 


catchy songs. Influenced by a variety of music 
legends ranging from Paul Simon to AC/DC, RHV 
have mastered the art of creating short but 


sweet three-minute 


8.) OFT * 


ders. RHV's latest three-song EP, CALLING OFF 
TODAY, gives you a 10 minute 47 second taste 
of what will make up their upcoming album, 
which is slated for release on May 20. If you 
paid $500 for a pass, you might have checked 
them out at the enormous South by Southwest 
Film and Music Showcase in Austin, TX, on March 
15. As a follow-up to the debut release, RHV 
is going to “drive down the country road" under 
the "Midwestern sky" to kick off an April/May 
tour. Keep an eye out for RHV, as they are com- 
ing your way this summer with infectious tunes 
that you won't be able to resist. 


SKRATCH: How did you come up with the name, 
"The Red Hot Valentines?" 

ERIC: The name started out as joke, and then 
it just sort of stuck. 

TYSON: I think it sounds tough. 

SKRATCH: When were you signed onto Polyvinyl 
Records? 

TYSON: They officially signed us when we auto- 
graphed the contract (in blood). 

ERIC: I think it was in the fall. 


SKRATCH: What made Mark Rubel your producer? 
ERIC: Mark is the best producer we've worked 
with, and he's worked on albums we really 
enjoy, like Hum's DOWNWARD IS HEAVENWARD. 
TYSON: Mark's studio is amazing. He's got the 
most amazing collection of instru- 
ments and toys. And he 
looks sort of 


like Ric Ocasek. 


SKRATCH: What can we expect from SUMMER FLING? 
ERIC: Musically, it's a little less bubblegum 
and has a bit more substance compared with our 
previous releases. I think with the support of 
Polyvinyl, we are going to be more available 
outside the Midwest. 

TYSON: I hope that people will listen to this 
record and realize that we sound nothing like 
The Get Up Kids. We sound like Def Leppard. Get 
it straight. 


SKRATCH: You've been playing a few shows 
before going on tour to promote SUMMER FLING. 
When will your tour begin, and will you be vis- 
iting cities outside the Midwest? 

ERIC: I don't know where we are playing tomor- 
row, let alone a month from now. 

TYSON: We have a bad habit of booking every- 
thing last minute. We need a booking agent 
(hint, hint William Morris) . 


SKRATCH: How do you feel about the positive 
feedback from fans who are already highly 
anticipating RHV in their city? 

ERIC: That's the ultimate goal of being in a 
band. 

TYSON: For real, man, 





SKRATCH: Do you know wnicn other bands wis 
be touring with you? 

ERIC: Not yet. 

TYSON: I think I speak for the band when I 
say that we'd like to get an opening spot on 
the AC/DC tour. 

ERIC: Or The Donnas. 

TYSON: Yeah dude, totally. 


SKRATCH: Who are your formative musical 
influences? 

ERIC: We have five members that would prob- 
ably give five different lists of influ- 
ences. 

TYSON: I'm mainly influenced by Steve 
Hustleberger. 

ERIC: Yeah, he runs this town, man. 
SKRATCH: Would you place The Red Hot 


Valentines into a specific genre of music? 
TYSON: No, we'll let the press do that for 
us. They seem to enjoy pigeon-holing bands 
into genres that don't suit them. Like 
Weezer being emo. Let it die already—they 
aren't emo. 

ERIC: That's harsh, man, especially since we 
fit perfectly into something like 
pop." 

TYSON: If we say we are power-pop, then peo- 
ple will think we are pussies. From now on, 
I'm telling everyone we are "Scream-o." 
ERIC: You're going to get us beat up. 
TYSON: I'm trying not to get us beat up. 
ERIC: I'm going to have to start wearing a 
bulletproof vest like 50 Cent. 

TYSON: I heard that getting-shot-nine-times 
deal is BS. 


"power - 


SKRATCH: What would you like to say to those 
who listen to your music? 

TYSON: I would say thanks, again and again. 
I know how much I adore the bands I listen 
to, and I know how much they mean to me, 
ERIC: Yeah, dude. 


SKRATCH: Were there any bands you enjoyed 
seeing live at SXSW? 


ERIC: Willie Nelson. It was cool to see an 
icon for free in Austin. 

TYSON: Quasi was amazing, and so was Daniel 
Johnston. I had waited for years to see both 
of those acts. Also, The Trachtenburg Family 
Slideshow Players kicked ass. 

ERIC: Totally, dude. 

SKRATCH: Any crazy SXSW stories? 

TYSON: Have you ever seen the movie DAZED 
AND CONFUSED? It was filmed in Austin. 
Between our two times in Austin, we've seen 
nearly all the major 
landmarks from the movie. 
ERIC: Including a 3 a.m. 
fabled "Moon Tower." 
TYSON: Did you know in Lies 
expensive to be caught in a park after cur- 
few than it is to be caught driving around 
drinking a beer? 

ERIC: Keep Austin weird. 
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Austin more 


SKRATCH: What role do you think music plays 
in the midst of everything that's happening 
right now? 

ERIC: It's a reminder that the main concern 
of most American citizens is that of enter- 
tainment and not survival—as [opposed to] in 
some areas of the world. 

TYSON: It reminds me of how much I really 
hate 3 Doors Down. Now these stupid pricks 
are trying to cash in on the war with their 
super-low-budget video footage of troops 
shipping out. 

ERIC: God bless America. 

TYSON: God bless capitalism. 


SKRATCH: Is there anything you'd like to say 
to fans who have yet to experience one of 
your live shows? 

JEFF: Please come see us live. 

ERIC: It's all about the live show. 

TYSON: We put the "pain" in "Champaign." 


Check for any upcoming news at www.thered- 
hotvalentines.com. 
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By Ashley Decker 


For Over It, it seems as 
though TIME IS EVERY- 
THING, and their time is 
SON AMT Rielt piece circle- 
PE band — from 
irginia is making its way 
to the sunny state of 
California and we're in for 
a big treat with their 
unique style and catchy 
melodies. The band has 
been together for four 
years and has not under- 
gone any member 
changes. They started the 
band in memory of a 


31° 
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friend that they had _ lost 
bea years ago and final- 
ly. found a home _ on 
Lobster Records. Over It is 
currently on tour and 
heading to your town. 
Over It fans need to keep 
a look out for new merch, 
new songs and a great 
number of shows. Here’s 
what Nick Bailey had to 
say in a short e mail inter- 
view. 


Over It is: 
Nick Bailey - Vocals and 
uitarO 
ete Munters - Vocals and 
guitar 


Seth Watts - Bass 
James Ulrich - Drums 


| SKRATCH: What is your 

| most recent release? 

| NICK: TIMING IS EVERY- 
THING; it’s out on Lobster 

| Records. 


|SKRATCH: How do you 
| feel about having multiple 
| major releases within little 
Oe) year? 
|NICK: We think its rad. 
| Productivity satisfies a 
‘bands fan base and 
Reape Sp pg it to grow. On 
_|a marketing level, it 
expands their catalog and 
gives the band more 
material to push through 
the industry. As songwrit- 
ers, it is the best way we 
know to practice a skill 
that can’t ever really be 
perfected. With art, the 
QV Segoe laa lien 


SKRATCH: Which release 
would you =a is most rep- 
resentative of the band? 
NICK: Without a doubt, 
TIMING IS EVERYTHING. 


SKRATCH: Elaborate on 
some of the stories/mes- 
sages found in your music. 


NICK: We started the band 
in memory of a very close 
friend we lost when we 
were younger. He’s one of 
the main reasons we have 
so much drive and enthu- 
siasm today. Our songs 
are all about the joy/ con- 
fusion/ frustration of grow- 
ing up, and of course, 
romance. 


SKRATCH: How did you 
feel when you signed with 
Lobster Records? 

NICK: We were. stoked! 
We had all been longtime 
sees all the bands on the 
abel. 


SKRATCH: I heard you 
were moving to California 
from Virginia, when? How 
do you feel about that? 
NICK: We have been out 
here since the turn of 2003 
and are so ecstatic to be a 
part of the scene. There is 
so much going on out 
here, and between per- 
forming, rehearsing, and 
meeting new friends we’ve 
found ourselves without a 
single dull moment. 


SKRATCH: How do your 
family and friends feel 
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about you moving? 

NICK: Our Parents were 
both a little nervous and a 
little stoked for us (we 
think). They all wanted us 
to be in school but at the 
same time recognized how 
much music means to us 
all. Our Friends totally 
back us up for coming out 
here; they know we make 
for a sunny vacation expe- 
rience. 


SKRATCH: How long have 
you been involved in 
music? 

NICK: We all share a pret- 
ty wide range of musical 
backgrounds, but we all 
grew up:in a tough music 
scene. Inspiring bands 
were few and far between 
and no one really knew 
much about any kind of 
independent scene. Good 
record stores and _ local 
shows were never really 
abundant. I can remem- 
ber having to special order 
stuff like Green Day and 
NOFX and it would take 
weeks to come in. Once 
we started getting into 
bands like that though, we 
knew we had to be a part 
of the music. 


SKRATCH: What _ influ- 
enced you to get involved 
in music? 

NICK: After hearing early 
FAT and Epitaph bands, 
Dig Nasty, Big Drill Car, 
and Green Day, how could 
we escape? 


SKRATCH: How old are all 
of you? 

NICK: Pete is 22, Seth and 
I are 21 and James is 19. 


Sy ey Nia 
school? 
NICK: Nope, we all took off 
ice) area ee om UAL om 


SKRATCH: How’s all of the 
touring going? 

NICK: Touring is great, 
everyday is a new adven- 
ture when we get out and 
play our songs every 
night. The music and the 
kids unify a host of differ- 
ent experiences. It’s like 
an all expenses paid road 
trip with your best friends. 
I think touring is the most 
important thing for any 
band to do. It’s the only 
way to truly get your name 
out there, and _ prioritize 
yourself in the eyes of any- 


Anyone in 


one who can help you. 


SKRATCH: What has been 
your most memorable 
traveling experience? 

NICK: Good question! We 
have this huge dent on the 
front bumper of our van. 
We always joke around 
and tell people we hit a 
herd of buffalo in the 
Everglades. What actually 
happened was we played a 
show in Colorado and our 
drummer hit some lame 
drunk guy in the face as 
we were leaving in the 
back alley of this club. We 


tried to drive off and the 


guy jumped into the van 
and grabbed the wheel. 
We ended up crashing into 


a wall going like 15mph. «2.0: 
He got arrested.and we 5S 


ot 500 bucks out of it. 
retty funny yea? No. 


SKRATCH: What article of 
clothing best represents 
ee or=eo)are lL Ng 


ICK: James- Sheepskin.«.«: 


Chaps, total cowboy style. 
asks always wanted a pair. 
Seth would be represented 
by turtleneck sweaters; he 
tries to impersonate Kevin 
(Sols Wal 1p 


Pete would be Thongs. We 
are always finding them in 
his bed. And I’m just like a 
girl; my closet ts full of 
shoes. 


SKRATCH: If you were to 
design an action figure 
what would it look like? 
NICK: Cameron Diaz. Who 
wouldn’t want to get res- 
cued by her? Come on! 


SKRATCH: What are your 
favorite movies and why? 
NICK: North = Shore- 


because, Burkhart breaks 
boards alg For fun 
Kindergarten Cop- Arnold 
Ocean's 
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For more information visit 
www.lobsterrecords.com. 
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The Adventures of Jet 
Interview by Carlos Cuesta 


The Adventures of Jet could very 
well be your favorite band you've 
never heard of. If you're a big fan of 
uber-catchy keyboard-saturated 
rock, TAOJ is definitely for you. 
Although the band has been around 
for a few years, TAOJ is getting back 
into the game after a short absence, 
coming around with a new tour and 
the release of a new album, MUS- 
CLE, set for March 25, 2003, an 
album that was almost two years in 
the making. 


| caught up with Hop Litzwire, singer 
and keyboardist in the band, for one 
of the most entertaining phone inter- 
views I've had in a while. We dis- 
cussed everything from The 
Adventures of Jet's past to its future, 
and the effects of life's most nostal- 
gic moments. 


SKRATCH: First, the basics: please 
state your name and position in the 
band. 

HOP: Hop Litzwire. I'm the lead 
singer and keyboardist in the band 


SKRATCH: What's the meaning 
behind the name "The Adventures 
of Jet"? 

HOP: It's kind of a dorky name, but 
it came about because the three 
main guys in this band had a band 
called Bobgoblin. We did that for a 
while, and it was a somewhat of a 
concept band. Our first album was 
called JET. When we started a new 
band we wanted a name that was a 
link to our past, so we thought of a 
way to incorporate something from 
our last band. Jet is kind of the hero 
of our songs. Jet is kind of the hero 
carrying out our rock 'n' roll mission. 


SKRATCH: Can you tell us a little 


something about each member of 


The Adventures of Jet?.....: 
HOP: Rob is the: drummer. Rob a 
| have been together the long 





oe safe of otf 
bass player in Bob: 


he switched over, i 
ing, and he proved t m- 
enal guitar player. Most of our stuff 







is really technically [difficult]. It may 
seem easy—until you try to play it. 
The cool thing about him is he sup- 
ports my bitching and cynicism. He's 
Just as negative as | am. [Laughs] 


SKRATCH: Where is TAOJ from, 
and how's the local music scene 
there? 
HOP: We're headquartered in 
Dallas, TX, and we've recently 
fnewedl from the center of the city. 
"s not as sweet as it was when we 
were in Bobgoblin—although there 
are incredible bands like Pat Boone 
and the toadies. There's a lot of 
music, a great variety, and lot of stuff 
happening. All of us are ng riegt, 
from totally different places. We a 
converged on Dallas at the oie 
time. People there are hit and miss 
for The Adventures of Jet: they're 
either really into or hate it...but fuck 
those people. 


SKRATCH: You recently played 
SxSW. How did that go? 

HOP: Yeah, it was awesome. There 
are like a million bands there, and 
you start thinking, What are you 
doing here? But on the other hand 
all the musicians are great, and it's 
great sense of community. The con- 
cept of SxSW has changed from 
unsigned bands to a gathering place 
for signed bands and A&R types, so 
it's not as cool as it once was. 


SKRATCH: Being that SxSW is 
close to your hometown, were a lot 
of your fans able to make out there 
to see you guys? 

HOP: It's just a few hours away, so 
yeah. A lot of people in Austin were 
really waiting for us to come down 
there, and that was really great to 
see. There's no place to sell merch, 
so we just sold CDs out of back- 
packs. We sold a lot to people who 
ee really waiting to hear the new 


SKRATCH: Has the original idea for 
The Adventures of Jet remained the 
same over the years, or has it 
changed? 


subject: som 
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cool about this band is that every- 
one is looking for a "sub-melody." 





















We get one melody together and 
then add another, and when that all 
works together, we're like, "That's so 
cool!" One thing | really like is that 
we have the ability to come up with 
an idea and portray it musically. Like 
"Run Charger". It kicks off with the 
drums and describes the rumble of 
the Dodge Charger. That's what we 
were going for. 


SKRATCH: The songs on your new 
record make a lot of references to 
muscle cars. Explain the concept 
behind this and why you choose it. 
HOP: Muscle cars are definitely per- 
vasive on the record, but if you think 
about it they're only ‘thinly used. I'm 
not going through the technical 
issues of a deuce coupe, like how 
The Beach Boys would talking about 
the engine. The muscle cars are just 
used for the idea of nostalgia, how 
they represent things that you love 
but can never go back to, like ending 
and not being able to return to things 
that were innocent fun and exciting. 
I'm getting older, and there are 
things | can't go back to. To me, 
muscle cars kind of exemplify that: 
they're never coming back. Think 
about all those people that show off 
their muscle cars. They would give 
anything to go back and be 17, 
cruise down some street and drag 
race; however, they'll never be able 
to do that again. That's what the 
record's about. To them it's not just a 
new car; it goes so much deeper 
than that: it's a link to their past. 


SKRATCH: What's one thing 
would say to someone just before 
they ~ to the record? 
HOP: | et a lot of reviews that go 
like, en | first looked at this 
thing, | thought | was going to be all 
dorky." I'd say this isn't THE FAST 
AND THE FURIOUS or a reaction to 
these movies; it's about nostalgia, 
it's about that realizing that good 
times and bad times [happen], but 
they pass. That's what the record is 
about—not just muscle cars. It's 
about personal things. Just give it a 
chance and look a little bit deeper. 
snit. 
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tle more the- 
atrical with 
MUSCLE, 
whereas COPING is more just straight-up 
songs. 


SKRATCH: Was writing and recording your 
latest record easier or harder than previous 
records? 

HOP: A lot of bad luck happened with the 
record. We probably recorded it in like two 
years. We recorded it on a computer with Pro 
Tools and lost half of it. We couldn't get back 
into the studio because we couldn't get the 
time, so we decided to record it ourselves 
and build our own studio. We started from 
scratch and learned what we needed to 
know. It was difficult to get everything going, 






but once we started, we just cruised. We 
could go in and record any time we wanted 
and just do it. So in that respect it was easi- 
er. But it was just harder to get it going. Both 
records, song-wise, came easily. | don't 
remember struggling to write; they just kind 
of flowed. 


SKRATCH: What is your favorite venue to 
play? 


Spark of Life/ 
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to just play with and watch. They're just real- 


HOP: I've only played it a few times, but the 
Metro in Chicago. In Dallas it's hard to say, 
because there's so many cool places 


SKRATCH: What's so cool about the Metro? 
HOP: The main thing | really like about it is 
that the people who come are ready to hear 
music—and they really want to hear some- 
thing new. | don't know what it is, but they're 
more open to good music. 


SKRATCH: Who are your favorite bands to 
play with? 

HOP: We played with this band in Dallas 
called Pat Boone. They're an incredible band 


A 


ly cool guys. We just really haven't gotten a 
chance to play with bands on real tours. 


SKRATCH: What can someone expect for 
the TAOJ in the upcoming months and year? 
Where do you guys expect to be? 

HOP: We've already started working on 
another album—even though we have a lot 
to do on this one. Not to sound like a buster 


bo Ze AA 
split full length 


members of Good Riddance and Sick of Fi 


7-17-03 


(by the way, a buster is someone 
who talks about their band and label 
a lot), but we're working a DVD with 
a lot of live footage and cool fea- 
tures. This record is just a collection 
of songs, not necessarily a concept 
album. As far as touring, it's kind of 
limited, but we're trying to put togeth- 
er one good tour for the whole sum- 
mer. Hopefully we'll go to Europe. 
We're just going to keep plugging 
away '‘til people know who the hell 
we are. So hopefully we'll make 
some of that happen. 


SKRATCH: When can we expect to 
see you on the West Coast? 
HOP: Definitely in July, that's how it's 
working out. It looks like mid July 
through August we'll just be out there 
running around—so come out and 
see us! 
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CR SE 
interview by Angela Brandt 


Don’t let the name fool you: The Scaries 
PM ar MUCH lm ETB eee 
tar player Mike Magarelli knows that the 
name can be misleading and says the 
story surrounding the name is long and 
CUCM CE eC CD Oi TT 
Scaries are a punk-pop band from 
Chapel Hill, NC. They have an album, 
SOUVENIR, out on Law of Inertia Records. 


1 called Mike, who was surprised that 
PUSS O UM BUA Bere CD ULC 
Ta 


Pyne age me ae CT a) a UT) 
CT 

MIKE: We just did, like, 10 days. it was 
good. We played with Gunmoll from 
Florida. They are some of our best 
friends, so we try and do as much tour- 
ing with them as we can, because it’s 
always nice to have partners in crime. 


PEE AO eC PC 
ble together? 

MIKE: It’s more like The Scaries get in 
trouble and Gunmoll just stands back 
and watches. It is all alcohol-fueled. 
TMC MI Nae ee) La 


Meme What's the history of your 


rts See CMC Oe Rtn 
friends, and we play music together. It's 
a pretty boring story. Chapel Hill is a 
CACM ELM CW eC aCe 
long enough you know everybody who 
eed coe 


SKRATCH: Is 
there a pret- 
a TT 
UC Ce 
. MIKE: Not 
for what we 
do (...). it's 
ry CCL 
lot bigger. 
The Scaries 
ET Ct) 



















to pump my fists so much," 


ever. It’s really pathetic how long we've 
heen playing together. But we're happy 
with what we are doing, so we don't real- 
CCEA eC CU Te | 
the punk-rock stuff here is young kids 
doing it. As far as Chapel Hill goes, we're 
TCM TCH CCV ETM CEL at 
ET GRC MCC TAT a cca oe Me 1) 
alt-country or indie rock, and they don’t 
see what we do as a viable kind of 
music, (but) more as kind of a fad. Maybe 
it’s just that | have been in this town for 
too long, but nobody really respects 
EL aan oe 


SKRATCH: Why don’t you guys move? 

MIKE: | don’t know. We really like the 
OMT Mm Cm co Om er RCH cd 
just not the 21-and-over bar band or the 
experimental, indie-reck band. We like 
PRUE Mm TOE 


admiration. 


ee Are you afrald of the punk-pop 
abe 

ee calm em Mem Amel Bnd 
Started we would get compared to The 
TTT CMe TITER TH CCTM Ws by) a TH 
think that we sound anything like that. 
Now we get pegged as an emo band, and 
it is so stupid. We're doing the exact 
same thing that we've always been 
doing, but as fads change reviewers will 
peg as whatever is the new fad. We tell 
people that we are a rock band. 


SKRATCH: Which comparison to your 
band do you think has heen most accu- 


rate 

MIKE: | really get excited when some- 
RST ESET com OCT CES 
listen to All or Lifetime?" One review 
said that we sounded like a cross 
TAT MC Me ame CU | 
thought that was the most accurate 
description though | don't really want 
to he known as a cross between any- 
thing. A lot of reviewers don’t even 
review our record: they just review the 
genre, which | think is dumb. When we 
first started touring, every show there 
was a terrible Screeching Weasel rip- 
off, and now there’s a bad Jimmy Eat 
OY MCS a Eo Ome me Cl 
hut that’s just the way it is. Being in a 
touring band, you play with so many 





hands, and it’s rare to come across a 
hand that really blows you away. 


pera gg What's your favorite place to 
ey 

MIKE: At home it’s Go. On tour it’s a 
OIE MRT ACT MUCH CCC OM CCE ES 
called the High Life House. We've played 
there every single time that we've gone 
out that far out on tour. It’s always the 
hest. The shows always involve some 
sort of nakedness and craziness. The 
first time we played there we took off an 
article of clothing between every song 
and ended up naked which is some- 
thing that we never do, but it was the 
night, and we decided that would be 
funny to do. Every time we go there the 
shows have gotten crazier. We aren't 
CC COM Go Cae TT 
it’s time to get naked, it’s our shtick. We 
were playing our last song, and these 
kids got naked and had “The Scaries" 
painted across themselves. Then we got 
naked and played a cover of "Master of 
Puppets". After the show we played 
naked four-square. 


oe OC) ae) 
Cd 

MIKE: Um, yeah, we're pretty big 
CCE TSE Ca ty 
EUS Te: el eT) 
can drive at night. 


SO ag ever give you 
CE RCD ty 

SS RUC CCS Te 
such a habit at this point that it doesn’t 
CMC LCS MM me CL Da eC a 
ee a 
hier He'll take little breaks and read his 

Ls 


SKRATCH: He gets drunk and reads? 
CS ed 
of those guys who pretty much always 
UES CRC RM Cm Lg 
Le 


a ey 
POE Rt Be BT cd 

US CUT BCC De OTB] 
we're pretty avid drinkers, but it’s never 
CEU EC Ce CC CT a LC 
you're on tour it’s like you are on vaca- 


TC Aa mC a ee 
PASTEL AM ULC Be 
home | don’t go out very 
much probably because | 
am recovering from being 
on tour. We're not (hard) 
liquor drinkers, we (just) 
drink a lot of beer, so we 
don’t get insane hangovers. 
Being hungover is kind of 
cool, anyway. It makes me 
feel almost nostalgic some- 
Pee Mra 
mine all of time that are 
older than me, “Oh, just give 
it a couple of years and 
you'll get hangovers so 
had." | have heard that since 
eA a OM a tat 
it, because | don’t get them 
Wa ae 


PCH Be Er CC EL fe 
Te Ee 
so PT ULC) | 


MIKE: {Laughs} You know, | 
don’t know what our fasci- 
nation with Andrew W.K. is. 1 
really like the album. It’s 
also Kind of funny. 


BCT VE Pi CE) 
are drinking all of the timo, | 
PT me Cm UL | ie) CE 
good soundtrack. 

MIKE: | have never heard 
something that makes me 
want to pump my fists so 
much. We have seriously 
played some of our best 
shows after sitting in the 
PET Me ame ML Coa TT ei 
tening to A.W.K. and getting 
drunk. It’s the poor man’s 
Pe UU er Ga 
W.K. is God. He’s definitely 
my new hero, no doubt. 


oo Pet aT 


hero 

MIKE: Probably something 
sappy, like Robert Smith. 
He’s such a whiny bloke. 


GT CS Fie UE) a 
PCE EEC 
like playing In Japan? Was It 
hard with the language bar- 
i 

Cee TET Cg 
was really fun, actually. 
OS MEET te CY 
enough English to get by, so 
you could have conversa- 
CECT Ue UCP 
PMC Se MCC mT CN] 
TOM Come CTT Mn CU ETT 
what you were trying to say 
in the few words that they 
understood. Playing over 
there was amazing; it was 
the best tour that we have 
ever had. it was a really 
incredible opportunity. 
Anybody who can should do 
it. It just cost a lot of money, 
UP er Meee CeO 
te 


ES 
UR 

MIKE: As long as we are still 
playing music that we like 








































ing fun 
with each 
Oy Ute am Ue 

PL Me er 
Cree LL 

If we are 
there in five 
Vr Leer et) Ce 


BH POL Rr LT) 
PTO ELC iy 
PC mtg 

MIKE: It really doesn't. | have 
CMR] CL MLL LS 
CCRT eee aC TC) 
more in the last year than 
we have toured before. So it 
hasn't changed, except that 
I miss my kid when | am on 
tour. 


BT CH AC OD Cd) 
any toys lately? 

MIKE: Toys? No. How'd you 
know about my toys? 


PE tm Ca UL 
MIKE: | know, you do. You're 
amazing. Unfortunately, the 
one thing that did get affect- 
ed when my son was horn 
was my toy-collecting. | 
can’t do it anymore. | can 
PAU Tam CL a ae CES 
As much as | love toys, | 
would much rather tour. 


PCT CE Amc CT ae 
CC ae Ey 
CNT yy 

MIKE: Um, no. My wife has 
toys, too, and she probably 
NTT TPT CO Meee cet) mee 
kind of like the comic-book 
guy on THE SIMPSONS. | 
mainly collect Simpsons 
toys also Princess Leia. | 
rae PTT tr CU StU 
ie ss 


Piet om OC Cg 
PM am etl eta CL 
album. As Mike explained, 
it’s not that they are unhap- 
MUU em MC Baty 
has helped them a lot, but 
he needs to concentrate on 
his magazine and also 
wants the band to succeed 
ME UE Lame aca 
tate right now. The Scaries 
plan on doing a tour of 
California during the sum- 
MC Me Sm Cl OTT 
bass player Matt Tomich's 
other band Sorry About 
Cay ACO UC 
now. For tour info and such, 
visit their Website at 
www.thescaries.com. 











































Debut album, self-titled 





39:47 of skull crushing 
San Diego rock 


For those who enjoy: 
Hot Snakes, Refused, 
Hot Water Music, No 
Knife, Drive Like Jehu 


www.prizefight.org 
UPCOMING SHOWS 


4/27- The Casbah, San Diego, CA 21+ 
5/3- the Alibi, San Diego, CA 21+ 
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www.loudandclearrecords.com 


Interview 
with Mark Rose 
of Spitalfield 
By Don Sill 


2003 is looking to be a very 
ood year for the four-piece 
hicago punk outfit known as 

Spitalfield. Bandmembers J.D. 

Romero, Dan Lowder, Mark 

Rose, and T.J. Minch have been 

working the local circuit for five 

years, and they finally took 
their next step when they 
signed with Victory Records 
this past January. By February, 

Spitalfield were already working 

at the legendary Smart Studios 

in Madison, WI, with producer 

Sean O'Keefe (Knockout, 

Motion City Soundtrack, Lucky 

Boys Confusion). There the 

band worked hard to make the 

best possible debut they could. 

Just a few weeks ago the boys 






wrapped up the recording of 
their 11-song full-length debut, 
entitled REMEMBER RIGHT 
NOW, which is set for a June 
17th release. 


It's been quite a year so far for 
the young band, and they are 
looking for better things to 
come this summer when they 
begin touring the nation. | 
spoke with singer/songwriter 
Mark Rose about his milestone 


year, as well as their Victory 


debut. 


SKRATCH: Tell 
Spitalfield. 
ROSE: Well, without coming off 
too stereotypically, | think 
we're kinda like a rising indie- 
rock band from Chicago pretty 
much. We have a lot of influ- 
ences that are obvious, and 
then some that aren't so obvi- 
ous, you know? 


SKRATCH: Like who? 


me _ about 


ROSE: 

Well...we obviously pick things 
up from Hey Mercedes, Jimmy 
Eat World, and stuff like that; 
but we also listen to all differ- 
ent kinds of music [...]. We get 
into hardcore and stuff like 
that, and it really helps us a lot 
when we're in the writing 
process. We don't want to fall 
into any clichés or anything like 
that. 


SKRATCH: Right, you don't 
want to pigeonhole yourselves. 
ROSE: Right. And on our newer 
record we've done a eee good 
job with that. That EP you 


have, THE CLOAK & DAGGER 
CLUB, is about a year old, 
maybe older, and we've grown 


WOM? 


since then. We've had a line-up 
change, and we feel our music 
got a lot stronger. 


SKRATCH: How is the chem- 
istry in the band since the line- 
up change? 

ROSE: Well, basically, our bass 
player, who was with us for five 
years, he left to pursue his 
career with school and stuff, 
and we picked up our drum- 
mer's friend T.J. (Minch) to play 
bass. He is very dedicated—like 
us—and now we don't feel like 
anybody's about to back out, 
that everyone is in it for the 
long haul and ready to give 
their all. Yes, the line-up change 
definitely helped us and got 
things moving forward for us. 


SKRATCH: T.J. helped raise the 
confidence level to the group. 
ROSE: Yeah, definitely. 


SKRATCH: You just wrapped up 
recording for your debut on 











Victory 
Records. 
ROSE: Yeah, we finished up a lit- 
tle over two weeks ago, and it 
was insane, man. We never had 
the budget to work at a studio 
like that for a solid couple of 
weeks. | mean, usually we'd feel 
rushed to get what we gotta 
get done; but [this time] we 
had more time. It was a great 
situation for us. We worked 
with produced Sean O'Keefe, 
and he is really good. He defi- 
nitely raised the bar for us 
musically and overall. 


SKRATCH: | heard O'Keefe is a 
perfectionist. Did he make you 
guys do a million takes and 
Stuff like that? 





ROSE: [Laughs] Oh yeah, defi- 
nitely. We didn't want to settle 
for average, either, but we'd do 
things that we thought were 
pretty darn good, and he'd 
politely come over the inter- 
com and say, “Alright, let's do 
it again." 


SKRATCH: | was watching VH- 
1, and they did this whole thing 
on Def Leppard and how their 
producer, Mutt Lange, drove 
the guys crazy and made them 
cry and stuff. [Laughs] did it 
ever get like that for you guys? 
Did O'Keefe have any of you in 
tears or anything? 

ROSE: [Laughs] Well, no, | 
wouldn't say tears, but a lot of 
times some of us would have to 
go lie down and get away. 


SKRATCH: Yeah, it gets frus- 
trating when you think you're 
doing it right and you constant- 
ly have to do it over and over 
again. But in the long run you're 


OD) moe 
Dbyunt the hing, 


glad 
he did 
all that. 

ROSE: Oh 

yeah. When we lis- 

ten to this record we're 

very happy that he did those 

things and made us redo cer- 

tain things. When you hear it 

you can totally tell the differ- 

ence between this record and 
our past stuff. 


SKRATCH: Will any of the 
tracks from THE CLOAK & DAG- 
GER CLUB be featured on this 
upcoming record? 

ROSE: No. We did go back and 
forth about it. We even started 
to re-demo one of the songs 
for the full-length, but we 
ended up deciding that we did- 
n't want to do that. We wanted 
it all new in the studio, and we 
wanted to keep THE CLOAK & 
DAGGER CLUB as a part of our 
catalog. 


72 gow the 





SKRATCH: Have you titled this 
new album yet? 
ROSE: Yeah, it's called REMEM- 
BER RIGHT NOW. 


SKRATCH: Do you write all the 
lyrics? 

ROSE: | write most of the lyrics. 
T.J. also has a couple of songs 
on this record that he wrote. 


SKRATCH: Cool. What are some 
of the things that inspire you 
when you write? 

ROSE: A lot of my inspiration 
comes from very personal 
things [...)—everything from 
relationships with girls and rela- 
tionships with friends and fami- 
ly, events in my life that have 
happened, things like that. 
Sometimes I'll write about look- 
ing back and reflecting...! don't 
know. | just try to write so that 
whoever is listening can apply it 
to their own lives. It's gotta be 
personal enough for me that | 
feel strongly about writing it, 








but it also has to be something 
that other people can look to 
and relate to and have their 
own personal feeling about it. 


Le \/ 

SKRATCH: 

What mind set do you write 
best in? | mean, do you write 
better when you're happy or 
sad or depressed or pissed 
off...? 

ROSE: [Laughs] Well, actually, it 
all comes to me when I'm sad. 
But the most important part is 
that when it does come to me | 
have to make sure to get it 
down on paper, because ideas 
come in the weirdest times. 





rs Braet 
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Like I'll be driving home from 
somewhere, and all of a sudden 
it'll just hit me—and then I'll 
have to hum it and sing it and 
try to remember it. 


know. There's 


SKRATCH: | 


i 


never a pen handy 
when an inspiration hits. 
ROSE: Yeah, when you need it 
most. 


SKRATCH: Studio or stage? 

ROSE: Well, | love the stage, 
because [while] performing you 
get the rush from the fans and 
everything. But the thing about 
the studio is that you can take 
your work home with you and 
hear it by yourself. There's 


something about the studio 
that is very liberating because 
you're in your own world and 
you have the ability to screw up 
and try new things, whereas on 
stage you're afraid to because 

it may or may not work. 


[...] | love 
the studio; | love taking it home 
with me and listening to it and 
critiquing it. 


SKRATCH: Right. Like if you 
don't like what you hear on 
tape, you can always go back 
and change it. 

ROSE: Sure, and also you can 
show it to different people on a 
different level, too, you know? 
But, overall, | would have to say 


that | enjoy the stage, because 
| always love playing in front of 
people. Whether it's in a base- 
ment with 10 kids or on a stage 
with a couple hundred, it's 
always a good thing. 





SKRATCH: What's next? 
ROSE: The immediate goal is to 
get out there and see as many 
kids as possible, just play 
everywhere we can. We're very 
excited to work with Victory on 
this. One thing | noticed is that 
Ha really can't avoid Victory 

ecords. They have bands 
everywhere, and they push 
their bands really hard. That 
was one of the biggest reasons 
we signed with them. The 
future looks good. 


Records 





Presents 
Long Beach’s best kept secret 


www.koniptionfit.com 
for booking info visit 


www.nodiirectiion.com 


_ themselves punk rockers 
know the definition of punk 

ae oe ee 
the mold they | Scu 


2 DAMON: Not really, I'm 


eg its. 
know what we cos . Just sorneone to _ Course. mean, you have a lot of - 


_ deal wl ny ny sort of 


RYAN: 
_ BEN: Da Oe 
RYAN: Well, we 
-_ seittitied Taibu 


ee 


SKRATCH: Have you decided on 
uitarist ye I heard you guys h 


ng for one — 
DAMON: Where did you hear that? 


SKRATCH: I've done my resea 
_ DAMON: We're looking for one. right now. 
RYAN: Since a lot of the ae are maturing 
right now, we're looking to add another 
member just to pick up | Qund. Damon's - 
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Well, I up listening to The Dead 


Mile FH 
Milkmen and Cure-—-and we don't sound _ 
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BOTTOM LINE 
By Vanessa Chibba 


Mixing up a wicked combination of power pop, 
punk rock, infectious melodies, and sincere 
storytelling lyrics, Nice Guy Record's Bottom 
Line cook up the delicious and dangerously 
addictive debut disc INAND OUT OF LUCK, 
which exemplifies what it means to be refresh- 
ingly different and effortlessly excellent. 


SKRATCH: Give a quick overview of the 
history of your band just so that everyone 
knows everything they need to know about 
Bottom Line. 

BEN: Well, this will be our third summer on the 
road and our third summer performing on the 
Warped Tour. We started in high school, and 
we've been active ever since. We toured 
Japan with Midtown this past December—and 
| haven't even graduated! We started like most 
bands: as a cover band. For our first show we 
knew only one song: Mxpx's "Chick Magnet". 


SKRATCH: When was the last time you 
broke a promise? 

BEN: | told myself | wouldn't eat fast food on 
the road. 


SKRATCH: You guys are from Ohio. What's 
the scene like there? 

BEN: There are always shows going on—and 
finally Cincinnati is growing as a stop on many 


Bottom Line 
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minor tours, not just for New Found Glory any- 
more. The scene is rapidly growing, and the 
most popular punk venue, The Void 
(www.thevoid.cc), has been getting tons of 
praise and award recognition by the city. 


SKRATCH: What are you looking forward 
to most about the Warped Tour? 

BEN: First of all, we look forward mainly to 
playing for a major amount of kids that you 
know are there to hear new music and love 
and support bands in our genre. The fans that 
we keep in touch with from Warped dates 
seem to be our most dedicated. | look forward 
to getting a tan. We really hope this year to get 
to know more bands. We were lucky enough 
to share the Radioactive stage with bands that 
we're acquainted with: Don't Look Down, 
Vangard, and Over It. Hopefully from there will 
grow stronger relationships. 


SKRATCH: Favorite summer memory? 

BEN: Maybe not my favorite, but definitely the 
most memorable moment of our summers has 
to be last July when the engine literally melted 
in our van in the 118-degree heat of Idaho's 
desert. We spend two days in the middle of 
nowhere without cell phone service. We never 
made it to the coast, but we were forced to 
make something out of nothing, and it's an 
experience that made us grow as a band and 
appreciate the easy times...and, of course, it's 
something to look back and laugh at. Damn 


BRAND NEW WEBSITE: 
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Hollywood for making the Pacific Ocean look 
so appealing! 


SKRATCH: When was the last time you 
were out of luck? 

There have been plenty of ups and downs— 
which is the basis for our album's name. But 
during last May, when we were recording 
vocals at my house, we ran. out of time and 
had to return the equipment we rented. The 
album ended up being finished almost two 
months later when we got home from tour. 


SKRATCH: Do you believe in luck? 

BEN: Absolutely. I've learned to soak up every 
bit of the experience | get to meet people and 
live out a dream of mine, because | know I'm 
lucky to be able to perform and write music 
with some degree of success. We strongly 
feel that if we continue to work hard, eventual- 
ly we'll be in the right place at the right time. 


SKRATCH: Why do the EP and the full- 
length share the same name? 

BEN: We were afraid our fans were getting 
bored with the old release, and we were grow- 
ing and expanding the old songs—but we 
knew if we released a new album people 
would expect new material, as well. We origi- 
nally recorded the seven-song EP in 2000 
because we didn't have time or money to 
record a full-length. So, naturally, a few songs 
got cut. Well, here we were two years later, 
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the old songs getting better and the left-out 
songs never being released. We just decided 
to compile them and make a "First Two Years 
of Bottom Line" album and consider it our one 
and only release. 


SKRATCH: You've said that you "consider 
ourselves a part of the pop-punk family.” 
What does being considered a pop-punk 
band mean to you guys and your sound? 

BEN: We love and respect all sorts of music, 
but we find the energy of the crowds and our 
personalities fit best into a pop-punk show. | 
love being a part of the punk community “ 
because, simply, we wouldn't be anywhere we 
are now without the underground punk scene 
and the ability to tour and put our CDs in 
stores around the country. We feel like we 
can't stray from the "pop," though, because 
we are melody addicts and really use har- | 
monies and melodies to our advantage. 


SKRATCH: You've also said, “Our ultimate 
goal is to have fun and connect with peo- 
ple." Are you having fun, and do you think 
you're making a connection? ae 
BEN: Now more than ever! We are in 

BEN: Now more than ever! We are in “T've learned to soak up every bit of the 
tomorrow, but the more we get out here the 


more we find kids digging our show—ana, @XPerience I get to meet people and live 


hence, [we are] broadening our connection to 

people who obviously enjoy the same things 4 ! 
Pome do Tcouintgo on tourand inn at OUL & Aream of mine, because I know I'm 
people at our show didn't absolutely enjoy 


eee lucky to be able to perform and write 
oa music with some degree of success.” 
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Where Eagles Dare 
Interview by Dane Jackson 


Where Eagles Dare is an up-and-coming hardcore band 
from Arizona. The band's music is raw, energetic, and 
quite possibly something that may help the hardcore 
scene become a bit more popular. If you need a sign of 
their talent, in just two years WED has toured with the 
likes of Sick of It All, Grade, Good Riddance, and Stretch 
Armstrong. 


Below is my interview with lead singer Jaesyn (pro- 
nounced Jason), guitarist Kellen, and bassist John. 


SKRATCH: What does your band have that other hard- 
core bands don't? 

JOHN: | can't say that we have anything that any other 
hardcore bands DON'T have. | mean, | don't think that 
every other hardcore band out there is lacking something 
and that we're here to fix it; but | think we play an original 
style of hardcore. There are lots of comparisons that can 
be made to other bands, but, realistically, we don't sound 
just like one band or a combination of bands. | think there 
is a lacking in originality these days in hardcore, and peo- 
ple are really worried about fitting a genre of hardcore 
rather then just playing what comes out. 

JAESYN: We don't play metal. It seems for the past few 
years that a lot bands have been mixing the metal and the 
core. Not that it's a bad thing, but we don't. 


SKRATCH: How is the scene in your state? 

JAESYN: It's fun. I've been here for about three years, 
and I've been having a good time. There's a pretty wide 
variety of music and lots of cool kids. It's cool. 

JOHN: It's great. It's small, but it's very tightly-knit. There 
is some tension here and there and between certain 
scenes, but nothing like other places with big scenes. | 
mean, down here emo kids get along with indie kids get 
along with hardcore kids get along with pop-punk 

and metal kids. It's not perfect, but overall 
it's pretty rad. And it's growing right 

now. There is a lot of attention 

on Arizona, with bands 
like Authority Zero 

and Jimmy 


Eat World getting signed to majors, so that helps to 
get kids out to shows. 


SKRATCH: What do you think needs to be done to make 
hardcore more prominent in the industry today? 

JOHN: | think it's on its way. It's hard to say that it's some- 
thing that really SHOULD happen. Hardcore isn't for 
everyone. There has been an increasing interest in it as 
of late, so there have been (down here, at least) a lot of 
problems with fights at shows and things like that. I'm not 
one for making new kids feel uncomfortable; I'm all for 
new kids. That's what we as a band are all about. But you 
have to come into the scene with the right attitude. It's not 
a Pantera concert. You can't just run out there and start 
smashing kids over, you gotta take the time to leam what 
it's about, see how great it is, how it works, how much it 
means to everyone there. So, the more popular it gets, 
the more mainstream ideas get brought to shows—peo- 
ple going to shows to “fuck people up" or other stuff like 
that. | think more hardcore kids is a great idea. | want new 
kids to be able to feel the same things | feel about hard- 
core, But | don't think all this attention is without its [down 
side]. 

KELLEN: Hardcore was originally created as an under- 
ground movement to escape the bullshit of every day life. 
I think that hardcore becoming more prominent in the cor- 
porate music industry would be straying from the ideals 
on which the scene was founded. 






SKRATCH: Explain the whole straight- 
edge thing to me. 










JOHN: www.straightedge.com. 
JAESYN: Well, straight-edge doesn't 
have much at all to do with the band. We're 

not a straight-edge band. The joke for the past few 
weeks is that Kellen writes all the good music while he's 
hitting the bong...er, | mean the water pipe, smoking 
tobacco products... 


SKRATCH: Are you guys straight-edge? 

JAESYN: Four of us are. Then there's the black sheep— 
rather, the brown sheep. 

JOHN: Some of us are, some of us aren't. But even if we 
all were, | don't think that's what Where Eagles Dare is 
about. If you wanna hear great sxe bands, listen to 
Champion and Embrace Today. 


SKRATCH: For the benefit of those who don't know your 
band, how would you describe your music in just three 
words? 

KELLEN: Fast, faster, breakdown. 

JOHN: Fast punk-rock hardcore. ("Punk-rock" is one 
word ha-ha.) 

JAESYN: Go fast mosh. 


SKRATCH: How has your EP been received so 
far? 
JAESYN: Amazingly. | couldn't be hap- 4 
pier with how people are taking 

to it. | haven't 


JAESYN: People always say there's a lot of energy. That 
makes sense, since | put everything | have into every 
show. | know the other guys do, as well. I'm really happy 
with the growing confidence in the band as a whole. | 
think you can really tell when a band's not into what 
they're doing or aren't sure of what they're doing. 

JOHN: Energetic and fun—fun being the most important. 
KELLEN: Blood, sweat, tears and pile-ons. It's kind of like 
a really intense game of Dance Dance Revolution. 


SKRATCH: If you could open for your favorite band, who 
would you choose? 

JAESYN: We've already opened for Bane, American 
Nightmare, Sick of It All, Stretch Armstrong, Reach the 
Sky, Terror, and a whole mess of other amazing bands. 
Um, | think it'd be cool to open for The Deftones or Willie 
Nelson or RUD2...Yeah, those guys, all at the same show. 


SKRATCH: If someone wanted to make a movie about 
your life, who would you choose to be the actor? 
JAESYN: Myself or Marshall Mathers. 


gee 


KELLEN: Robert Downey Jr. or Kirk Cameron (of TBN 
fame). 
JOHN: Pumkin. 


ee 


SKRATCH: If you were a bumper sticker, what would you == KELLEN: Tum off your television. 
For more information on Where Eagles 
Dare, check out www.whereea- 


glesdareaz.com. 











say? 

KELLEN: "Honk if you hate the president." 
JAESYN: "I love my Chihuahua." 

JOHN: "Hella." 


SKRATCH: Where do you see yourself and the hardcore 
scene in the next five years? 

JOHN: Scene? | dunno. It goes in waves. Sometimes it's 
good, sometimes it's bad. | wanna say if it's not better 
then it is right now that there will be people striv- 

ing to make it better. 

JAESYN: In a band playing the 
good rock music. 


KELLEN: | only 
signed the three-year hard- 
core contract. | will probably have 
moved on to adult contemporary/easy lis- 
tening by this point. 


SKRATCH: Any last words? 


JOHN: Thanks to SKRATCH for the interview. Thank you 
to Endwell Records for taking a chance on some dumb 
band in Arizona and putting out our record. Thanks to all 
the kids who bought it and enjoy it. Thanks to all the kids 
who bumed it and enjoy it. Thanks to anyone that has 
given us a chance. And a big thanks to our friends in 
Champion, The Disaster North Side Kings, and Terror for 
repping us and spreading the word. It has made a huge 
difference. Those bands have helped Where Eagles 
Dare out more then we can put into words. Check out 
other Arizona bands: Dead Rose Orchestra, Bring Your 
Own Weapon, Bullet Train to Moscow, and Diverged. 
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any negative 
feedback from it 
yet. Even kids that 
arent into the core 
are saying how it's not 
their thing but it's really 
well done. But even if 
people weren't into it the 
way they are, I'd still be writ- 
ing the music the same way. 
It's what | love, and that whole 
creative-expression thing is 
what it's about, anyway. I'm just 
glad about all the support we're 
getting. 

JOHN: A lot better then we thought. 
We have gotten letters from all over 
the world. A kid in Japan even sent me 
a picture of the CD in his room! It's been 
selling really well at all our distros and 
super well locally. Kids seem to be into it, 
and the shows we have played out of state 
have gone really, really well. Kids we've never 
met before singing all the words... Totally didn't 
expect that. 

KELLEN: Kids seem to really like it. It's pretty flat- 
tering. 


SKRATCH: Did you enjoy the recording process? 
JOHN: Oh yeah. We always fight, but surprisingly there 
was not too much fighting during recording. When there 
was, it was mostly with the whole roomful of kids we had 
coming in for back-ups. Plus, Byron at Villain Studios is 
one of the funnest guys to work with ever. He made us 
feel really comfortable, and we just had a great time work- 
ing with him. 


SKRATCH: Are you in a rush to get in the studio again? 
JAESYN: Always, but there's that money thing... We 
don't have too much. 

JOHN: We want our next release to be a full-length, so 
we have some time ‘til we have enough songs that are up 
to par for that. 
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SKRATCH: Is there a national tour 
in the works? 
JOHN: We are working on a 
transportation situation, but 
that's the only snag to us get- 
ting on the road for long 
[stretches of] time. We play 
as much around this area 


SKRATCH: What is the best part about being in a band? 
JOHN: Being in a band. Tour, friends, meeting kids, play- 
ing music you wrote, watching kids go off for something 
you make...It's all amazing. 

JAESYN: Um, being in a band. That's about it. We really 
don't get all the groupies and free drugs and booze that 
were promised when | signed up for this, so | just have to 
be satisfied knowing that I'm into the music being made 


as possible.Andwehave with the rest of the guys. 
friends who are nice KELLEN: Playing in front of kids that | have never seen 
enough to help drive —_ and getting an amazing response. 
us and our equip- 
ment around out of | SKRATCH: What about the worst part? 
state and whatnot. JOHN: Being broke. 


We do our best, 

but that's all 
wanna = do: 
tour. 


KELLEN: Differing opinions that cause arguments, and 
loading heavy-ass equipment all of the time. 

JAESYN: Sometimes the writing process can be a little 
trying, because we don't practice enough and we seem 
to butt heads a little; but we always seem to work it 
through and wind up with some rocking tune that can be 
played in constant rotation on the MTV! 


SKRATCH: Is there someone or something that has 
been a constant inspiration to you? 

JOHN: Watching more and more kids get into the scene 
down here and seeming to have an appreciation for what 
itis and how much it means. That makes me wanna keep 
playing. 

KELLEN: My mom. 


SKRATCH: Are you full-time musicians, or do you have 
other jobs, as well? 

JOHN: | have two other part-time jobs, and | go to 
school, too. 

JAESYN: | have a day job that | want to quit. I've 

been trying to get through a tattoo apprenticeship 
with our first guitar player (who actually left the 

band to pursue his tattoo career). Hopefully that 

starts to pan out soon. 

KELLEN: | play music and go to school. 


SKRATCH: How would you describe a 
Where Eagles Dare live show? 
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“L.A. County Line" 


(Compilation) 


pUnK history. 
(Full Length CD) 


"Sixshooter" 
(Speedbuggy/Black Monday) 


Cowpunk band Speedbuggy and L.A. 
young guns Black Monday. 


(Full length CD) 


This is the best of Hellbound and the 





the Doll 
Hellbound at their best. 


$7C0D113 
Creepers Stomp 
Passat 
t fas g (Los Creepers) 


This is the Creepers first release. 
A Psychobilly classic from one of 
the hardest working bands around. 
They average over 100 gigs a year. 


(Full Length CD) 
What Happens Now 
(Teenage Rage) 


Socio Political Hardcore from East L.A. You 
can feel the fury and rage from these Latino 


ee vouth. (Full Length CD) 
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“All Chix No Dix"... 
All girl bands comp 


“Live from the 
Devil's Punchbowl" 


Bes Punk Rock, Psychobilly and Rock & Roll, 
are all represented with bands like Cala- 


pare ee vera, Union 13, Los Creepers, Speedbuggy, 
seen Go Betty Go and 24 others. This CDis a 
snapshot of a time destined to make L.A. 


available 
August Sth 


A punk rock showdown between veteran 


“Who Shot the Holein My Sombrero” Seite 
Hellbound Hayride Live 


recording is amazing. Recorded live at 
ut in O.C..... This CD captures 
(Full length CD) 


King Rocker /Black Monday 


the: colored vinyl split 7" EP 

King Rocker Up and coming band 
hard edge greaser rock with a poppy 
side. Black Monday Punk Rock L. 


Style 
(Split 7° EP) 





Los Villains 


This is their 3rd release. These 
grade school friends and sons of 
legendary Los Lobos, joined 
together to explore the sounds of 
punk, Latin, blues, reggae, ska, and 
rock & roll. 

{7 EP) 


Scotch Greens/ 


irish Bros. 

ei Green colored vinyl. Country Punk and 

are. swing with a hard edge. A great record 

== for fans of American music. They play 
each others songs. (Split 7" EP) 


Blazing Haley/ 


Los Creepers 
Orange colored vinyl. Los Creepers 
and Blazing Haley go “Toe to Toe" in 
this classic record. (Split 7" EP) 
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Slanderin/ 
Difference of Opinion 


Blood red colored vinyl. You got 

_ Hardcore on my Psychobilly, you got 
4 Psychobilly onmy Hardcore. 2 great 
bands 1 greatrecord. 


(Split 7" EP) 
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“Go Betty Go" Attack of the 
Pink Vinyl 7" Split 


Hot Rod Zombies 
"Six Pack" Our first 6 Split 7" EPs on CD 
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FACEDOWN FEST: 
NIGHT ONE 


ee 


FALLING CYCLE 
OVER NE 


DEI t 
SIX) Ne (I 
NODES OF RAVER 


March 14th, 2003 @ the Glasshouse 
(Pomona, California) 
By John Woods 


A crowd nearing a thousand stretched their 
way down the dimly-lighted streets of 
Pomona. When the doors finally opened, the 
people piled in, eagerly awaiting the start. 
Facedown Fest was a two-night concert that 
showcased all the best bands on Facedown 
Records. South Dakota's Nodes of Ranvier 
opened the show—and also the dance floor. 
The heavy metalcore sounds of Nodes of 


www.skratchmagazine.co 


Ranvier got the crowd in a frenzy and kept 
them that way. When the band played "The 
World", the crowd seemed to get even crazier. 
NoR are definitely the real thing. They had the 
crowd yell into the video cameras: "South 
Dakota ain't no joke." 


Next up was Sinai Beach, another metalcore 
band that was using this concert as a CD- 
release show for WHEN BREATH ESCAPES. 
Sinai Beach kept the energy of the crowd 


3 


going through their whole set. The dance floor 
never seemed to stop, as it constantly 
changed shapes. "Vile" (from the new CD) 
was a pumping hardcore song with great 
breakdowns. 


The Deal (who seemed to be the odd men 
out) came next. Most of the bands playing this 
night were ranging from hardcore to metal, 
while The Deal mixes up street punk, old- 
school hardcore anthems, and even some Oi! 
to create a unique sound. Donning president 
masks and suits, The Deal took the stage in 
darkness with presidential music playing in 
the background. Before long, they had begun 
their first song, and the crowd responded 
immediately. The Deal got the circle pit going, 
as opposed to the hardcore dancing that had 
been happening. Playing favorites such as 
"Rise Up" and "The Attack", they got the 
punks, skins, and hardcore kids all to come 
out and help sing along. They ended their set 
by asking a friend of theirs to come on stage 
and help sing for a cover of hardcore legend 
Warzone's "The Sound of Revolution". This 
was definitely one of the most intense parts of 
the night, as almost every member of The 
Deal jumped the barrier and landed in the 
crowd, instruments and all. 


The next band was one that many people 
have been waiting close to two years to see: 
Overcome. Overcome, who had been with 
Facedown Records originally but about two 
years ago broke up, decided to have a 
reunion show. For not playing together for so 
long and missing an original guitarist, they 
sounded excellent. They have a distinct metal 
influence that mixes perfectly into their hard- 
core sound. Playing old favorites such as 
"Resurgence of Souls", "House of Cards", and 
"Lethargic Duration" got the crowd even more 
excited than seemed possible. Most people 
were screaming along fanatically as 
Overcome relentlessly pounded on their 
instruments. Overcome took time to thank 
everyone for coming out—and, most impor- 
tantly, to thank their savior, Jesus Christ, for 
everything. 


The headlining band, Falling Cycle, took the 
stage after a group of their friends walked 
around imitating gangstas as rap blared 
through the speakers—what the band later 
called their "gangster dance party." With 
smiles and laughs, Falling Cycle controlled 
the crowd with more pumping metalcore. They 
played both new and old songs. Falling 
Cycle's singer took every chance he could to 
jump the barricade and give up the mic to the 
screaming kids in the front. 


To sum up the entire show: it ended even cra- 
zier then it began. 
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TRE DEAD 
RENNEDYS 


March 21, 2003 @ the Galaxy Theatre 
(Santa Ana, CA) 


The Dead Kennedys is synonymous with 
punk rock. If you are one of the many who 
refuse to accept the band without Jello Biafra, 
then get a fucking clue and get over it. This 
show at the Galaxy shattered all stubborn 
doubts with splendidly wicked elation! The 
band's name itself is supposed suggest the 
destruction of illusions. Just as the assassina- 
tion of JFK destroyed so many American 
myths, so too should our conditioned expecta- 
tions be obliterated. A few months ago, | actu- 
ally left a show early because | refused to 
believe The Dead Kennedys could again be 
as good as it once was. Boy, was | wrong! 
East Bay Ray is the punk-rock Buddy Holly, 
spitting out demonic punk-surf riffs that 
bounce off the walls and permeate the mind; 
bassist Klaus Fluoride's muddy-deep pulse is 
still throbbing strong; Don Peligro's powerful 
and primal thumping of the drum kit keeps the 
time for music that is "the unbeatable high / 
Adrenaline shoots your nerves to the sky!" 
Nobody can create that ominous and 
enthralling sound/feeling of impending doom 
like DK. New vocalist Brandon Cruz, | gotta 
hand it to you: you filled some pretty big shoes 
and made them your own. 


This show was exactly what | needed after 
three stressful hours of driving while lost. | had 
been to the Galaxy Theatre numerous times, 
and so | could not believe that | had become 
lost! After receiving several well-intended but 
WRONG directions, | discovered that | had 
mistaken the 91 freeway for the 405. 
Whatever, man! | was fucking lost and was 
about to explode from aggravation as we 
pulled into the Galaxy parking lot sometime 
after 10 p.m. Thankfully, lan, the benevolent 
doorman, allowed everyone in my small 
entourage into the building. Things were 
beginning to look and feel better. 


As you may have guessed, | missed all the 
opening bands. Oh well, DI kicks ass. | have 
enjoyed them many times before and will 
enjoy them many times in the future. Another 
surprise was still in store: | was invited back- 
stage. That was cool, and | saw lots of celebri- 
ties; but the show was out front, so | quickly 
returned to the fore. A few moments later, The 
Dead Kennedys appeared onstage. Scanning 
the audience, | viewed a small sea of faces 
both young and old—predominantly young, as 
this was an all-ages show. Having had the 
privilege of experiencing The Dead Kennedys 
many times over the years, | wondered if all 
those wide-eyed kids were going to get a taste 
of the real thing. Within the first few notes, it 
was certain: The Dead Kennedys was alive 
and well. 


| usually keep notes, but this time | just threw 
my paper on the floor and enjoyed the show. 
The band has not written any new music, but 
after the show Klaus told me the group might 
be writing some new tunes very soon. This 
evening we were treated to numerous DK 
classics, such as "Holiday in Cambodia", "Kill 
the Poor", "California Uber Alles", "Police 
Truck", "Too Drunk to Fuck", and "Moon Over 
Marin" (my personal favorite). East Bay Ray 
humorously paused a moment during the 
show to take a picture of photographer 
Heather (with her camera) as she sat onstage 
in front of his monitor. As the roomful of 
delighted fans slammed, pogoed, and sang 
along, | could not help but think of the irony of 
the situation: we were so happily dancing and 
singing lyrics about government oppression, 
while meanwhile innocent Iraqi citizens were 
being blown to bits in order to "save them" 
from the monster Hussein—who was put into 
power by the U.S. in the first place. Heaven 
and Hell exist in the same sphere. 


New vocalist Brandon Cruz took the time 
between songs to denounce the current 
Bush's fascist regime and the propaganda 
mind-screwing by the mainstream media. This 
former child TV star belts out the lyrics with 
the passion of the Incredible Hulk. It is inde- 
scribably strange how he can sound just like 
Jello without sounding like Jello. It must be the 
passion and sincerity that allows this to hap- 
pen. Many times during the evening did he 
allow the eager fans to share the microphone 
with him to sing the lyrics that many know so 
well. 


| expected at least two encores, but the band 
played only one. What was played? That 
information is on a crumpled bit of my brain 
now residing in the forgotten zone. | promise 
to take notes next show. | was having too 
much fun to be very academic at this one. All 
| know is that | had this big, stupid smile on my 
face that lasted for days. | think it apropos to 
end with the words of DK bassist Klaus 
Fluoride: "Thank you for having us, and thank 
you for coming to the show." 


YOUTH BRIGADE 
CLIT 45 
DESTRUCTION 
MADE. SIMPLE 


THE FRUSTRATED 


April 4, 2003 @ the Allen Theatre (South 
Gate, CA) 
By Jennifer Moncayo 


To get in | had to wait in a long-ass line to buy 
my ticket—an arduous task, since they were 
only letting three people up at a time to the 
box office. While waiting in line security was 
constantly yelling at us to stand against the 
wall and leave room on the sidewalk. They 
were pretty friendly on a whole, but still.... To 
top it off there are no in-and-outs—and you 
don't get inside before you are cavity- 


searched. You even have to throw your gum 
away. The Allen Theatre is a new venue for 
shows (previously being a movie theatre). In 
fact, it is still under construction. The place is 
pretty big and has already had some good 
shows (such as The Subhumans). 


| had never seen The Frustrated or 
Destruction Made Simple before. | caught the 
end of The Frustrated's set. My first impres- 
sion of the band was that they sounded sort of 
like Union 13, but looked like skaters. They 
were okay—nothing special. 


The next band, Destruction Made Simple, was 
the same style of music. The singer came out 
with zoot-suit-like attire and a painted face, 
some odd cross between Monkey of The 
Adicts and the movie DEAD PRESIDENTS. 
The singer seemed angry and talked a lot of 
shit. The crowd seemed somewhat into them. 
They had a consistent pit and people singing 
along with their songs. At the end of their set, 
the singer said that they will be playing at one 
of the Warped Tour shows in the summer. As 
the band walked off stage, a group of kids 
started yelling at them. The kids kept chanti- 
ng, "Fuck the Warped Tour, and fuck you." 
The kids screamed it for so long that people 
started yelling back at them, "We heard you." 
Then a member of the band came out and 
tried to talk into the microphone, which was 
not on. Once it was on, he was yelling back at 
the kids. He said something about being older 
and them not knowing what it means to pay 
bills. It was pretty odd to see a band member 
shout back at some kids in the audience. The 
kids were getting obnoxious, so it was sort of 
justifiable for the band to come out and defend 
themselves. Overall, the two first bands didn't 
do it for me. | was not impressed and pretty 
bored. 


Clit 45 took the stage next. Clit 45 is a street- 
punk band from Long Beach that was formed 
in 1994. The crowd loved them. They had a 
huge pit and people singing and doing any- 
thing they could to yell into the microphone. 
The kids went crazy, as if it were a riot. They 
played some good songs, including "Just 
Exist" off of their latest album. When they fin- 
ished their set, everyone in the pit looked 
exhausted. 


The last band of the night was the amazing 
L.A. punk band Youth Brigade. Youth Brigade 
has been around since 1980 and has created 
the distinguished record label BYO Records. 
The band started rocking out, and everyone 
got so excited, singing along to some of the 
band's best songs, like "Where Are the Old 
Man Bars", "| Hate My Life", "Fight to Unite", 
and "What Are You Fighting For". A lot of peo- 
ple were yelling at the band to play some of 
their older stuff, but the band joked with the 
younger people that they only wanted to hear 
songs that were made before they were born. 
During the show a lot of kids were jumping on 
stage and then leaping back into the crowd. 
When a kid jumped on stage and had a little 
scuffle with security, lead singer Sean Stern 
told them to lay off and that "there's enough 
fighting going on in the world right now—we 
don't need it here." Security kept pushing the 
kids back into the audience, then they decid- 





ed to plant themselves in the middle of the 
stage. Mind you, there is no space and barri- 
er between the stage and the crowd. It was 
kind of distracting to have two guys sitting just 
a couple inches in front of the band, but they 
appeared to be enjoying the music, cheering 
along with everyone. They eventually moved 
for the last song, the classic "Sink with 
California", when the band told everyone to 
come on stage. It was great, and the band 
looked so energized. The crowd cheered for 
more, and the band came back for an encore. 
They played some amazing songs, including 
"Men in Blue" and their best cover, 
"Someone's Gonna Get Their Head Kicked 
In". 


Youth Brigade rocked like always. The first 
two bands didn't do much for me, but it 
seemed like some of the other people took a 
little pleasure in them. Seeing Youth Brigade 
is a must, or you are not a true punk rocker. 
And Clit 45 puts on a good show, so check 
em' 


March 8, 2003 @ the Hub 
(Fullerton, CA) 
by Kathleen Rivas 


The Librarians endured a six-hour drive from 
Berkeley to come down and rock a little cof- 
feehouse we like to call the Hub. In the midst 
of the conventional Orange County punk-rock 
scene with Kelly Osbourne and Avril Lavigne 
look-alikes, The Librarians delivered a taste of 
the retro rock O.C.'s been missing out on. As 
the 20-somethings who made up most of the 
audience sat back and sipped their cafe 
lattes, Damon Larson (vocals, guitar) supplied 
the guitar hooks to kick off their first song, 
"Gimme Your Love", sodden with direct lyrics 
and fervent shouts. Ben Adrian (drums) and 
Lucas White (bass) supplied retro-sounding 
beats and dynamic bass lines. But the show 
would have been incomplete without Ryan 
Gan's (tambourine/vocals) onstage antics, 
managing somehow to jump from the stage 
onto tables, trees, and light poles—all while 
rhythmically beating his tambourine sticks. 
The band continued with "Peace and Quiet’, 
a song that portrays the irritation 13-year-olds 
cause when the only word they can spell is 
"anarchy." The Librarians didn't forget to play 
the fans' favorite song, the sarcastically 
romantic "You (and This Bottle)". Having 
released their debut album, THE PATHETIC 
AESTHETIC, just last year, The Librarians 
have already structured new songs and have 
been performing them live. With its contorted, 
loud, rockin' sound, "Teenage Mistakes" stood 
out (and is the one the band seemed to have 
the most fun performing). Whether you listen 
to The Librarians through your headphones or 
experience their hyperactive live show, there 
is no doubt that this band has taken a route to 
creating genre-blurring rock 'n' roll. 


SKA 
SUMMIT 


March 29, 2003 @ Dessert Breeze Skate 
Park (Las Vegas, Nevada) 
Text and Photos By Annette Ovanessian 


Before | began to tell you all about how good 
the first annual Ska Summit was, first | must 
expose you to the history and culture of ska 
music. You can more fully appreciate a spe- 
cial event like this when you know the history 
of its theme, so please open your mind for a 
brief history lesson! 


The history of ska began in 1962. Since it 
began, we have divided its history into three 
waves. Each wave represents a minor or 
major change to its foundation. The first wave 
of ska started at a period of time when 
Jamaica was starting to take the musical 
styles of America and incorporate them with 
their own music, ultimately to create a new 
brand of genre. Well, it worked! Cecil 
Bustamente Campbell, later know as "Prince 
Buster," is credited with adding the after-beat 
into ska; and a fellow named Rasco Gordon is 
credited with the improvement of ska, as he 
added a second and fourth beat to each bar. 
They enhanced its originality, so that it 
became a new culture. | label ska a culture 
because its impact on Jamaica's communities 
created a type of rebel society. This is where 
the term "rude boy" is coined. These rudies 
were rebels against society, and they were 
not afraid of who they were. As all genres 
have internal competition, ska's competitors 
were known as the "dance hall crashers." 
During all the feuding, people started looking 
at themselves instead of others. As an exam- 


ple of this, during the first wave of ska a law 
was passed against carrying guns. The rude 
boys immediately started an anti-gun move- 
ment, which has been reflected in songs by 
The Heptones, The Soul Brothers, Bob 


Marley, Peter Tosh, Bunny Wailer, Prince 
Buster, and Dessmond Dekker. 

The second wave of ska started in the 1970s 
when reggae and punk bands started to join 
the forces. Bands such as The Clash and The 
Specials were a huge part of the second! 
wave. In 1979, Jerry Dammers founded 2- 
Tone Records. This is where the colors black 


and white became a symbol. The 2-Tone logo 
of a man in a black suit, white shirt, black tie, 
black shoes, and a hat became the official 
logo of the ska image. By this time the black- 
and-white clothing represented and promoted 
racial harmony. Bands such as Madness and 
The Selecter had improved the new surface 
of ska through lyrics and beat. As 2-Tone 
signed a numerous bands throughout the 
'80s, by 1985 it started losing its popularity 
and rested in peace. The second wave was 
over, and the third wave of ska began intro- 
ducing the mainstream emphasis to the foun- 
dation of ska's roots. It switched to a more 
poppy feel combined with rock. The Toasters 
and Fishbone fit perfectly into this wave. 
There was now enough acceptance of ska to 
-expand it into almost every style of music. 
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Bands such as Operation Ivy, Hepcat, Voodoo 
Glow Skulls, The Mighty Mighty Bosstones, 
Mad Caddies, etc., challenge its foundation 
and have successfully created a new wave. 
As the 2000s have begun, it seems like there 
are less and less ska bands out there repre- 
senting. | feel that those who are playing ska 
music understand this history and have been 
influenced by all the bands that have partici- 
pated in its creation. 


The bands that keep the movement alive 
played at the Ska Summit this year. Over 25 
bands performed, from The Forces of Evil to 
The Toasters. The concert was a great suc- 
cess! It was the most organized event that | 
have ever attended, so it made my drive out 
to Vegas well worth it. The schedules were 
adhered to, and the performers were impres- 
sively enthusiastic about the event itself— 
which showed in each performance. 


As Buck-O-Nine started to perform, | became 
an instant fan. They did a great job with crowd 
participation and energy flow. As usual, 
Fishbone was very professional and incredi- 
bly energetic on stage. They are some true- 
to-heart rude boys! | was truly impressed by 


Save Ferris's Monique Powell's performance. 
She was very confident and didn't give a crap 
about people throwing deodorant at her! 
Monique and Pauline Black from The Selecter 
put it down for the ladies involved in ska 
music. Monique also talked about her new 
solo project (coming out pretty soon, so look 
out for that!). Neville Staple of The Specials 
set it off, and the whole crowd went wild. 
When he sang "Ghost Town", people were fly- 
ing through the air! He's getting old, but he 
still has the energy and ambition to continue 
his mark in ska music. 


The Selecter was amazing and the crowd 
really appreciated their performance, 
because they definitely represent from the 
second wave of ska, so their history remains 
deep. Reel Big Fish did a great job, but 
Voodoo Glow Skulls really put on a show. The 
Skulls definitely come from the third wave of 
ska, due to their heavy influence of punk rock, 
which is intertwined with horns and trumpets. 
They were full of energy and surprises, and 
they paved the way for The Toasters to turn 
the party into a festival. The Toasters were 
tremendously hype and clearly caused the 


Voodoo Glow 
~ Skulls 
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entire audience to release all their tensions 
out into the air and absorb all the positive 
energy. The Toaster's took time to showcase 
each instrument and let the crowd participate 
with each song. Some of the smaller bands— 
like Let's Go Bowling, Mobtown, Skeletones, 
RxBandits, and Ska Daddyz—performed as 
well, adding extra flavor to my overall experi- 
ence. | have to say that the Ska Summit was 
one of the greatest concerts | have been to in 
a very long time. It was in great appreciation 
for the existence of ska in this new world of 
pop stardom. The very few ska bands we 
have these days need to be recognized and 
valued. Who else would break away from the 
traditional norm of music these days? 
Hopefully next year more bands will come out 
and turn the event into a two-day fiesta! 





THE NEW ROMANE:CS 
BLANCHE DAVEDEAN 
THE BELLRAVS 


April 5, 2003 @ Hollywood Alley (Mesa, AZ) 
By Liz Dietrich 


When | heard the CD RAW COLLECTION by 
The BellRays, | was not impressed. The 
music didn't do anything for me. It didn't make 
me want to keep listening to it; it made me 
want to turn it off. | knew | needed to review 
the upcoming show, but | can honestly say 
that, after listening to the CD, | was dreading 
it. So late on Saturday night, my husband 
John and | made the drive to Hollywood Alley. 
| was already yawning and hoping that the 
night would pass quickly without too much 
pain (in the form of crappy music). 


The guy at the door let us in with no hassle, 
which alleviated some of my already-pound- 
ing headache. The bar was filled with small, 
half-circle, black leather high-backed booths, 
and we got the last one. This made me happy, 
and | ordered a water with lemon. Now | was 
ready to review. The first band to take the 
stage was The New Romantics. The first 
sound coming from them was extreme, high- 
pitched feedback. Sometimes you can't help 
that, and so the first time was okay; but after 
five drawn-out squeals, | was annoyed. It 
seemed that the guys in the band thought it 
was cool to piss everyone off, so at least 
THEY were having a good time. The band is 
a five-piece: two guitarists, a bass player, a 
drummer, and a very very pretty singer. | think 
he wore more make-up than | do. The drum- 
mer stood in sharp contrast to the appear- 
ance of the other four members: his 
bleached-with-black-roots, '80s Beach Boy 
mullet and jeans set him apart from his other 
black-haired, leather-pants-wearing, bejew- 
eled, made-up bandmates. Now, on to the 
sound. The band was tight musically. It was 
apparent that they spend almost as much 
time practicing as they do putting on eyelin- 
er—which makes them pros at both. The 
singer was always on key, and that's one 
thing I'm a stickler for. Their stage presence 
was enough to keep you watching. The singer 
seduced his mic stand, but not so much that 
the band starts looking silly. The sound was 
mostly glam-rock (think Poison) mixed with 
some old rock 'n' roll and punk. All in all, this 
band was good at what they did, but their 
sound was nothing new. 


The next band to play was Blanche Davidian. 
When they got up to play, | had to do a dou- 
ble-take, because it looked like The New 
Romantics were still up on stage but had 
changed their singer and drummer. | swear! 
These guys could have been the same band. 
After discussing it with John, we decided that 
they were different people—they just shopped 
at the same '80s butt-rock store. It was obvi- 


ous to me that the venue appreciated this 
band more than the first because they had 
strobe lights and smoke for these guys. This 
excited the crowd, and people started stand- 
ing and moving closer to the stage. The guys 
seemed very comfortable on stage and at this 
particular venue. The bass player and the 
drummer were right on with each other, which 
makes for a solid foundation for the music. 
This helped drive the beats, and you couldn't 
help but bob your head along. After bobbing it 
for two minutes to the same beat and riffs, 
however, you start getting a little sick. This 
band was tight and having a good time, but it 
seemed that, once they found a good beat 
and riff, they just couldn't leave it alone. This 
left me wondering when their set would end 
so | could go home. They definitely know their 
music, and | could see having their CD play- 
ing in the background at a party, but | would- 
n't pay to see their show. Oh, by the way, | 
could feel the bass drum in my heart and in 
my butt, and that was, um...interesting. 


The final band was The BellRays. All of a sud- 
den, the crowd swelled, and from our seat we 
couldn't see a darn thing, so | actually stood 
and moved to a small corner by the rest- 
rooms. From here | had a perfect view of the 
stage and all the power that was about to hit 
me. The BellRays are a four-piece, but had so 
much more power than either of the five-piece 
bands that had preceded them. Lead singer 
Lisa Kekaula opened up the set by simply 
saying, "We are the BellRays!"—and the 
music began. It was driving, powerful, soulful, 
and jazzy all at the same time. Lisa hit all the 
notes, making it seem easy. The background 
vocals—performed by Tony Fate (guitar), Bob 
Vennum (bass), and Ray Chin (drums)—were 
always on key and never too much. The 
music had great changes, and the band was 
extremely tight. There wasn't an off note or 
missed beat that | heard. With all the changes 
the band had in the music, there wasn't time 
to get bored. | would describe the set as 
seamless and flawless. It seemed that these 
four were born to do this. Lisa's voice remind- 
ed me of Tina Turner and Janis Joplin, the 
kind of voice that makes you want to be a 
singer yourself. She's the kind of person who 
makes you proud to be a woman. She has 
incredible vocal range and stage presence. | 
saw her look at the audience only once, the 
rest of the time having her eyes. closed. 
Usually this makes you feel disconnected 
from the band, but not this time. You sensed 
that you were lucky to observe such an 
incredible display of really good music. The 
audience was absolutely in love with her; the 
guys had crushes on her, and the girls want- 
ed to be her. You definitely know while watch- 
ing her that you better not piss her off, 
because she is a tough lady! The BellRays 
are the definition of truly great music. So, after 
seeing this musical phenomenon, | was 
happy to be proven wrong—and happy that 
the band didn't sound like the CD. Definitely 
try to catch The BellRays live before you buy 
the CD. If you can't catch 'em live though, buy 
the CD, anyway, because bands always need 
that kind of support. Just know that you are 
supporting an amazing group that loves music 
just as much as you do and has it in their 
hearts to perform and play amazingly. 


UME GOGKWGRK WORLD Th 


THE ADICTS 
THE SKULLS 
THE BRIEFS 
NARCOLEPTIC YOUTH 
ELVIS DISCIPLES 


April 7, 2003 @ the Key Club (Hollywood, 
CA) 


By Jennifer Moncayo 


Mohawks have fallen; people are smelly, 
sweaty, and sparkling with glitter; and the 
buzzes are wearing off. Everyone is on cloud 
nine due to the kick in the balls from all the 
rockin’ bands on the bill for the Like 
Clockwork World Tour at the Key Club in 
Hollywood. 


The show was sold out, and when | arrived 
there was a ridiculous line of people waiting to 
get in that went up the street. Why was there 
a line? Why wasn't it moving? | have no idea. 
Everyone in line had a ticket, and people over 
21 were supposedly let in right away. Well, 
after somehow enduring the absurd line that 
almost put me in a bad mood for the rest of 
the night, | got in just in time for the best band, 
The Briefs. The Briefs are an amazing, 
Seattle-based punk band full of guys with 
bleached blonde hair and skinny ties. My 
friends and | rushed to get a front-row spot. 
Thankfully, when the lame Linkin Park music 
finally was silenced and the lights turned out, 
The Briefs jumped on stage and the crowd 
went nuts. The Briefs rocked it hard (like 
always) with their brilliant style and amusing 
humor. They played some of their great 
songs, like "Dalai Lama", "Rotten Love", 
"Knife", and "Poor and Weird". After one of the 
songs they added a brief comment, some- 
thing along the lines of "screw Bush.” The 
crowd went absolutely crazy for them. People 
were jumping and flipping onto the stage, 
dancing, and then diving back into the crowd. 
The crowd had so much love for them it felt 
like they were the headliners. 


After The Briefs played, renowned L.A. punk 
band The Skulls took the stage. For some 
reason the energy level of the crowd dissipat- 
ed. The singer, Bones, had to remind the 
crowd that they were at a punk-rock show and 
to liven up a little—which definitely worked. 
Everyone had a lot of respect for the leg- 
endary band and sang along to favorites like 
"Kill Me Kill Me Kill". The bass player, 
Hardslug, came out with several different hats 
and masks, which he seemed to enjoy alter- 
nating between songs. One of their best 
moments was when they played a cover of 
Johnny Cash's "I Walk the Line", which every- 


~ one got into. The Skulls had lots of energy, 





and they rocked. 


After The Skulls, all that was left was the 
extremely anticipated band The Adicts. The 
Adicts are a legendary punk band from 
England who have been around since the 
'80s with a large following. Everyone was 
ready for them to come out, but, like usual, 
the wait in between sets was incredible. 
People started to get restless and started 
throwing cups, ice, and anything they could 
find, which kept the bouncers busy. The 
crowd was so anxious that people were push- 
ing and shoving to find a spot way before they 
even started. The place was packed from wall 
to wall, and everyone looked liquored up and 
ready for them to come out. Finally, the lights 
dimmed, and a song from the film A CLOCK- 
WORK ORANGE blasted through the speak- 
ers. The band took the stage with their A 
CLOCKWORK ORANGE-inspired outfits 
(which they are known for). The band started 
off with "Ode to Joy", and everyone started 
yelling with excitement. Then Monkey (the 
singer) jumped on stage with his customary 
bright and colorful outfit: bright, rainbow-col- 
ored pants and a purple, sequined top with 
white gloves and a painted face. Then they 
went right into their most famous song, "Viva 
la Revolucion." Their performance was amaz- 
ing. Monkey had a small container full of toys 
and goodies that he would throw out into the 
crowd. They even had a fog machine go off 
every once in awhile. They played so many 
great songs, including "Songs of Praise", 
"Numbers", and "Bad Boy". When they played 
“Just Like Me", the band called up a bunch of 
girls and dressed them in bowler caps and 
white shirts and let them sing and dance on 
stage. During the whole set people were 
jumping and rolling onto the stage just trying 
to have the chance to sing with the band. One 
girl jumped on stage and tried to take a pic- 
ture with Monkey. To her dismay she snapped 
the picture an inch from his face and botched 
it. To regain some glory (I'm assuming), she 
grabbed Monkey's face and kissed him and 
took another picture. The whole show was 
momentarily stopped, Monkey saying as she 
was dragged off stage, "I don't know if you 
noticed, but there's a show going on." Then 
halfway through the show the sole of 
Monkey's shoe broke; he could flap it up and 
down. He decided to take of his shoes so he 
could dance, and he did the rest of the show 
barefoot. The crowd had so much love for The 
Adicts that it was amazing, and it seemed that 
the band was having the best time up on 
stage. Everyone was singing along to their 
favorite songs. When the band finished, 
everyone chanted for them to come back— 
which they did to play a bitchin' encore, clos- 
ing the show with their classic song, "Viva la 
Revolucion". 


The show was great. All the bands | saw were 
awesome. The line-up couldn't disappoint. | 
hope you all got to catch this tour, because it 
was quite memorable and fun. It's a must to 
check out these bands. 
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if you are a record isabel or band, gut is torch, 
Seot@skraichmagazine.com 


APRAS Ti STARNO 
WYAR TBODY ALEE 
BATE AND SOUR 


April 16, 2003 @ the Knitting Factory 
By Carlos Cuesta 


Maybe it's because springtime just started to 
go into effect, but everything about the show 
and that night had a springtime feel about it. I'm 
talking about that take-it-easy/moving-in-slow- 
motion feeling you get when you have an extra 
hour of sunshine in your day. The show was at 
the Knitting Factory, and those who have been 
there know it runs on a very tight schedule. 
However, tonight was definitely an exception. 
The crowd seemed to get there late, and the 
bands took forever in between sets. | have to 
make it clear that this wasn't a bad thing. The 
show was one of the best I've been to a long 
time. 


Math and Science was, without a doubt, one of 
the real highlights of the night. The band is not 
actually a band, just one guy playing along to 
prerecorded tracks he did all himself. However, 
unlike other one bands, Math and Science's 
pre-recordings emphasizes real instruments 
instead of a drum machines and synthesizers. 
John Wolf, the man behind everything, clarified 
what it's like playing to prerecorded music by 
saying, "It's not karaoke, but it's not far from it." 
However, there were songs such as "Clean 
Out Your Head" that were absent of any prere- 
corded music. Math and Science had a mellow 
rock sound mixed with poppy, melodic hooks 
that were so catchy you became fully engaged 
in the music. Think an upbeat, melodic Beck 
meets One Line Drawing with an Elliot Smith 
who's cleaned up his act and enjoys video 
games more than drugs. Moreover, the well- 
written hooks contained a certain amount of 
substance, similar to the way a Beach Boys 
melody gets you hooked. Furthermore, you 
could genuinely tell that everyone in the room 
was engaged in each song and was anxious to 
hear the next. In addition, Math and Science 
had a fun humor in the music without passing 
off bad jokes or clichéd humor. If you so much 
as hear about this band playing again, | would 
highly recommend investigating the matter and 
going to see him the first chance you get. 


Everybody Else sounded a lot like, well...every- 
body else? The collective consensus among 
the people | was with and those around me 
agreed this band was terrible. They played 
their songs well. They weren't so much bad 
musicians as their music was_ bland. 
Everybody Else sounded like they wished they 
were in Rooney or Phantom Planet—so much 
so that they even looked exactly like certain 
members of those bands. Their music had a lot 
of the same drum beats and pre-choruses that 
are over used in Phantom Planet songs. You 
could tell the band spent a lot of time on their 
hair and their clothes before the show. The 
members of the band appeared to be in their 
early 20s, yet references to high school were 
pervasive in almost every song. When you 
come right down to it, if | wanted to listen to 


Rooney, I'd go listen to Rooney—but | don't. 
Hence, | was very bored with Everybody Else. 


Finally the headlining act of the night (and one 
my favorite bands) Apples in Stereo came on. 
Although the band took their time getting start- 
ed, they made up for it when they broke into 
their first song full of energy. My favorite 
moment of the show had to be when Apples in 
Stereo played a cover of The Beach Boys song 
"Heroes and Villains". Not only is that one of 
my personal favorite Beach Boys song, but 
Apples in Stereo did an excellent interpretation 
of it. It seems as though the older this band 
gets the faster the music is. Although | thor- 
oughly | enjoyed the show, absent from the set 
list were the slower songs that originally drew 
in most of Apples in Stereo's fan base. The 
absence of their older favorites left most of the 
crowd shouting requests throughout their set. 
However, they did play several crowd favorites, 
such as "Rainfall". That song is one of my 
favorite because it's one that really showcases 
the singing abilities of their drummer, Hilarie 
Sidney. All in all, Apples in Stereo played an 
excellent set, definitely one of the best times 
I've seen them. 


In conclusion, | have to say that show was def- 
initely fun and full of surprises—the biggest 
surprise being Math and Science, whom | high- 
ly recommend you check out. 


TIE FAINT 
LES SIN'Y FAY 
SCHAEIER TM 


April 19, 2003 @ the Glasshouse 
(Pomona, CA) 
By Tiffany Chow 


| have to admit, | was a bit skeptical about 
going to this show. Don't get me wrong: | was 
definitely looking forward to attending; but | 
was well aware that the prevalent scene at a 
show like this one is generally preoccupied 
with image. | dreaded the inevitable "walk of 
shame" to the back of the line, where everyone 
already in line gives you the "scene once-over." 
Other than wanting to show off their fashion, 
the attendees assembled for another reason: 
they all just wanted to dance. And trust me, | 
highly doubt that anyone went home disap- 
pointed. 

The show sold out rapidly, if only thanks to 
headliners The Faint. But even if the rapidity 
with which the tickets sold was due purely to 
the popularity of The Faint, there was definite- 
ly nothing lacking in the supporting performers. 


First up was Schneider TM, an all-male trio 





from Berlin, Germany. | personally feel that if 
you hail from Germany, anything and everything 
goes, and you will always remain awesome in 
my eyes...but | tried to be as objective as possi- 
ble. Regardless of my or anyone else's bias 
toward this group, they were incredible. It was 
basically an amazing display of well-assembled 
noise that was catchy and almost consistently 
evoked dancing. They played four or five songs, 
including a fun cover of something by The 
Smiths. For being highly electronic-based, 
Schneider TM did an admirable job of displaying 
their wealth of musical experience and skill. | 
guess it doesn't matter where you come from: 
the appreciation of sound is universal. 


After Schneider TM finished, Les Savy Fav 
came on stage. Since they are one of my 
favorites, | was definitely looking forward to their 
set. Their appearance alone is entertaining: 
three good-looking men and an eccentric lead 
singer. He first appeared sporting a backwards 
poncho with the plastic hood covering his face, 
then exited the stage halfway through their third 
or so song to make an outfit change. He reap- 
peared with a pirate mask, finishing the song 
with it on backwards. In addition to his odd 
apparel, he danced suggestively throughout the 
set and involved the crowd immensely, distribut- 
ing kisses to random fans and singing almost 
entire songs while walking amidst them. You 
would think that any band with such an enter- 
taining and intriguing lead singer has something 
to hide and that their eccentric frontman serves 
as a distraction. This is definitely untrue in 
regards to Les Savy Fav. As fascinating as the 
singer was, the entire band produced a sound 
that was altogether efficient. They played with a 
subtle confidence that showed their experience 
in the business. Their set list contained a bal- 
ance of songs from their new and old albums. 
All in all, Les Savy Fav left me in awe and has 
now become one of my favorite live bands. 


It finally became the part of the night that the 
house was packed for. Two wall-sized screens 
had been erected on the stage, and two projec- 
tors hung from the ceiling. My interest was auto- 
matically piqued and the crowded room was 
filled with excited anticipation. When The Faint 
finally began playing, the entire atmosphere of 
the Glasshouse was transformed. The mixture 
of the lighting, the media they had playing on 
the screens, and (of course) the music made 
the entire place feel like a huge club or dance 
party. This wasn't a live show, this was an audio- 
visual experience. The images displayed on the 
screen throughout the entire set showed a thor- 
ough preparation for this tour, as each segment 
lined up perfectly with the music the band 
played, successfully enhancing the entire expe- 
rience. The crowd was one massive dancing 
machine, as was the band. | have never seen 
such an energetic and professional stage pres- 
ence. | think what impressed me the most about 
their performance was that the band could play 
literally just a single note, and the entire audi- 
ence would cheer, already knowing which song 
was coming. Some obvious crowd favorites 
were "Worked Up So Sexual" and "Cars Pass in 
Cold Blood". The Faint left the stage after a 
somewhat short set, obviously in preparation of 
an inevitably-desired encore. After an accept- 
able amount of cheering, the singer retumed by 
himself and eerily performed "Ballad of a 


Paralyzed Citizen", craftily remaining perfectly 
still. The whole band returned after that song 
and performed two more, ending with my per- 
sonal favorite, "Agenda Suicide". 


| think | can confidently declare that night to be 
the best show | have ever had the pleasure to 
attend. The talent and performances of 
Schneider TM, Les Savy Fav, and The Faint 
were all equally impressive. By the end of the 
night, | think everyone was too sweaty and too 
exhausted from dancing to care much about 
their image—which is how any good show 


a ie 
THE it GORE GIRLS 
THE REVERB BROTHERS 


April 26, 2003 @ the Diamond Ballroom 
(Oklahoma City) 
By H. Barry Zimmerman 


As we got on I-35 on the way to the gig, | 
noticed a gang of circling sanitation birds cruis- 
ing low above the highway, but | didn't see any 
dead things. That's weird as hell. Then, when 
we pulled off to get gas, there was a truckload 
of carny kids chasing a three-legged dog 
around the filling station while their dad was 
checking for trouble under the hood. It is carni- 
val season in Oklahoma. As night ate the day- 
light, we cruised the mythic darkness on our 
way to see the mythic rock legends The 
Cramps. With nature behaving bizarrely and 
transients lurking about, the stars got weird and 
the evening was shaping up splendidly for a ride 
with America's coolest band. 

On a normal day the Diamond Ballroom is a 
massive honky tonk. The building boasts a 
7,800-square-foot maple dance floor and a 
1,200 person capacity. The walls are covered 
with photographs of past stage-dwellers, from 
Megadeath to Buck Owens. When we got out of 
the car, the sound of ancient rock 'n' roll leaned 
on us like the ghost of Eddie Cochrane. It was 
very cinematic. Every rockabilly cat and kitty in 
the Oklahoma City area was there, with pom- 
padours and bee hives and skull and cross- 
bones wall to wall. | looked around for Cry Baby, 
but he was nowhere to be seen. 


The Reverb Brothers are a three-piece rock 
institution around these parts. Led by 
guitarist/vocalist Basile Koliopoulos, The 
Reverb Brothers have got muscle to spare and 
professional, sneering charm. The group's 
blues are a little corny, but their revved-up rock 
'n' roll is very swingin’. The band came through 
with a warm-up set that got the kids in full-blown 
hoedown mode. The band ended their set with 
a wild, wailing guitar song about poet Miguel 
Pinnero. The Reverb Brothers did us proud. 


Next up were The Gore Gore Girls, who are 
named after father of gore movie magic Hershel 
Gordon Lewis's last gore flick (though the group 
is definitely more reminiscent of the Russ Meyer 
classic B-movie, BEYOND THE VALLEY OF 
THE DOLLS). Dressed in matching white 
leather go-go boots and very short one-piece 


outfits, and sporting hairdos from the Nancy 
Sinatra collection, The Gore Gore Girls looked 
like something | dreamed up during my late 
teens. The band looked so 1968 Los Angeles. 
Man, that's cool. The Gore Gore Girls sounded 
like The Ronnettes meets The Seeds. The girls 
let us know where they call home by rocking like 
a Detroit band should rock: loud and hard, with 
guts. Featuring Amy Surdu on guitar and vocals, 
Melody Licious on bass and vocals, and the 
borrowed Nikki Styxx from Jettison Red on 
drums, The Gore Gore Girls did all the rock the- 
atrics and showbiz poses. Amy and Melody 
leaned back to back during one of Amy's burn- 
ing solos, reminding me of Ace and Paul. Amy 
played on her knees while Melody played over 
her head. The group ran through every chapter 
of the Phil Spector girl band how-to guide and 
catalog. Some of my favorite songs of the 
evening were "I'm Going to Get You" and "I 
Don't Think So". The Gore Gore Girls have got 
the look, the sound, the songs, and the groovi- 
ness. Hershel Gordon Lewis should be proud. 


After The Gore Gore Girls had cleared out, a 
skeleton-man/roadie brought out guitars in cof- 
fin-shaped cases. It was time for The Cramps. 
The Cramps formed in 1975 when Lux Interior 
and Poison Ivy Rorschach met and bonded 
over rockabilly and instrumental records and 
moved to New York City. The group has ripped 
out its own psychedelic, punk, nutso, freakshow 
rockabilly sound, and the truth is in the seeing. 
The discs are cool, but you have got to get in 
the ring with this embodiment of sexy, wild emo- 
tional weirdness that is The Cramps in order to 
truly get it. The Cramps are rock like the ocean 
is wet. The Cramps don't rock, they ARE rock. 


Poison Ivy wore a pair of black dominatrix boots 
with leopard-print lingerie and was armed with 
her classic 1958 Gretsch hollow-body guitar. 
Lux was wearing an orange snakeskin suit and 
matching high-heeled boots, which were topped 
off with big, round, Hollywood-style blue 
shades. Smokin’. Along with Drumdini on the 
drums and Scott "Chopper" Franklin (who has 
been with The Cramps for a year) on bass, the 
band was a spectacular example of freedom 
and the big rock lifestyle. Without explosions or 
a light show, The Cramps put on as powerful of 
a rock show as | have ever seen. Lux is the 
greatest frontman that | have had the privilege 
to witness. He stretched and posed and gave 
everything to the moment, including offering his 
ass to the people in the front row (which includ- 
ed lots of teenage girls) for a sweet group 
spanking. | am sure Lux deserved the spanking. 
He is 55 years old and rocked harder than any 
20-year-old that | know. | was amazed. The 
band did classic tunes from The Cramps’ 10- 
album career, including "TV Set", "The 
Crusher", and "Surfin' Bird". There were also a 
great deal of songs from The Cramps newest 
album FIENDS FROM DOPE ISLAND, includ- 
ing a song dedicated to Satan, "Color Me 
Black"; and other soon-to-be-classic tunes, like 
"Big Black Witchcraft Rock", "You Got Good 
Taste", and "Let's Get Fucked Up". . 


On the way home, my buddy Mike turned to me 
with a cheesy grin and said, "| spanked Lux." He 
was so proud. Way to go, dude, way to go. We 
were a bit overwhelmed. The Cramps earned 
their money and won my loyalty. 





< PHOTOS BY JIMBO GRAY > 
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Would you ever think there'd be a pop ballaeer hail- 
ing fron Pakistan? Well, in a musical globe where any- 
thing is possible comes Tee-m, a man ammed with a 
dream, an acoustic guitar, and four tracks of pop- 
rock. Inmediately, an early-Beatles influence is appar- 
ent, as Tee-m mixes rich vocal harmonies with cam- 
Ipelling songwriting much like the Fab Four did. In fact, 
even the production-which features lush orchestral 
arrangements-screams Liverpool. In a world where a lot of the folksy stuff 
is very whiny and interpersonal, Tee-m tums his folk rock into tunes of hope, 
love, peace, and hammny in a way that’s a hell of a lot more hmest ad 
forthright than anything Jewel has ever done. Meeeect es On ee 

-Mike SOS 


DIRTNAP 

I'm inclined to give this band a good review because 
they have not me but two girl singers. Even better, 
they actually take part in writing the sags. This DM 
seems suspiciously overproduced, though. The first 
song is sarething I'd eect to hear on the radio, not 
cn an EP prodiced by a little-known record label. The 
Cinch sound a lot like The Domas, but...take a deep 
breath. . .softer. The guitar riffs all sod the sare, 





GS don Ghus Foes rok GR coir aes ‘ack Ctscactcae Eby c. The Cinch 
are not something you could really leam to love (or lem to differentiate 
fran everything else), but I have to give sare respect to the girls singing, 
because they sound good; they have good, smooth voices, and they know 
what they’re doing. 


-Franny 
















DEADWEIGHT 

HALF-WIT ANTHEMS 

DEADWEIGHT RECORDINGS 

The weight is now alive and in the hands of a fair ad 
honest critic! The album, HALF-WIT ANTHEMS blends 
rock ‘n’ roll ad finky bess lines in perfect unity. Who 
said funk is oly in soul? Deadweight is semi-similar to 
athe old Red Hot Chili Peppers, in the sense of the 
vocalist having a strong and funky tome in perfect 
harmony with his musical support team. Just imagine 
a really good band that has a lot of #1 hits but after 
releasing so many records loses its hit-making suc- 
cess. Well, Deadweight is working backwards. I’m sure their next few albums 
will omtain those hits that the radio stations will play without any hesita- 
tion. Overall, Deadweight is a fin, humorous, amd uplifting beard that holds 
it down correctly. I would really like to se then play liv...but Were? I 


’ i i ' 
guess I'll log am to ww.deadweightsf.cam to find out! _ ke Tere 


Vetadelin: rospogpeuaeppicrgiseer he’s been resurrected as a robot m 
the front and back of this CD. Within the chilling rock m this record the bend 
Tmanages to work in a viola, a violin, a couple of cellos, anda “thank you” to 
the Ball State Symphony Orchestra. Fearless Records has a monster band 
qn their hands. ie ee eee “fearless”; otherwise, this 
music would still be sitting in a srall town in Indiana. It’s time for this bard 
to cut loose with the full-legth albm. Might I suggest a triple alhm to 
start things off? Gh yes, ave hit of advice from the bemd: “Please hold mm. 
Do. not let the machines hurt you.” Better yet, just go to their Website at 
ww.braziltheband.can and hear the entire CD for free. 

-DUG 


HITCH 












MONOLITH 
DIVOT RECORDS 
Hitch is a three-piece bend fron Belgium. It’s inter- 
esting to see sane bands fran Belgium, being that 
I’m so sick and tired of hearing bands fran Sweden, 
a nice change of pace. However, it’s a shame to hear 
that plagiarism is just as pqoular in Belgium as it is in 
America. I had sare friends listen to album with me. 
Although they agreed it was good, the overall cm- 
sensus was that Hitch sounds e@actly like The 
Refused. However, the songs are catchy at times. I suppose that if you're 
into that kind of a music Hitch may interest you, but if you're not I can’t see 
any definite reasons to check them out. 
-Carlos Questa 
XXX-COMMUNICATION 
SELF TITLED 
SELF RELEASE 
Seven quick-paced, riff-happy punk ditties. Likable 
and definitely worth a listen. Alas, I have no info m 
this band, but I’m pretty sure it hails from 0.C. It has 
a mid-’80s vibe teamed with same early-’90s-type 
ypunk riffing. I can’t really compare it to any ore bend- 
which is a good thing-but would probably do well m 
a label like Hopeless. Perhaps the future ces look 
Ibcight in 0.C. Gly tine will tell. 
THE SUICIDE FILE ore 




















fi look as if they just stepped out of the Marilyn Manson 
fm tour bus, yet the band’s bruising musical output leans 
towards the uber-influential Cradle of Filth. Nine 
tracks deep of Satanic invocations, blast-beat drum- 
ming, and a slew of screams and shrieks, Misteltein 
aren’t just ruming with the devil, they’re leading the 
charge. If you dig the q@ic sound of the Swedish 
death-metal umderground, this is going to make you a happy camper. 
www.ww3music.com Mike SOS 


SUN SEA SKY PRODUCTIONS 
I'l. cut right to the point mm this record: it’s very 
dreamy, ambient, instrumental indie rock-which 
sounds, not surprisingly, a lot like everyone's favorite 
bands, Radiohead and Sigur Ros, After same 
research, I found out that this is the first-and, appar- 
ently, last-release fran this Milweukee-based former 
band. I don’t know what else to say about a bend 
ne ee ea id ek 
breaks e check it out if re into that 

up. I guess, maybe: you’ eae 
DEATH BY STEREO 
INTO THE VALLEY OF DEATH 
EPITAPH RECORDS 
Now, this is a band I have had the qoportunity to 
1 watch grow into an enormous, out-of-control mon- 





in the pen of a single song. ‘The music itself crosses 
ECR ee proving that the confines of genre do not 
restrict this band. Hard, fast, melodic, threatening-and still with a precisim 
that can be matched only by a skilled brain surgeon. By far, DBS is the mst 
progressive hardcore-type band ever to hit the scene. I would recommend 
this in a heartbeat. There’s samething for everyme in this release. 

-Larry Lugz 

THE WHITE OCTAVE 
MENERGY 
INITIAL RECORDS 
The overall swagger here is a definite theme: smart 
guys who love new wave music but totally aspire to 
be like Buzzcocks. The White Octave takes it nice and 
slow bit revels in its ow fluidity toward rock ad 
rorance of the absurd. I mean, the cover of this 
albm shows this guy lamping in all of his badly-drawn 
glory (mich like the signs and poster art in lower 
Mexico to draw you into the lairs of mir salas add 
adult nightclubs). Most of the songs are pretty laid back, yet twinge witha 
rocket glow that comes across as both superfluous and fantastic. In the ed 
you are glad you caught the MENERGY, because locker roams suck ass, and 
you'll] need a good humor to meke it out alive. 

















-Mark Whittaker 












SCISSORFIGHT 
POTENTIAL NEW AGENT FOR UNCONVENTIONAL 


@the swamp and adding in sare intellectually-chal- 
Teiging neitel, cea: Scissorfight are the North’s answer to bands like 
Molly Hatchet and Black Cak Arkansas who felt that taking a handful of pills 
and downing them with a bottle of Jack was considered standard rock ‘n’ 
roll procedure. It’s that kind of vibe that this New Hanpshire quartet emits, 
and while there’s nary a Omfederate flag in sight, somewhere up there all 
those dead ‘70s rock stars are smiling when watching Scissorfight carry 
their torch loud and proud. ww.tortugarecordings.cam e 

-Mike SOS 


is a 15-track ode to Satan ard all of his works ad 
and glory and all of that stuff that people who 
ear their faces and wear cloaks and be all 
kill rabbits buy into. Burm the pentagran in 
1 and became enchanted with the damnation 
eternally! Repent for your ways and bow before the seven-headed beast! 
Listen to this Andy La Rocque (King Diamond) -produced album and became 
one with the netherworld! Despite all of the frivolity that can consume bands 
that take this sort of act a hit too seriausly, Vassago provides same good, 
old-fashioned Swedish ass-kicking metal...even if they do have sangs like 
“Abysmic Downfall to the Kingdon Where I Will Rule Etemally”. Homs up, 
indeed. www.ww3music.com 










-Mike SOS 
DIRTNAP: ACROSS THE NORTHWEST 













gg PUNK COMPILATION 

DIRTNAP RECORDS 
Conpilations are hard to critique because it you have 
to listen to the whole OD. The first song, sung by The 


They sound like speed demons with microphones. The 
Exploding Hearts’ “Sniffing Glue” is cool (even though 
it’s a cover). ‘The Cinch are catchy in a Breeters sort 
of way. The Diskords are 12-year-olds. Cute. Jiminy 
Cricket, Cae 8 ee ee {LT quit. 
If you like purk ad dirty, arateur rock ‘n’ roll check 
this out. At least you'll get your money's worth. 

-Emily Kendy 


THE FUX 
MEWEAPON OF FREEDOM 
;BUNCLE WAGON RECORDS 





Sucks”: the government, the job, the girlfriend, the apartment...you get the 
picture-a punk anthem with no redeeming qualities. I love this shit. 

-Larry Lugz 
EDGEWISE 












COMPLETE DISCOGRAPHY 
THORP 
Thorp Records have started a series titled UNSUNG to 
commemorate bands that were seminal but never 
really received the accolades that they deserved. The 
latest band to be honored is Edgewise, a Philly-based 
metalcore troupe whose 28-track history is captured 
here in its entirety for the first time. From its incep- 
tion in the early ‘90s, Hdgewise laid the grounchork 
for a lot of what we hear today in both metal and 
. hardcore, encompassing the NYHC attitude with tight 
breakdowns and a metallic coating, a la bands like Cro-Megs and Madball. Big 
ups to the folks at Thorp for giving the kids what they've been asking for 
and richly deserve: a chance to rediscover what makes all of their favorite 
bands great. www.thorprecords.can oe 










@HELLCAT RECORDS 

F-Mimus have always been one of my favorite Epitaph 
(Hellcat) bands for this reasm: F-Minus play punk the 
Sway it should be played: by eliminating the mules. It’s 
aaqshort, angry, amd to the point (kind of like Demy 
MDeVito). The newest release comes out screaming 
and ends screaming (hence its title). The productim 
jjcb (by Steve Albini) fits the music to aT: it’s harsh 
@and unconditional. The subject matter is pure purk, 
= ; with themes like hate, product endorsanent, death, 
ai acl “Brand Loyalty” hits home hard, as the bend sink their teeth 
into the sickening practice of third-world labor so kids can wear trademarked 
logos cn their persons every day. Whatever. I give this disc an At. ae 


F-MINUS 
















@HELLCAT 
If you thought that the first release fran F-Minus was 
samething to behold, wait until you hear how the out- 
fit cames hack frothing at the mouth on its latest 15- 
Steve Albini-produced punk-rock gen. 
Stripping down to the bare essentials of punk rock, 
+ this Califomia-based quartet produces a seething dis- 
Se nd en ad 
Minal releases of bards like Black Flay, 1.S.0.L., ad 
Minor Threat. Evoking a sense of urgency with each 
iaeiedeAS accom, vocalists Brad Logan and Erica Daking do the punk- 
rock camunity justice by bringing back same much needed balls to singers 
everwhere, while the musical backdrop behind it all contains all of the grace 
and cham of a five-car pile-up cn the ewressway. Just check out the twin 
screaming cn the title track, indicative of the punk-rock nightmare F-Minus 
conveniently storyboards out for all the unsuspecting. No wonder why F- 
Mirus are one of NYHC heroes Sick of It All’s favorite bands, as both bands 
channel the frustration and aggression into delectable muggets we all can 
mosh along to. www.hell-cat.com 
-Mike SOS 

















CORLEONES 
" SOUNDTRACK TO SUICIDE 


Qe picture depicts a naked girl covered in blood m 
a bathroom floor, another is a sketch of a skeletm 
with her chest laced up in rikbm. Lovely. I can’t wait 
to listen! Well, good thing the music is more uplifting 
than its packaging suggests. This is no gloomy Trent 
HiReznor-they’re rippin’ out guitar solos! They soud 
L@kind of like ‘The Sex Pistols...if The Sex Pistols were 
f jfrom Salt Lake City. ‘Two guys fran The Downers are 
al in this little crimiral rock ‘n’ roll sicb project. ‘his shit 
is dope. I was scared at first, but now I'm laghirg. 

-Enily Kendy 
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together. It’s about a hundred times more tradition- 
ally Irish then Dropkick Mophys...add it’s still really 
good! The words (mostly appreciation of loved ones, 
i and beer) are solid, and the music (an Irish 
punk with a mandolin, a flute, and bagpipes) 
is solid, too. I could see a brrh of girls darcing to 
this outfitted completely in traditional Irish dress. But as interesting as this 
may be, it gets boring after awhile. It’s virtually all the sare music with dif- 
ferent words about the same things. 


soars and wails with an umabashed fervor, and a 
guitar is what you'll hear. If yu 

abe - yyeam for the days of spiked wristbands, high hair, and 
higher male vocals, ‘Twelfth Gate brings the goods in a way that is true to 


Queensryche, you'll be sure to welcame Twelfth Gate to your CD collectian. 
www. crashmusicinc.com 
-Mike Sos 
FIRE ANTS 
HUMAN WINDCHIME EP 
FIRE STARTER PRODUCTIONS 


though? Really, I have no idea what Fire Ants are up 

to. Acoustic guitar, electric synthesizer moise-all the 

basic elarents. The vocals are awful! Boring, slow, 

nothing interesting, bad delivery. Seriously, listening 

to this record makes me feel claustrophobic in same 

strange way. I feel like I have to grab a bold of ny 
head and try to escape the sound coming out of the speaker. I feel like I 
d have to sit down with Fire Ants and ask them, “What are you doing? 
did you think this would be a good idea? What were you thinking? Go 
to art St chisel i ike ds apie ches law ox place tex’ focla We're in seriaus 
£ losing everything if we're not careful. 


ie 


danger o: 


-chad 











Railed is a Califormia-based rock quartet whose ede 
is undeniable, judging by its three-song sempler. With 
a vocalist at the helm thet sings his ass off, these 
guys seem destined for good things fram the get-go. 
Add in a Staind meets Taproot sense of songwriting 
that is chock full of the proper mixture of hook avd 
riff and Railed already blows aay twothirds of 
what's currently receiving heavy rock radio rotation. 


Hopefully, Railed can follow up this pristine piece of hard rock and ascerdd to 
the upper echelon of the rock realm because, quite frankly, they’ve got 
everything in place to make a solid hard-rock band famous. ww.railedm- 
sic.caom 


-Mike SOS 






4] TRENCHMOUTH 
p= {MORE MOTION 


fe Sg oe I can’t write about this CD! Are 


they being serious? “Miles and miles of scerery / 
ce Bee See .”? This band isn’t even in exis- 
fa tence anymore; this is just a “best of” collectim. 
According to Thick Records, this Chicago band was 
misunderstood-but I don’t see how they couldn’t 
have been. They sound like reggae gone wrong; just 
a bch of white guys trying to find their soul. 
Drummer Fred Ammisen is a featured cast member on SATURDAY NIGHT 
LIVE; guitarist DeZutter is now a chemistry teacher in Illinois; the other two 
Gudes are in The Etemals-which I can aly hope is not an ettensicn of this 
bizarre and confused waste of time. 

-Emily Kendy 























KILL THE MESSENGER 
KILL THE MESSENGER 


ence, the KIM crew makes up for it with an array of 
| aprogranmed beats that give the band a confined feel. 
© @Harder-edged material seems to be where the band 

@@ truly shines, as the screaming dual vocals amd thick 
Hey" aienLiey ak, baa tae see yet KIM maintains a level of eperi- 
mentation other bands wouldn’t even dare. Well-versed and unafraid, Kill the 
Messenger’s musical adventure takes many trips and turns, but ultimately 
finds itself in a very heavy-metal mood. ww.mp3.cam/killthemessenger 
-Mike SOS 


www.skratchmagazine.com 





IS SCary. ee afraid. 




























JUST ONE MORE 
FAT WRECK CHORDS 
“Drinking For 11” is a sad ska ballad, but 
“Contraband” is a tight, bold, fast, neo-punk, amar- 
dichistic anthem. Santa Barbara, CA’s Mad Caddies is 
mad ska-punk with schizophrenic changes in charac- 
ter between pleasant, bubbly, hom-backed ska and 
blistering punk rock. JUST CONE MORE is 15 tracks of 
ska-care antics. 

-Tom “Tearaway” Schulte 
THE YOUNG AND THE USELESS 
THE YOUNG AND THE USELESS 
THORP 
Besides having a very clever bard name, Floride- 
based The Young and the Useless saved a lot of its 
ea brainpower and thought for the music, as this six- 
sang EP showcases a band that works well in differ- 
emt guises. For starters, the screamo aspect is alive 
and well, as all the lead vocals are shrided at mexi- 
mm level; yet the music is not as easy to classify. 
Random bits of new hardcore (A la Poison the Well), 
as well as melodic interludes in the vein of Grace and 
near-drunken Irish sing-alongs, are scattered about, making TYATU an inter- 
ésting listen that is as captivating as it is bone-jarring. Add in a very taonque- 
in-cheek cover of the Joumey “classic” “Any Way You Want It” for kitsch 
value, and you've got a pretty dam inpressive EP in your hot little hands, 
www. thorprecords.com ieee 


MIDSUMMER 













COASTAL 

MSUN SEA SKY PRODUCTIONS 

I really don’t understand these pseudo-em bands 
playing “ambient indie rock” anymore. I mean, they're 
pretty eno, although they might came out and ke all, 
like, “no, we're atbient indie rock, bro-get it 
straight.” All I have to say is their name is Midsummer, 
fit sounds like the qmly bed they kow of is 
Radiohead, and their lyrics are stolen fram a 13-year- 
old girl’s diary. The vocals om this are terrible, ad the 
THE TREMBLING 

SEDUCE THE GOVERNMENT 

TOP QUALITY ROCK AND ROLL 

The sophomore EP release from this fen-fronted 
Detroit trio is a blissful romp throwh six snotty new 
wave dance tunes. With a sound that merges the aes- 
thetics of Sleater-Kinney and the ereray of The 


Carlos Cuesta 


lyrics (such as “If you come to Detroit, come stay at 

: my house...I‘1l show you same shit”) are both quaint 
and cute in a riot-grrl kind of way. There’s nothing too deep here, just sare 
good time pop and a few more female perspectives that are sorely needed 
in the music industry today. This is a hybrid OD), so there is a video included 
an the disc. Check these youngsters out at www.thetrembling.com. 

“= 1N CONTROL 

“THE TRUTH HURTS 
INDECISION 
In Omtrol's latest 13-track release displays a real old- 
school hardcore sound, a sound that metal has unde- 





-DUG 












| yore rejoice! In Control adopts the stanp-and-humn of 
Baris like Agwstic Front, Sick of It All, and Youth of 
Today and brings it to the new generation of kids who 
think that hardcore started when Hatebreed blew up. Get ready to pogo like 
it’s 1986 all over again, as In Control gives respect to without ripping off its 
influences. www. indecisianrecords.can 

-Mike SOs 
CORPORATION 187 
PERFECTION IN PAIN 








mal sound, and gererally pulverizing. Displaying a twin- 
guitar barrage akin to buzaseus destroying everything in sight, Corporation 
187 doesn’t skimp when it cames to delivering the goods, as its aggression 
fully engulfs the atmosphere and sucks you deep within. For those who have 
a yeaming for the Swedish metal sound, this is essential. ww.earache.can 
-Mike SOS 


GBH. The group’s vocals came across with an Oi! 
delivery melding with the guitars for a direct ad sin- 
ister street-punk sound. There are five tracks mm this 
deliberate and militant CD of a fom of music I ave 
had clearly described to me as “boot thrash.” 

-Tom “Tearaway” Schulte 



















4A GLOBAL THREAT 
EARACHE / PASS THE TIME EP 
RODENT POPSICLE RECORDS 
This tough street-punk trio offers am amped-up EP of 
six tracks = CD amd 7” vinyl. These foul-mouthed 
lads ask for death and assault @ the “high school 
homie” and the “rich sorority goldie” in oe of their 
blistering, fast, and short blasts, “Get in the Obffin”. 
We do not know what past experiences motivate 
their hate-filled songs, but when we hear the music, 
we believe the group means it. 

-Tom “Tearaway” Schulte 
GOGOGO AIRHEART 
a LOVE MY LIFE...HATE MY FRIENDS 
pagGOLD STANDARD LABORATORIES 


. It bridges the gap betwen the umefined 
beauty of pure post-punk and the rapidly growing scene of electro- 
clash/indie dance music, It is also clear that GoGoGo Airheart has its share 
of experience and skill, as the plentiful distortio and lack of finishing touch- 
es dm‘t distract from clever instrumentation and profound lyrics. If you're 
looking for samething new to add to your list of favorites, try LOVE MY 
LIFE...HATE MY FRIENDS. www.gogogoairheart.com 

-tChow 















SSINAI BEACH 

WHEN BREATH ESCAPES 

FACEDOWN 

Sinai Beach is heavier than the initial weigh-in at a 
sumo wrestling conventia, as this San Diego-based 
quintet pummels through 10 tracks of scar-laden 
hardcore laced with intense umderground netal 
riffage, such as the death metal-tinged “Men or 
@ Animal?” While Sinai Beach may be a touwh pill to 
swallow for those who don’t dig gargled-razor-blade 
vocals and chaotic drumming, the drive behind this 


band is, believe or not, God. Yup, these metal mogers are doing it all for 
the Man Upstairs. While this ain’t no currch music, the lyrical omtent behind 
songs like “My Gm, Your Bullets” and “Candice” have religious overtones 
just as grand as the Slipknot-like musicality behind it. www. facedown- 
records .com 


-Mike SOS 

















SONNY VINCENT 
SPAMS MM THE GOOD THE BAD THE UGLY 
a ACETATE 

‘This is an origiral (i.e., c. 1978) C&GB guy. Guitarists 
appear fram The Hearbreakers, Wayne Kramer plays 
a little something, Ricard Lloyd pops in for a little 
while, and same other people’s names are dropped. 
Okay, we know you’re old-school, samy! Shut up! 


elena ge for that matter. There is minimal (i.e., 
non-existent) melody in this unrelenting 15-song CD. 
Anger, anger, anger. It sounds like Andy (the singer) 
is bending a steel bar with his teeth. This guy mst 
wi drirk Codeine like it’s water. T honestly can’t tall the 
songs apart. I’m mot even sure that’s the point with this music. It’s just 
aoa. feslin’ it-whether I like it ar not-until they're doe. 

-Emily Kendy 


fa RUBBER CITY REBELS 

PIERCE MY BRAIN 

SMOG VEIL RECORDS 

Agee 25 «years after they broke every mle of punk ad 
frock music, The Rebels rears its ugly head ane more 










Don’t Wanna Be a Punk No More”, a humorous analysis of punk identity ("I 
want my real name again / I wonder what it was / I asked my mother if she 
knew / She said to go ask buzz") that makes a profound statement while 
poking fun. My favorite has got to be the Metallica-esque rocker “Your 
Televisim Lies”, a full-throttle quitar rocking som to be punk classic. My 
question for today is why it took so long to come out with such a neces- 
sary and important punk album. Now that it is here, maybe true punk can 
survive in this new (and unimproved) century. I stand behind my statement 
that this is the most important purk release of this year. If you miss this, 
then you probably suck eggs through a straw. 


-Larry Lugz 


DULY 


AVAILABLE ON 


Street Anthem Records 


LOR SAN eM med sis. 019) 
Seattle, WA 98107-2382 
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MUU en oes ae 
email us at portalrecording@yahoo.com 
or call 602-487-1881 


ireckon thatll doer now, whont it? 





adequate, at best. The vocals are nasal and dram 
gut, and the music is generic to the core. The main 





same pounding on the drums. I’m not trying to be a dick, but, with so many 
bands of the same genre in the scene, you have to do samething to stand 
out. No Direction doesn’t stand out. Don’t blame me, blame the pop-punk 
bands who got really popular and spawned all of these generic rip-offs. 


-Dane Jackson 

a SPOILED ROTTEN 

ya GUITARDED 
Se AMP RECORDS 
Wea I’ve always been impressed what our neighbors up 
P garorth brew up (I’m talking ‘bout Canada). This time I 
may care across a little trio that rocks, rolls, goits, ad 

basically reinforces my belief that scmewhere out 
people really d care about mssic. Spoiled 
takes its cues from the likes of The Devil 
The Ramones, and The Wretched Ones, offer- 










e@mless pit of a belly with cheap keg ber. 
with its tongue nested securely in its ow cheek. 

“Glitter Titz” to feel the party and live the chbartery. I'll hy 
any time. To put it in simple tems, PERFECTOMINDO, 

amigos (or should I say “Good job, ch?”). 


and dynamic because of Beanie and David Owen's 
backing vocals. While lead singer Harper Lines is capa- 
ble of taking all the vocal duties by himself, acting the two back4p singers 
is a great touch and gives the band more depth. ‘he lyrics are about the 
intricacies of growing up, which makes sense because the guys in Headfirst 
are still growing up. 


-Dane Jackson 






more like a fleeting dream than an album, but the low- 
key approach is fitting omsidering th alhm’'s 
themes. The majority of the disc stays mellow, but 
with tracks like “Walking Downtown”, Copeland 
shows that it can even bust out a catchy indiepop ture. If you're into 
albums with very heartfelt lyrics and messages of strength, then give 
a shot. While the majority of less-abrasive tracks m the alhm 

tum off sane listeners, the band’s talent and music should be able to 


-Dane Jackson 









RADIO YEARS 
SO LONG SARCASM 
LUJO RECORDS 


i . The berd’s title track 
is a prime eample of that. Although the band wasn’t that bad, I’d still rather 
dig out my old Weezer and Superdrag albums and listen to those. 

-Carlos Questa 


PO ATT! 


must have reliable vehicle and insurance. 
@aalk distribution@sia ahchm agezine.com 





THE DRIVE 

THE DRIVE 

SELF-RELEASED CD 

The Drive is an all-female rock band from NYC, so 

right away this quartet has a lot to prove. 

Fortunately, the misic that these gals make is strong 

€mough to stand m its ow, melding Kittie’s harsh- 

ness with Hole’s garage-rock tendencies, creating a 

sound and style that knocks any current female rock- 

er right cn her ass. Relying on hymotic rhythms and 

melodies, The Drive-unlike many female rockers’ 
attempts-make rock music a powerfully heavyweight encounter. With solid 
songs like the groove-ladn “Drip Trickle” and the brooding “Sever”, this 
bevy of musical beauties truly lets the music d& the talking. 
www. thedrive. info Siemens 


RECLAME 












} “Working Hard to Make a Bad Life Worse” and 
- aaa “Turban for the Crown”. Unfortumately, there aren’t 

any cool songs to go with the titles. The band tries to be a hard- rocking, 

semi-political punk band but ends up a repetitious garage band. There is 
ing grating, formulaic, and repulsive about this album. But, as always, 

one man’s silk purse is another man’s sow's ear. Did I mention how cool the 

albm art is? 

-DUG 

CALIBAN 

SHADOW HEARTS 

PROSTHETIC 

Caliban is a Genman quintet whose metalcore is truly 

crushing to behold. With a bevy of stage and record- 

ing eperience under its belt, Caliban seams poised to 

overthrow 


Seventh Soul”, it just may happen quicker than you’d 
SHADOW i 


think. 

pour the hell out of your speakers, as the 11 tracks 
that comprise this disc are as relentless as Cantiria, Hatebreed, and Poison 
the Well combined. How's that for heavy? Working with a few different 
metal influences without slaving over just one, Caliban makes a brutally well- 
rounded disc while maintaining its own identity-me of the toughest things 
to pull of in the metal realm. ww.prostheticrecords.can 

-Mike SOS 


doing it.” The sheer eaberance of this record guar- 
antees the latter, while the band’s incessant East Coast touring should guar- 
antee the former. Da’t expect any pontificating an the state of the world 
here, just a bunch of bratty love sangs about damping girls and getting 
dumped. Get a taste of the band at www.drivefasterrocks.cam. 
-DUG 
PALISADE ROCK 
SELF-TITLED 
SELF-RELEASED 
The debut EP release fran this Huntington Beach- 
based foursome is a catchy, hook-laden taste of 
West Coast rock. Though the band has been togeth- 
er only since Decarber, all four songs cm this disc are 
exuberant, hard-rocking anthems that sounds like a 
band that has been around the block more than once. 
Great vocals and a powerful wall of sod are this 
band’s trademarks. Currently the band is oly playing 
local 0.C. gigs. Now would be a good time to catch then live, before they 
get signed and before the inevitable cynicism sets in. For sane free dowm- 
loads go to www.palisaderock.can. 
-DUG 
















GREYFIELD 
SOUNDTRACK TO THE SUMMER 
@SEARCH AND RESCUE RECORDS 

Greyfield’s SOUNDTRACK TO THE SUMMER may just 
be one of the more 


summer an a good note. 
ining the good elements of Blink 182, Jinmy 
Eat World, and New Found Glory and adding their own 
flair, these Florida boys fill their Search and Ressoe 


that special someone to letting it all go sour. If pop is your thin, 
Greyfield is for you-and may be the scene’s next big thing. In any case, with 
SOUNDTRACK FOR THE SUMMER you'll get crisp production values, the nor- 
tal tales of life and love, and a sound just different enough to set Greyfield 
apart from sane of the other bands in the scene. 


-Dane Jackson 


STALAG 13 













Taking us back to the guitar-driven hardcore of the 
‘80s is this reissue fron Stél&g 13. Four bonus tracks 
beef up the albm. The albm brings to mind Circle 
Jerks, Dag Nasty, Minor Threat, and Cro-Mags of the 
period. There was real arranging being dme in hard- 
core of this time, as is ethibited m this time cepsule. 
The anthemic group vocals added punch to a fast 
“mosh part,” preceded (and maybe also followed) by 
swinging, almost melodic bars of an instrumental passage. IN CONTROL is 
one of oe excellent gems of classic hardcore available from the mad 


-Tom “Tearaway” Schulte 











THE RUDY CREW 

INVASION 

CONVERGE 

The Rudy Crew is as authentic as a ska band can get, 
as this NYC outfit’s 11-track offering displays a host 


The Stubborn All-Stars, ae ak 
The Rudy Crew is no stranger to the spotlight, and 


it’s no small wonder that songs like “Love Me Baby” 
and “Stairway” make you feel so good inside. Chock full of those Caribbean 
rhythns and oodles of homs that illicit crazy hip-shaking and body-moving, 
The Rudy Crew goes deeper than The Bosstones and Sublime combined and 
cames up with a real visi of what the entire ska-reggae movement is all 
about. If you're throwing a party and went to sex up the atmogphere, 
there’s no better disc to throw on than The Rudy Crew’s latest. ww.con- 
vergerecords .com 


Tavaaion 


-Mike SOS 



























LOWEST OF THE LOW 
vq BRIDGE NINE 
ey Heavy-power-mayhem-metal. Although very similar 
to bands like Hatebreed and Mushmouth, Terror man- 
age to secure a slot in the power/violence hardcore 
scene. Thick riffs coupled with steamroller drumming 
performed with the accuracy of a CIA black-ops 
sniper. A more than stellar performance makes this a 
grand look at what this hungry berd has to offer. 
Terror may sound like quite a few bands in this scene, 
but they surely prove that they have the skill to keep going after many are 
left for dead. Seek this ae aut. 
-Larry Lugz 
ANTISEEN 
HONOUR AMONG THIEVES 
TKO 
The bad boys from North Carolina known as Antiseen 
have been very busy as of late, archiving all of their 
old-school releases and putting them out to today’s 
hapless and unsuspecting music scene. 1988's HON- 
OUR AMONG THIEVES is one of these works, and it 
truly captures the essence of a band that doesn’t 
a a bother with finesse-and this is them at their most 
raw. Given today’s tepid musical climate (and by 
reading the graphically detailed first-hand acoonts in the lirer mtes), 
Antiseen was by far 100 times more volatile than Eminem and Marilyn 
Manson cambined. Chaotic spurts of Joe Young’s guitar work and Jeff 
Clayton's out-of-control vocal rants highlight the 20 tracks which comprise 
this collection, but it’s the collective attitude of Antiseen that always per- 
vaces, a spirit that encompasses anxiety, rebellim, amd everything rock 'n’ 
roll should stand for. ww.tkorecords.com 
-Mike SOS 
EVAPORATION 
SELF-PRESSED 
I thought, There must be a mistake. I examined the 
disc cover top to bottom. There was no mention of 
what record label Artichoke is cm. I hed alreedy lis- 
tened to EVAPORATION several times, and I was 
shocked to find that this disc is self-producad. This is 
a bad-ass, cool album. Where are the suits? Artichoke 
is a creative, smart, cool, highlymerketable band. 
Admittedly, there is a little too much music inspired 
by the teachings of Weezer-a trend I am sick to death 
of; but Artichoke is at least taking time to twist it a bit add present it ina 
new way. There are same LP-period touches on EVAPORATION. There is the 
sound of children playing in the water @m the song “Nosh”; there is a night- 
time soundscape on the song “More Spackling Tools”. Artichoke is smart- 
ass, artsy-fartsy cool. EVAPORATION is fabulous fun. 
-H. Barry Zimmerman 













STICK FIGURE SUICIDE 


Stick Figure Suicide, the lawg-ruming purk outfit fran 
the City of Brotherly Love, has released an 11-track 
album that takes the punk sounds of the left coast 
and puts them into an East Coast swing. While SFS 
has been doing just that for a mumber of years, here 
it sanehow seems fresh and new. Maybe this can be 
attributed to the deluge of bad pk in the main- 
stream. Whatever the case, Stick Figure Suicide puts 
harmony and melody right alongside fast rhythms and catchy, shouted sing- 
alangs-just like they always have. They even add a Dag Nasty cover ("Sound 
for Sound”) for good measure. Nowadays it just seems that more people are 
listening, and for this punk clan-whose honesty speaks as much volume as 
its guitars-it’s definitely a good thing. ww.breakeven.org 

-Mike SOs 
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WHERE EAGLES DARE 

IN A THOUSAND WORDS OR LESS 

ENDWELL 

Don’t allow the title of Where Eagles Tare’s latest 
release give you bad high school essay assignment 
Dias’ preg flashbacks, but do let the band’s NYHC style give you 
Wemeneaeie some insight into the late ‘80s-mid ‘90s of the Fast 
Coast’s underground sounds. Containing seven tracks 












ye 


moved in such slow motion to record these songs that a commercial studio 
would only cause them to speed things up and lose the musical feel of their 
lethargic vision. The lyrics and melodies take the listener into a Civil War-era 
Southern soundscape that is at once both sad, beautiful, and doaned. This 
album is not a rock ‘n’ roll ettravaganza; rather, just a nice taxh to go 
along with a hot, lazy day somt sipping bourbon cm the front porch. Check 
out the slow ride at ww.secretlycanadian.cam. Dax 


Skynyrd and Alice Cooper set the tome for an 
filled with soaring quitar solos, keyboards, and banjo 


two 
-Snotty Scotty 


qm this album, like the sturdy, standardized punk of 
“Infidel Fight Song”. But Subincision knows how to implement tore than 
you'd expect to keep you cn your steel toes. Chances are that if you dig 
punk rock that goes the extra mile and rekindles some old-sctool style, 
you'll really be into Subincisim’s latest. www.substandard.cam 


ENDLESS STRUGGLE 







, lyrical working-class 
Endless Struggle. It seams like 1981 all over again-the 
hair cuts...But don’t a bock by its cover: this is 


Tot 
for it), this is true to the ‘81 gutterpurk fom. The 


songs are 
amd the anger level is definitely there. This me ham’t left player for a 






DESTINATION: BEAUTIFUL 
TOOTH & NAIL RECORDS ; 
Florida-based Mae has reached its beautiful destina- 


eg album. The songs on DESTINATION: BEAUTIFUL range 
Mifron upbeat to mellow, creating samething of a 
musical roller coaster. Mae’s style sounded familiar to 
me, but I couldn’t pinpoint to what. The band’s sound is simple and myste- 
rious, resulting in tasteful music. Rei 








EARLIMART 

THE AVENUES EP 

PALM RECORDS 

There are many words that can be used to describe 
Farlimart’s music. Farlimart’s emotive, beautiful, and 
rhythmic songs captivate you as you listen to THE 
AVENUES. The second track, “Susan’s Husband’s 
Gunshop”, is uncannily reminiscent of The Beatles’ “I 
Am the Walrus” (but without the “koo-koo-ka-joo"s) . 










So by now most of you kids have probably heard of 
this SoCal street band. Although nothing really stands 
Out an this release, it does show a bit of maturity and 
progression, this time leaving the strict parareters 
of English Oi! for a more American rawk sound. If I had 
to campare it to anybody, I’d say it takes the pp- 
street approach of The Generators and throws in the 
angst of labelmates The Forgotten to came up with 
a heaping plate of rock ‘n’ roll punk (without ever crossing into psychobilly 
or Social Distortion-type rock). The guitars are thick and the backbeat 
steady, making this a solid stepping stare cm the progression of a young 
band that knows what it takes to survive in today’s overly genre-infected 
underground music scene. This album may not change the world, but it does 
make it a more enjoyeble place, even if far aly a half-howr. I thirk I like. 

-Larry Lugz 












UNEARTHLY 

INFERNUM-PRELUDE TO A NEW REIGN 

CRASH 

Unearthly is another ce of those Cradle of Filth 

inspired death4metal acts that gets tharselves all 

face-painted and evil-looking. In its defense, 

Unearthly does a damn good job of matching the look 

to the sound, as this group mixes in same old-school 

evil (a la Mercyful Fate) within the chaotic pacing that 

the drums and guitars undertake. This Brazilian quar- 
tet seams laughable due to all the Satanic references 

and, best of all, the self-proclaimed “agony screams” that can be foumd in 

nearly every sag. If these fellows are serious, then Lucifer has four more 

to bank cn to spread the word of evil-and they & it with such metal on- 

viction that they’d fool any unsuspecting soul. Wir CrabE Mel Gin ¢ Se 

i 5 28 TERROR 

LOWEST OF THE LOW 

BRIDGE NINE 






Mags, and Sheer Terror quite nicely, and this album should be the sard- 
track your crew's next beatdown. www.bridge9.com a ae 
~Mil 


Devils...ar, at least, most of them. Basically, when a 
group of kids fram various Washington bands 
mt (Modest Mouse, Death Wish Kids...see the Kill Rock 
Pa L Stars Website or samething for more info) got 
mall together to save rock ‘n’ roll from its sins, they called 
themselves The Hookers. After six months and sare minor personnel 
Changes, they became The Murder City Devils, who fused the darkness of 
Joy Division with the raw power of ‘70s punk and gave rock 'n’ roll ae of 
the finest kicks in the ass since The Cramps decided they didn’t nead no 
goddam bass guitar. Anyway, if you can imagine a less-refined versio of 
that, then you’ve got The Hookers. They even do same raw versions of sev- 
eral songs that found their way onto ‘The Murder City Devils’ earlier records, 
including “Tell You Brother...” , “Broken Glass”, and “Officer”. Chviously, any 
fan of The Murder City Devils is going to want to get a record that features 
Spencer Moody, Dan Gallucci, and Derek Fudesco, but this would be great 
(although probably more cbhscure) even if they had never gone on to inau- 
gurate the era of Murder City Mania with their landmark appearance an the 
Ed Sullivan Show. 
-Snotty Scotty 


eee |» 4AMAZING DEVICE 











At the Drive-In, Glassjaw, Snapcase, and other bends that implement intelli- 
gence in the mix of testosterone-driven, angst-ridden tunages-and yet it still 
manages to rip skills open with umabashed enthusiasm. But unlike many of 
its peers, SEM has the ability to sew the skull back together ard fix all of 
your ills. For the more disceming heavy music fan, Since By Men is here for 
your enjoyment and peace of mind. www.revelationrecords.cam 








-Mike SOS 
ACID APE 
4 FLESHSPA 
@ LUNASOUND 
|The three souls who comprise Acid Ape aren’t con- 
cemed in the least with anything plugging in 


this can Catiutiany bs classified as good drug music. Regardless of your taste 
in activities, FLESHSPA is bound to strike a chord if you have a penchant for 
left-of-center rock with balls, grit, and above all a strong sense of three guys 
who really enjoy what they do. And what Acid Ape specializes in (in case 
you were wondering) is getting all shades of fucked up amd banging sare 
kick-ass rock fram the gut and heart. Sound good on paper? Sounds even 
better cranked to 11 speeding down the highway. www. lunasoundrecord- 


see -Mike Sos 
























DEAD BODIES EVERYWHERE 

BUY A BULLET-RENT A GUN 

INTOLERANT MESSIAH 

Brutal, extreme hardcore is the fare here. Me vocal- 
ist is low and diabolical (& la Cannibal Corpse), while a 
second screamer is a high-pitched, frantic demn. 


ture to the albm ard telp to keep it interesting amd fron being altogether 
Cerivative. This will mix well with your favorite bands cm the Newrot label. 
-Tom “Tearaway” Schulte 


M/SLUMBER PARTY MASSACRE 
RUNAWAY 
fa’m guessing that this is sme kind of re-release, 
since this record was originally released in 2001. In 
any case, it starts off by totally mot playing fair: you 
get a creepy Misfits-like intro, which launches into the 
@ definitely Misfits-like “Slumber Party Massacre”. The 
mrest of the record is far more interested in meking 
you smile and hop around to same above-average 
@ pop-punk. Fans of the various Ramones clones should 
dig this record a Wole lot, because Anti-Anti cd the job well. I pertialarly 
liked the doo-wop vocal harmonies @m “Bubblegum Girl”. I wouldn’t call this 
a particularly impressive band, but they’re competent at what they do. 
-Snotty Scotty 
LANDSPEEDRECORD 
GOOD HOUSEKEEPING 
AMBIGUOUS CITY RECORDS 
Landspeedrecord has canplied a mediocre series of 
songs-indie rock, but different and repetitive. After 
listening to 19 of them, I concluced that I was mot 
into Landspeedrecord an the lyrical tip. However, the 
music made a much better impression on me. The 
alm still needs to freshen up the words. I db believe 
‘We are cm a mission from God,” so let there be 
ther chapter to the selection of the perfect maid. 





ano} 
The production quality is fine, but the vocals are mich too high. There needs 
to be hammony in music amd srooth direction with lyrics-I can’t stress this 
enough. Even though I can’t sing for shit, I understand the importance of 
harmonizing. 


-Annette Ovanessian 











M@ BURY YOUR DEAD 
YOU HAD ME AT HELLO 


feababy? Bury Your Dead is the answer, as this band of 
fe aNew England maulers pummel out 10 tracks of blis- 
tering metalcore that are sure to cause a ruckus m 
your block. Growled vocals over a barrage of snarling 
faguitars and jackhammered rhythms is what this quin- 
tet is all about. Despite the fact that Bury Your Dead 
. @have decided to call it a dy, there’s euxh brutal 
ocak: (Gnas diss tb lak the Geigy oF terror the band created live ever- 
long. How can’t it with song titles like “Dragged Qut amd Shot” amd “So 
Fucking Blues”? While same people may cry “Hatebreed,” Bury Your Dead 
instead care off as Jamey Jasta’s punk-ass little brothers who like punk 
rock a bit too much. And for the moshing omtingent, that’s quite alright. 
www. eulogyrecordings .com 
-Mike SOS 








SHIRTS WITH 


yA BY 


Offensive and Insane t-shirts! 


no means 
eat me out first 


homeless romantic 


The Last Church of Christ 
pre-owned 


i can hold your breasts 
underwater for three minutes 


...and more! 
view the full catalog at 


www.shirtswithballs.com 
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THE GHOULS 

THE GHOULS (EP) 

PANIC RECORDS 

Are these guys speaking Klingon? What the fuck is 
the singer saying? “The Undead” is the only song m 
this CD that makes any sense. Its sort of funny in an 
I-don’ t-think-the-song-is-sugposed-to-be-funny way. 
Regardless, I'd definitely play this © m 
Halloween...although I think every day is Hallowen 
for these New Jersey freaks. Their self-titled EP, how- 
ever, is almost too short to remember but lag 
to leave a merk of fast, grarly purk in the air. ‘heir first full-length 


eagh 
album (which should be hitting stores by May) is appropriately titled WE ARE 
THE DEAD. 


-Emily Kendy 















SAD EYED ANGEL 

TWO-SONG SAMPLER 

5 SELF-RELEASED CD 

ASN ids B Sad Eyed Angel is an Illinois-based metal act whose 
Saat {ame two-sang sampler is pure metal in the highest order. 
putty BME Double-bass drumming, wicked guitar runs, and rapid- 
Cv fire riffage are all part of the gare plan for this qar- 

; tet, which seams driven to bring its dense metal 


Sad Eyed Angel’s disc in your player, as it may take 
you back to a time when metal was loud, fast, 


thrashy, and devoid of all industry hoopla. If you dig Pantera, Slayer, or 
Testament, you'll be quick to embrace this group, too. www. sad-eyed- 
angel .com 


-Mike SOS 
WATERDOWN 
jey THE FLIES YOU HAVE ON ME 






potential to ruin everything! Waterdown is another 
Pe band trying to be politically-aware and maybe change 
ee the world while getting signed to a better label. I’ve 
a heard maybe 60 bands that sound like this-a little bit 
Ge hardcore, but not enough to be considered so. They 
m sound more like Incubus plus nm-of-themill retal 
plus the new Boy Sets Fire EP. Yuck, It's the same guitar riffs, same deep, 
throaty scream, same “listen to me, America is desperate” tone-except 
they sing about issues that are lang dead. I just can’t storech this. It’s a 
clare of everything bad I've ever heard. 
-Franny 
FLYWHEEL 
FLYWHEEL 
SELF-RELEASED CD 
Flywheel is a New York-based troupe that utilizes 
heavy melodics to get its radio-frieddly metal across 
to the masses. Imagine if Godsmack had a singer with 
depth and range, and you've got an idea of what 
Flywheels 13-track disc sounds like. There are also 
hints of progressive metal a la Dream Theater, 
Queensryche, and King’s X here, thanks to same stur- 
dy fretwork and clever sang structuring-as well as a 
strong sense of saul. Yes, folks, samething that a lot of rock music lacks: 
the good old sounds of soul. Flywheel definitely exhibits it, whether through 
the hammnically-pristine vocals or a dyramic musical interluce, there’s a 
deliberate sarap to Flyieel’s rock 'n’ roll that a lot of bends just can’t dpli- 
cate-a gift bound to put this band in the forefront of the rock world. 
www. flywheelmusic.com 
-Mike SOS 














” ICONS OF FILTH 
A NosTRADAMNEDUS 
: GO-KART 
#4 British punk rock can still kick America’s mall-infested 
ass, and Ioms of Filth lays out how in a step-by-step 
mamer qn its latest, 13-track release. Despite a 
lengthy absence, this seminal outfit has retumed with 
the same furious spirit that propelled the band to the 
top of the amarchistic heap in the late ‘70s. Still rag- 
ing over the plight of the everyman and the abuses of 
“ power we all face, Ioms of Filth’s message or delivery 
aren’t by any means new, but both are welcane-and I dare say necessary- 
to help evince what punk rock really should te all abot. 
www.gokartrecords.com 





~Mike SOS 













A STATIC LULLABY 
AND DON’T FORGET TO BREATHE 
FERRET 
A Static Lullaby is a bard that is blowing up massive- 
ly, thanks to the autfit’s rigorous touring schedule 
and blistering’ screamo-emo traits. Produced by hard- 
"I core guru Steve Evetts, the 10 tracks that comprise 
}. [this Califomia quintet’s debit full-length release walk 
the line between The Used’s catchy choral cheekiness 
(such as in the emo roller-coaster ride of “We G to 
‘ Eleven") amd Glassjaw’s disjointed deluges, never 
staking claim to both at the same time but definitely blurring the edes 
between the two. The real question is if this dynamic grap is merely a fla- 
vor of the moth or hiilt to last. Hard to tell at this jucti, hit what is 
easy to realize is that all this is the sard thet all of the kids have ban 
singing of late, amd ASL’s versim, blazaed with metal overtones and 
soaked with blood fresh fram a broken heart, seams ready to overpower the 
masses. www. ferretstyle.can 
-Mike SOS 


POISONBLACK 
ESCAPEXSTACY 












laihiala, Poismblack mixes an cbligatory Swedish 
metal sound with gothic textures on its debut release. 
Providing a safe haven for other like-minded musi- 
cians who use this band as an outlet to further each 
musician’s scope, Poisonblack’s 10 tracks of sexy 
grooves and straight-ahead metal is a cleansing of 


THE UGLY ORGAN 
SADDLE CREEK 















oe ed U.S. BOMBS 
Sy Sze COVERT ACTION 
hea HELLCAT 


Duane Peters is a legend in many uerground circles, 
yet the controversial skater-turmed-punk singer has- 
n’t rested m his laurels. To further his iomic status, 
wghe leads the seething punk-rock clan U.S. Bonbs 
through another eye-opening punk-rock album. The 
latest wake-up call U.S. Barbs make via song is the 
4 13-track COVERT ACTICN, where Peters tells it like he 


Peters’s growl and bark, the band’s twin-guitar-fueled punk-rock attack ‘trail - 
ing closely behind. ww.epitaph.can 


RESURRECTION RECORDS 

Hm. I sort of like these guys, they remind m of old 
fischool rock-like the music in the movie DAZED AND 
CONFUSED, but with definite punk tendencies and 
rough melodies that veer between clean lines and 
Girty chords. Me of their Web bios appropriately calls 
_githeir style a musical gumbo. “Letter” is an imagina- 
va oe “Battle Cry” is lame, to say the least. The 
“ wri seems to s fle between bei i 
ard a poet, like he has a bit Ere dust complex. mies tae’ in hired oe 
static and standard: no big feats, with rhythms amd chorus sections. Kicked 
in the Head is riding a wave of mediocrity. Not to say this band couldn’t ride 
a different wave, but maybe they’re scared of sharks. 

-Emily Kendy 















saree ELVIS DISCIPLES 

ROADKILL OF THE RICH AND FAMOUS 

LASCIVIOUS 

The Elvis Disciples is a trio that uses the rawness of 
punk rock to get its grim-but-honest accounts of the 
seedy side of life in Los Angeles aut to the masses. 
es ie a poges from The Misfits as 
much as fran , camplete with songs about 
hookers, horrors, celebrities, ad dng aticts-all 
doe See cedee: delivery amd a flurry of 
power cho ‘ast rhythms. They 

aut a bit when singing about seaal eploits (such as m the palin eee: 
Lea”), but overall The Elvis Disciples makes the world of pop aulture victim 
of a potent pumk-rock attack. www.elvisdisciples.can 


a OYTO POOR LUTHER’S BONES eae 
tt 4 | ig a WORLD MAY SING FAR AWAY MUSIC, 
Poor Luther’s Bones is definitely ame of the most cre- 
ative bands I have heard. The albm’s title, artwork, 
and danceable track “Orangotango” clearly displays 
the band’s unique musical and lyrical style. The band 
knows how to incorporate piano, organ, and hors, 
om an undeniably twisted and diverse work of 















-Kathleen 


www.skratchmagazine.com 


is crap. do not go to it! 











TWILIGHT 











INDECISION 

The Suicide File is a Boston sextet that understands 
the art of brevity, as its 11 tracks of pmnk-hardore 
madness clocks in under 18 mimutes total. That’s a 
lot of aggression packed into a short time frame, yet 
The Suicide File pulls it off with enough impact to 


Blood for Blood, and other bands that incorporate 
hooks among the sea of flailing body parts, then The Suicide File is mace to 
please a fan just like you. ww. indecisicnrecords.cam “Mike SOS 


ture of two cats lumping cm the cover. I’ve never 
pgreally understood why bands put their pets on the 
Ba covers of their albus. I’ve sen it tim and time 


rate, it’s a huge tummoff before I even hear a second 


of their music. If you're in a band and you're readirg this, DON’T EVER AT 


YOUR PETS ON THE COVER OF ANYTHING. No one thinks it’s cute or fumny, 
qnly you do! The EP is titled SEX IS EVERYTHING, ard it’s always shocking 
when those electro-clash bands talk about sex. I really struggled to find 
samething I liked about the album, but the music, for the most part, is bor- 
ing ad repetitive. 


-Carlos Questa 







STOLEN BABIES 
NO COMMENT RECORDS 


low it rumbles fram scmewhere inside your chest. Vocalist Dominique 
Lenore Persi’s vocals are gritty smoth ad alluring, with lyrics that are 
insightful and deep. Even so, the overall mood of Stolen Babies’ music is 
“uplifting dreariness,” much akin to the spirit of the animated film THE 
NIGHTMARE BEFORE CHRISIMAS. Now I wish I had hair so I could dye it 
blacker and grow it into sare really long dreads. There are mly for songs 
listed mm this disc, but there are two “hicten” tracks. Me is an interesting 
musical collage of assorted samds creating a “haunted mansion” feeling, 
while the other is another chunky, mid-tempo rocker. Gh my goth! 

-Marcus Solomon 





moment, ute ea oan Bx: 30 seconds you stop amd realize that life is 
good! Birddog would be a great band for movie soundtracks-maybe for a 
really ramantic but sad love story...or maybe even an episode of MIV 
UNPLUGGED. www.birddog.ws 


-Amnette Ovanessian 





disjointed riffs, screamo vocals (which, omsidering 
[this is the flavor of the mmnth, are exepticnlly 
: emea Strong), amd a rock-solid rhythm section that holds 
Da certsy ait ae this Massachusetts-based quartet pulls no punch- 
es and spares no cme’s feelings-mst of all their ow. Evoking Helmet, 
Slayer, and every good hardcore band you can think of, There Were Wires 
has arrived.. ah idea cnltteterction 3 eae 
ically evil. ww.xadamx.com/therewerewires os 


INVENTING EDWARD 

WE'VE MET AN IMPASSE (BY MIDNIGHT WE’LL BE 
NAKED) 

SUBSTANDARD RECORDS 









ested in most of the record, I think it makes great 
background music (but definitely not while driving). My favorite song was 
“No 7 Combination”, an ambient track with a spoken-word story laid over 
it ( la Velvet Underground's “The Gift” 

M Carlos Cuesta 


shoppy 
live at ANGELS 


1650 East 6th St. CORONA(909) 371-9738 


With 


DOWN INSIDE 


FRIDAY MAY 30th 
%.m SScover ages 21+ 


LOOK IN ALL THE INDIE STORES FOR THEIR NEW ALBUM 
“WELCOME TO ANTARCTICA” 


shoppymusic.com 


Moros 


Loud Fast & Bad Ass Hot Rod 
Instrumental Rock & Roll 





“Supercharged on alcohol” 


CD on sale now 


www.cdbaby.com sh 
interpunk.com Ce 
www.mofosonline.com — 



















SMOKING POPES TRIBUTE 
SMOKING POPES TRIBUTE 
DOUBLE ZERO RECORDS 
As we all know Smoking Popes as your average suc- 
cessful punk band from the 1990s, we also know that 
they are no longer a band. In this case, usually people 
get a bunch of different bands together to make a 
tribute album. Here, we have bands such as The 
Ataris, Duvall, Bad Astronaut, and Junction 18 singing 


- really gets tough when one reviews tribute albums, in 
the sense that the new artists mst make the song as good as it original- 
ly was. Here, each cover is dre in such a roble fashic that even if yu 
have never heard of Smoking Popes you would want to go out and get an 
album from each ome of the bends. I got really into Bad Astronaut as it cov- 
ered “Megan” and Retro Moming as it covered “Need You Around”. ay 
single track is a perfect selectim for each band covering it. Tn the ed, I 
believed that it is a great representatio of Smoking Popes. 

-Annette Ovanessian 














TOADLIQUOR 

THE HORTATOR’S LAMENT 

SOUTHERN LORD 

Heavy music is derived from meny different forms 
and can morph and grow into a mumber of sub-gen- 
res. Toadliquor’s sludgy approach to heavy showcas- 
es a band that enjoys beating the hell aut of a sag 
until there’s nothing left but ash in its wake. But 


of clarity; instead, Sieias ok cceaoanes 
uses natural erosicn as its weapon of choice. The ed result is over 70 min- 
utes of Quaalude-enhanced, slow-cooked heavy-music madness that con- 
tains sane of the most deliberately sluggish drums and rhythms found. If 
you had a Slayer vinyl album, put it am a super slow speed, amd swallowed a 
whole lot of pills, the end result may sound like “Charred” or “Swamm", which 
contain all the muances of a metal dirge at 1/16 the speed. Bring your atten- 
tion span to this one, folks. www.southemlord.can a 
-Mike SOS 













DEAD KENNEDYS 
MUTINY ON THE BAY: DEAD KENNEDYS LIVE! FROM 


political and ideological baggage. Fans of American 
Zipunk have to decide whether they are cm the side of 
My usted vocalist Jello Biafra or the re-fomred, litigious 
band. Then there is the issue of the touring esarble 
without Biafra. Whatever your thought is on that, oe 
fact is plain: through the clamor, Manifesto is getting 
fi's acthive ato qelity cb ralewes, This is vintage live material, so Jello 
is singing the vocals here and the bend is in their prime and cm the sare 
side. The 13 sangs mm this albm come fron four different Califamia gigs in 
1982 and 1986. The sound quality is better than that of many of the album 
from which these sangs origimate, songs that inclute ‘Kill the Poor”, 
“Holiday in Carbodia”, and “Califamia Uber Alles”. This is the first ever n- 
bootleg live Dead Kennedys album, authorized by all but one of the msi- 
cians on the album. 






-Tom “Tearaway” Schulte 
JOHNNY MARR AND THE HEALERS 

BOOMSLANG 

I MUSIC 

Johnny Marr (former guitarist /songwriter of The 
Smiths) and the Healers is me groovin’ rock master- 


ting this disc a or singing and humming the tunes for 
days and days afterwards. Marr, along with Alanza 
Beven on bass guitar and Zak Starkey (son of Beatle 
Ringo) cn the skins, is a great, tight, diverse trio with 
lots of trip and hip to spare. M oping song “The 
Last Ride” the band is a cool riff-rock eplosim. On “Down cm the Comer” 
the group plays it sweet with an acoustic-based soundscape that rocks with 
buzzing psychedelic undertones and blues-free slide guitar. “Need It” isa 
crazy man’s arthouse, rockabilly road sang complete with the dread and 
adventure of The Smiths. And one of the my favorite songs to come along 
in a lag time, “You Are the Magic”, has a little NIN mood packaged with 
funky wah-weh and minimalist grooviness with a chorus that straightens out 
and then gets weird in an understated way, remaining hiply funky. Marr has 
still got the magic. This is music to listen to, to dance to, to make with the 
ee es . This is a great great debut from the ultimate hip- 












-H. Barry Zimmerman 


really grab the listener from the first sang. If you han- 
Ward ker for same heavy rock, check out track 3, “The Last 
@Friday”. To me this cares across as a hybrid of Ted 
TS Solid yet quirky, boisterous yet murky. Saretimes it is 
good to tread familiar territory in order to destroy it. ‘the Fleshies crosses 
genres and destroy all in its path and reinvent (with a total disregard to on- 
vention) style and visim-thus creating the perfect form of punk (or music 
in general) to hit the streets since Black Flag’s “Dameged”. If you're sellirg, 
I’m buying. This is important as fuck. Fuck yeah! 

-larry Lugz 















KENISIA 

NOTHING TO SAY 

HOUSEHOLD NAME RECORDS 

NOTHING TO SAY opens with a racetrack call out to 
the horses to get ready. Then the band explodes into 
furious ska attack. This is power ska. Kenisia is fron 
the hard edge side of ska. There are sare really cool 
arrangements and punk beats, along with same inter- 
twining hom wizardry. With such irreverent sag 
titles as “I Don’t Like You", “Schools Buming Down", 
“Blood on Your Face”, and “Cut the Crap”, you can 
get yourself ready for a fim, in-your-face rice. Haling from Bath, Egland, 
Kenisia is a really great ska bend. If you dig it, get it ad borwe. 

-H. Barry Zimmerman 




























PUNCHLINE 

THE REWIND EP 

FUELED BY RAMEN 

The best thing about THE REWIND EP is that it’s mly 
four songs lang. Punchline is‘t even horrible, just so 
boring and dull that it doem’t even qalify as being 
horrible! If Dr. Fhil were into primal-screem therapy, 
I'd bet my bottom dollar Punchline is the band he’ 
Pe ee 3. me prescribe to motivate his patients. It has lots of mind- 


eS eee ty world la’ hemes team 
I @ appreciate bands that are committed enough to go after what they 
want. ..but I do think that before you go m the road and cb all this stuff that 
it’s important to be a good bard instead of just a poopy cre! 
~chad 
VODKA JUNIORS 
...ALL THEM CLOWNS 
CANNONBALL 666 RECORDS 
A bit more deliberate in their assault this time out, W 
ada little hit of aggressive attitude to their already 
volatile mix of melodic and fast punk (which same- 
times even borders on hardcore). As stated previ- 
ously, this band hails fron Greece and cbes same 
serious rocking in a glcbal sense. Let's hope this band 
makes it stateside someday to spread its infectious 
tunes to the U.S.-kid-pqoulated punk circuit and show 
them tykes what our Huro brethren are up to. Let's just call this “My Big Fat 
Greek Punk Record.” 
-Larry Lugz 
DEERHOOF 
APPLE 0’ 
KILL ROCK STARS 
qWatch out! This bard is going to be huge! This could 
abe cme of the best albums I’ve ever heard, Simplistic, 
i the right elements. 
f£ the best voices in rock 
4‘n’ roll, carting Koen Chl ialan aeet elie el 
also happy, angry, silly, serious-the whole rane of 
fuman emotions are there. The best way I can 
express how much I like this alm is to encourage 
everyone to go buy it and listen for themselves, because it speaks for itself 
(and I'l) just screw it up!). Rock 'n’ roll cm’t be properly egressed with 
words. Maybe Lester Bangs could do it, but not m. I’ma fool. Just remem- 
ber, even Thurston Moore was caught sporting a Deerhoof T-shirt. 






-chad 
BLINDSIDED 
S/T 
SUCCULENT SOUNDS 
When I did a bit of research m this band, I colch’t 
fird much. In esserve, this self-titled EP is crigplypro- 
Guced pop-punk. It’s not bad, but it’s not great. The 
songs co this EP leave mh to the imaginatim 
because of the generic pop-punk sound. Blindsided 
sound like a tame (and not as good) version of Diesel 
Boy mixed with Blink 182. If you love pop-punk, then 
you'll definitely love Blindsided; but for me, with all of 
the available pop-punk in the scene, bands have to bring samething fresh 
for me to really dig then. Blindsided are just the same old shit. While that’s 
not bad, it’s also not mind-blowing. Don’t get me wrong: the vocals are crisp 
SE it’s just missing that extra canmph. This 
is an eanple of a bard that will get better with eperience because they 
have the fundamentals down. Now it’s time for the guys in the band to craft 








BOMP! RECORDS 

Duck, these guys were great. I mean, really. I eda 
blast with then and their surf-meets-traditiql- 
punk-meets-'60s pop antics. Bust out those skinny- 
ass black ties, drink lots of PBR, and dance around like 
there isn’t a frikkin war going on and that i 


-Mark Whittaker 


FRANKLIN FOR SHORT 

WILDCAT 

STEREO TYKE RECORDS 

Picture yourself am the balcony of a beach house 

overlooking the ocean and relaxing to the sounds of 

Weezer and The Beatles. Franklin for Short creates 

that picture for you even as your sitting m your 

apartment balcony looking at the street! The vocalist 

fas such a strong ard distinctive woice that it brings 

all your attention to his message. Although each sang 

sounds similar to every other track qm the album, the 
quality of each track mekes for such an even flow and smooth finish that it 
is almost impossible to beat it down. For an independent record, WILDCAT 
eserves our full attention. 

-Amnette Ovanessian 
FORDIRELIFESAKE/DELUGE 


sound metal-esque vengeance. How's that for global business? Exhibiting 


the latest wave of what the underground has to offer, Fordiresakelife and 
Deluge blur the edges between eno, metal, ee ee 
a solid offering in the process. ww. 

















anthemic like 999’s “Homicide”. Just as those songs 
are packaged on countless punk-era retrospectives, 
so do songs on this album like “Outer Space Doesn't 
Care About You” and “(Looking Through) Gary Glitter’s Byes” define that 
vibe and would fit just as nicely an those ompilatios. 

PINBACK Tom “Tearaway” Schulte 
OFFCELL EP 

ABSOLUTELY KOSHER RECORDS 

With the recent radio success of the song 
“Penelope”, Pinback have become a household indie 
mame. Their line-up-which consists of ‘two very imo- 
'vative men who can boast former membership in 
such projects as Thingy, Heavy Vegetable, and 3 Mile 
Pilot-is even more impressive than their recent suc- 
cess, Pinback’s immovative approach to indie rock is 
apparent in their new EP, OFFCELL. Like their past 
pelenoen Fee Si eee Sy teen Sans Peo & seats ap oF ales 
ments. In ne word, the EP is eclectic, with the first track, 

Peat rion ieveal patria and tie title ead bacinieg with ahic 
hop beat. Pinback definitely draw from various influences, but distinctly 
make these sounds their own. Overall, the albm is soothing and other- 
worldly, yet still evokes an amay of atotios in the listerer, Peaceful yet 
powerful one moment, haunting the next. The two members are obviously 
experienced in all areas of music, playing the bess as if it were a guitar add 
producing a canplex drumbeat for every track. Pinback have produced four 
@s that are consistent with their character, and they show improvement 
with each release. Be sure to nab a copy of OFFCELL when it hits stores m 
June 10, 2003. www.pinback.com 


-tChow 
CELLDWELLER 


Scott orn (of eas co could dream of, Cellaveller adds the rave-scene 
sound until the music leaks beats. I really like the firel prodct, I just wry 
it’s a passing whim. Hn. Time will tell. 

-Emily Kendy 


{KUNG FU RECORDS 

I'm going to write this review’without 

Ozma to Weezer (a comparison common to most 

:gOzma reviews). Instead, ya Ses Hees 00 came Soe 

taking that extra step and pushing its fledble cre- 

4;, pativity to a different level. This album ranges fran the 
ga folk-sounding “Come Home Andrea” to the same- 
“awhat dark, powerful “Curve in the Old 1-9” to the 

- weed futuristic “Light Years Will Bum”. Infused with digital 

abba ‘erik Saintly robotic vocals, SPENDING TIME ON THE BORDERLINE dif- 


fers from Ozma‘s earlier releases, yet still maintains the band’s trademark 





-Kathleen 
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WE SUPPORT INDEPENDENT STORES 
YOU WON'T FIND APE IN THE MALL 


HeadLine Records x The Black x Puke & Vomit 


Punk Rock 


Maiecteats) alice 
www.hussieskunk.com 


Your Site for Punk Music, 
News, and Attitude. 24x7 


New and classic music from all your favorite artists. 
eM omen Coe CAE ULL lala ae Fe eye aes) 


Corporate Radio Sux, We Stink!!! 


Official U.S. distributor of 
MethodMag snowboarding 
video. Pick up your copy at the 
Hussieskunk store today. 





Ea icoias cee 


"We are fully licensed with SESAC, BMI, ASCAP, & RIAA 


SHOPPY 
WELCOME TO ANTARCTICA 


tWelrome b Artarction TAPIOCASHUHORN RECORDS 
With the call of the wild, Shogpy brings a soundscape 


until fs 

shoppy started slowing down, someone crashes into me fran 

the back with some funky krush groove. I was uncon- 

scious for awhile, but I woke up suddenly when I heard sor hip-hop. 
However, I simply couldn’t find the WELCOME TO ANTARCTICA street sign, 
and I stogped to realize I was headed into a dead-end street. Then I gave up 

i ! 
and decided to drive hane and stay there! & eke ah 


set 2 z DAN POTTHAST 
SWEETS AND MEATS 


What can I say about a record this bland? A little hit 
sfoamtry, a little hit regme, a little hit pop-roderoth- 
ing really compelling or inspiring. The sags aren't 








gone] 3 
there you go: it’s mot bed, it’s alright. Plus, if you're a fm of Dn 

thast and are familiar with his work with M30, then by all means buy 

the record. You'll only be out a few bucks-mot a bed deal for music! Fell, I 


-chad 


Minative, and altogether melodically disjointed, this Los 
Angeles quartet takes its music to uncharted territo- 
ry, although there are discemible hints of platinm 
selling outfits very apparent throughout FAIL. 
However, these moments are cloaked within deep 
digital alterations, making Kleen one of those bands that may be too cool 
to enjoy in just oe sitting yet is accessible exough for every music fan to 
dig. Kleen’s dark and brooding demeanor doesn’t overshadow its artsy rock 
band image, which provides the rock fan who desires brains over brawn 

something to behold. ww.kleen-la.can Fe 
-Mike SOS 

DRUNK HORSE 
ADULT SITUATIONS 












first alm (as far as I know) since their fomrer label, 
Man’s Ruin, closed shop a few years back. Their sod 
hasn’t suffered in the meantime. Fans of Fu Manchn, 
Mudhoney, and any other band you can name that 
“blends ‘70s rock with some punk-rock energy. The 
i average, the music is hardly rewluticary, 





meat-and-potatoes rock 'n’ roll. The lyrics are srart, and the boogie cer- 


tainly woogies. The only thing that surprised me was the off-kilter melodies 
cm “Lube Job" that reminded me of Richard Hell & the Voidoids. The cover 
art is quite a clever little gag as well, but you'd heve to actally by the 
album amd gpm it to get the joe, so I wm’t spoil it. Hey, if you like hard 
rock guitar leads, then it’s worth picking up, anyway, because there’s lots 
of great guitar work here. 


-Snotty Scotty 











about why they’re losing money and sales are down, 
T think this album holds all the answers. What kind of 
crap record is this?! Holy shit! This could make sare- 
cme never went to buy another record. I dm’t even 
think my mam would enjoy-or even tolerate-this puke 
ee | slop joke music (and no offense to my mom, but she 
doesn't have the best taste in music). Technically, 

this is an attempt by Elektra to jump cn the sensitive singer/songwriter folk- 
ic messiah from the Midwest bandwagon. That whole idea was so terri- 

i imitation is even more so. You'd totally 


this 

mot -chad 
SQUIRTGUN/TEEN IDOLS 
THE DYSFUNCTIONAL SHADOWMAN 
ASIAN MAN RECORDS 

bands Squirtgun and Teen Idols get togeth- 


-Tom “Tearaway” Schulte 





SOME KIND OF HATE 

SOME KIND OF HATE 

BRIDGE NINE 

Bridge Nine releases yet another perfect hardcore 
record. Beantown-based Same Kind of Hate does 
their city prow with a great hartbore/thrash record 
full of pounding drums, screaming vocals, and noisy 
guitars. Conparisons to Poism Idea, Kill Yor Icbls, 
and Battalion of Saints come naturally, but SKoH have 
same other things going on to set them apart fran 
the pack. Their aggressim level is high, but what real- 
ly tickles my combole is their awesome ability to gen a song with a killer 
intro. To my mind, a bend keeps or loses its audience within the first few 
seconds of the first sang of their set. If they’re qoming shows with “Old 
Habits Die Hard” or “Face Down and Fucked”, then they must have legions 
of brainwashed minians ready to kill on command. SKoH also know how to 
start off sangs that would sound great in the midile of the set. There's a 
fine line between an abrupt start and an erergetic one that sends pesple 
into a moshing frenzy. The best part about this record is that it doem’t 
leave you much time to catch your breath, and by the time it’s over you're 
left wanting more. Bring it m. -arbhty Beiey 
THE NATCHEZ SHAKERS 


SHAKER HYMNS NO. 2 
#4 THORP 


















also doesn’t hurt that they came from a part of the 
s @ country where bluegrass isn’t some fad. Members of 
this band are from same other band called The 
Wechesdays, but I’ve never heard of them, so I don’t give a shit. What I db 
care about is that these guys sound like they're covering the first Pogues 
album, adding bluegrass vocal hammonies; and they seem to have found an 
American singer that sounds exactly like a young Shane MacGowan on cer- 
tain sangs. I dm’t mean that he sings in a similar style, I mean that I had to 
check the liner notes to be sure Shane wasn’t putting in a guest appearance. 
Creepy. Anyway, they can really shred those accordions, fidiles, amd tin 
whistles-plus they have great songs to back it up. As much as I wented to 
xip cm this with all the qnicism in my black little heart, there’s just nothing 
bad to say about an album this great. Two thumbs up your ass. 

-Snotty Scotty 

















FEARLESS RECORDS 

The title of this albm is deceiving. I was egecting 
something nutty-or at least futuristic. This is a good 
disc. In fact, this is a really good disc. I would eve 
called this album ‘PAST COOLNESS ON MODERN 
HEROES, but I didn’t get a vote. Junction 18 rock with 
a shade of past masters, and they do it in a very md- 
em rock kind of way. There is lots of good guitar 
work. At same points the guitar tones are soft and 
rarantic, then crunching hard-but always start. There is consistently good 
vocal unity, lots of thought-out parts and strong ecoutio. This albm is 
brinming with classic progressive ideas in a solid rock ‘n’ roll package. There 
is not what I would omsider a standout sang; I d’t hear a single. Unctim 
18 have produced a cool record without checking with MIV or popular radio. 
HEROES FROM THE FUIURE is for the rock-lovers. Rock cn. 

-H. Barry Zimmerman 













CHOLERIC 

WEED OUT THE WEAK 

SELF-RELEASED CD 

Choleric is scary, both physically ad musically. This 
New Orleans-based quintet looks intimidating, but 
goddamn, when the machine-gun rhythm of “No 
Christian” blasts out of your speakers, a metallic jolt 





wheels out the Pantera-meets-Fear Factory firepower without a shred of 
mercy on your sorry ass, complete with 10-ton-hanmer riffs and a flurry of 
growling vocals that 100 hungry wolves coulch’t replicate. If you like heavy 
music with a powerful groove that'll grab you by the throat, then Choleric is 
the band you need to hear. ww.cholericmusic.can Rite es 


FOMA 

FOMA 

SELF-RELEASED 

The cover work of this album says a lot about Forma: 

a magic-marker drawing of a deformed type of Easter 

Bumy floating through space. It looks like a small 

child drew it. Why magic marker? Why keep all the 

blotches and crayon stains? When you put the album 

cm, understand: this is the childish moods of love and 

rock ‘n’ roll. Maybe one day, when people really eam- 

ine how sad life is and how pathetically weak and lim- 
ited 90% of the music out there sounds, Foma can provide same good 
times. Fata is full of sincerity amd the passim of attempting to escape this 
dull musica? era. Musically, this sounds like That Dog working out a bunch of 
Shaggs songs while persomalizing the lyrics. The flow back and forth of male 
and ferale vocals float through your mind, and it’s really nice. Fora is the 
type of band everyone secretly wishes they were in. You can contact Fama 
at Fomamusic@aol.cam, and that’s probably where you can find out how to 
get this fantastic albm! 

-chad 


atl 


WATCHERS 
TO THE ROOFTOPS 










m@playing funkadelic disco music. Same of the 
strangest noises you'll ever move your body to will 
came reverberating out of this alum. Sure, it makes 
me want to dance, and I enjoy the funk as much as 
the next guy; but the cynic in me is forced to cm- 
sider if this is just a group of peqple who are very tal- 


ented on their instruments and have the ability to 
Play whatever they want without genuine passion and who recognize dance- 
funk rock as the next niche they can capitalize on to make a name for them- 
selves. And having that unique edge can play shows with Yeah Yeah Yeah 
and Erase Errata and get respected publications, such as THE QNICN, to 
write favorable reviews about them? Probably-but it’s fun either way! Does 
that make any sense? 


-chad 












SUBSTANCE RECORDS 
Let me start of by saying that this record was excel - 
lent. Before I put this alum m, I-had ben reviewing 
a lot of really terrible alhne, but this was finitely 
a breath of fresh air in every serse. It’s an eclectic 
mix of jazz, synths, and ambient new-wave music. 
pait’s as if sare really hip jazz musicians got together 
and decided to make an ambient record accompanied 
= with lots of studio post-production-and also decided 
to add some unconventional sounds and rhythms to make the music more 
interesting. If you're looking for a new record to make your collecticn that 
much cooler and impress people with your wide range of musical tastes, def- 
initely pick up this record. I feel cooler just for having listendd to it. 
-Carlos Cuesta 






























THE CHIODOS BROS. 

THE HEARTLESS CONTROL EVERYTHING 

SEARCH AND RESCUE RECORDS 

The Chiodos Bros, (out of Flint, MI) is an indie bad 
that pulls out all the stops, mixing everything from 
keyboards to screaming and chumky and distorted 
guitar riffs into a giant bowl, then throwing in sore 
attitude. THE HEARTLESS CONTROL EVERYTHING 
may be short, but it serves as a great introductim to 
one of Michigan’s best unknown bands. While the 
as a may seem out of place at times, fortu- 
mately it doesn’t take away from the rest of the music, for the most part 
adding a nice complement and dynamic to the band’s already refined sound. 
It's dbvious from listening to this album that lead singer Craig Owens has 
amazing vocal depth and range. At one point he sounds like a normal guy 
singing alay, but all of a suctin he either lets out a gravelly or a little girl 
scream. Regardless, the man has all ranges covered. If everything works out, 
you should be hearing a lot more from this great band. 





-Dane Jackson 


band’s third release is more stylistically omsistent 
and focused for maximum stoner-rock energy. The 
group now sports a new vocalist (Will Naga) adda 
Piano/keyboard player going by the name Bram 
Phetamine. On sangs like “White Horse Trail’, 


-Tom “Tearaway” Schulte 


THE MUSIC CARTEL 

These guys blow my mind. @ their first album they 
Played metal-influenced, sleazy hardcore punk, cov- 
ered Reagan Youth, then went on tour with Anal Cunt 





CEES MRR RECO 


as singer, a keyboardist, and are covering UFO @™ an 
albm of sleazy blues-metal (think Blue Cheer meets The Obsessed). 
Although they might not stand up to sameane’s scene points litmus test, 
they have always managed to make me smile by maintaining a sense of fun 
and ignoring musical bomdaries. Murder 1 have always managed to enter- 
tain, whether they’re betraying a Deep Purple influence m “Pimp Killer 
(Papillon)”, blending Iron Maiden with Jethro Tull m “Helm’s Deep”, or kick- 
ing the Negativeland style m the drunk-friend-late-night-answering- 
machine-message-noise-guitar piece called “Hudson Comty Probation 
Blues” that ends the record. All of this from a band that ave played hard- 
Core sangs about chick with dicks. Gly in New Jersey. 













-Snotty Scotty 
KID BROTHER COLLECTIVE 
HIGHWAY MILES 
ONE DAY SAVIOR RECORDS 
Kid Brother Oollective’s singer has an intense (bor- 
dering on screaming) voice that clearly projects the 
Mfemoticon behind every lyric. HIGHWAY MILES is not 
too heavy on melody but is definitely heavy am fist- 
Pnping guitar riffs that leave your ears ringing...ina 
good way. 

-Kathleen 
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4FROOTY NATION 

This music sounds like it’s been stuck umer water: 
it’s got heavy, heavy guitar and drums-like the feed- 
is angry. Cbviously she’s had a few shitty boyfrients. 
There are a couple good tracks on here. The L7ish 
“Superbird” and “Our Garden” (sung by a dude). 
“Macho Man” is furmy, in a Liz Pir m acid sort of 
way. Overall, I would never listen to this albm again, 
it to my pervy friend Brad, editor of THE NERVE, and 


-Emily Kendy 















MINDFLAYER 
TAKE YOUR SKIN OFF 
BULB RECORDS 
Mindflayer is a twomain collaboratim: B. 
Chippendale (Lightning Bolt) and Mr. Brinkmam of 
Meerk Puffy, Force Field, and more. Noisy and clam- 
orous, grating amd cacophoous, this is a harsh, 
mind-flaying assembling of kit drums and angry elec- 
tronics. TAKE YOR SKIN CFF is an adremaline-filled 
cross between Foetus and the Dungeons & Dragons 
Monster Manual. 

-Tom “Tearaway” Schulte 















THE BIRTHDAY MACHINE 

DIRECTION & DESTINATION 

TOP QUALITY ROCK AND ROLL 

The debut release from this Vancouver-based quar- 
tet is a soft amd drming 7”-vinyl horege to the girl 
you left behind. Vocalists Miko Hoffman and Christa 
Min have the seductive type of voices one associates 
with Tanya Donnelly of Belly. The four samgs m this 
EP all somd amazingly similar-as if that were the 
band’s direction and they'd already found their des- 
tinatio. It’s a nice sound, but this berd better find 
Heries eay tns aHLES eel Cots NOE or Cha ee eas eri to 
death. They have same free downloads at www.topqualityrockandroll.cam. 


-DUG 
4 THE LOCUST 
PLAGUE SOUNDSCAPES 
ANTI- 
This is a 23-song release from San Diego’s spastic 
core crazies. Please sign me up as ame of “the vari- 
ous playerhaters, misguided elitists, adi jealous 
scenesters of the punk/indie rock world” that have 
dismissed the band as weak, pathetic, amd boring. 
The anly things interesting about this band are the 
mesh “beekeeping suits” they wear and the fact that 
the band can get people to listen to their “music” 
amd core see them live. I guess the live thirg ism’t so distrbirg: peple 
even go to slaughterhouses to watch cows be put down. But listening to 
this “music” is akin to having a root camal while two cats have sex m your 
head and then claw each other to death. Each song is 30-50 seconds long, 
tuneless, unintelligible, and virtelly identical. There are sore atte titles to 
their songs-such as “Priest with the Seaally Transmitted Diseases, Get Out 
of My Bed” and “The Half-Faten Sausage Would Like to See You in His 
Office"-yet. there really aren‘t any songs to go with these titles. The bad 
claims over and over again that it is destroying rock as we know it, a I 
would have to agree. But as with anything (including governmnts), don’t 
fuck something up unless you've got sanething better to replace it with. 
oe be able to catch a picture of then in their neat outfits at 
www.anti.com, 















-DUG 
MAKESHIFT MEMORIAL 
THE SOUNDTRACK TO YOUR SHAME 
CRIMINAL 
Makeshift Memorial’s three-song sampler starts off 
with a bang, employing the infamous Roddy Piper 
one-liner from THEY LIVE about bubble gum and ass- 
kicking. Sedly, neither is provided, as this disc som 
fizzles into a psaxdb-Misfits warble without any wam- 
ing. Is this fecble offering the samttrack to this 
band’s shame? They couldn’t cane up with anything 
— original and have decided to duplicate EARTH AD-era 
Misfits? And you thought AFI was derivative?! makeshiftmemorialGhot- 
mail.com 
-Mike SOS 
% VOICES UNDERWATER 







The self-titled full-length from Voices Underwater, a 


ae Marian ee Ihe coe iekeniacay Mere 
by Voices Underwater from the very start contimes throughout the entire 
album. Although the vocals bear a strong resemblance to indie powerhouse 
Modest Mouse, the actual music lacks much. The vocals certainly carry atti- 
tude, but the impact is softened by the weak instrumentation. Same 
attempts are made to reconcile this flaw through all-instrumental tracks, 
but they are not enough to save face. If you enjoy Modest Mouse-y vocals 
enough to ignore had music, or if you want to be scared into submission, 
give Voices Underwater a try. www.voicesunderwater.com 

-tChow 









FURTHERMORE 
SHE AND I 
TOOTH AND NAIL 

Furthemore is a white rap act. Do I need to amtin- 
ue? Is it as whack as it sounds? It depends if you cn 
stamach 12 tracks of left-of-cmter rapping (4 la 
Beck) that isn’t rocking and has a lot of pop semsibil- 
ities that you wuldch’t nomally epect. Inegine the 
good-feeling rap of Will Smith, only lamer. How does 
that grab you? Yeah, me, too. er ae 
-Mike SOS 


































FAIRVIEW 
WE’LL DODGE IT ON THE WAY BACK 
SIDE CHO 
Fairview is a middle-of-the-road rock band that hails 
fran Orange County, CA. The latest release by this 
quartet is laden with piano, a nice touch that helps 
Fairview stand out amongst the plethora of moppy- 
haired, wire-thin musicians these days. What also 
helps Fairview is its ability to mix pop sensibilities into 
Ma rock setting, indicated in the ‘60s-tinged “I Wrote 
- You I Would”. In fact, melody holds a special place in 
Con qunical clivebecof pultview-aetiie tine is ect an Meme genet 
plays quite a few memorable choruses, such as in the bouncy “Don’t Ever 
Tell Anybody Anything”. As an extra bors, the seven studio tracks are 
accompanied by acoustic renditions and outtakes, making this disc a 15- 
frre rompiocat ome pre arp Ris | 
rock radio sound. ww.fairviewmsic.net ea 


MIKE FELUMLEE/DAN ANDRIANO 

SELF-TITLED 

DOUBLE ZERO RECORDS 

@-2iThe solit EP fron ex-Alkaline Trio/Smoking Popes 
member Mike Felumlee and Alkaline Trio era oe Dan 
Andriano is a beautiful (if short) intro to the smooth 
indie sound of both bands. Each musician contributes 
“| three songs to this disc, with Felumlee’s tunes tend- 
Being toward the slower, more reserved love sags, 
Fea while Andriano’s songs are the more bambastic rock- 
ers. Both guys show tons of talent mm this albm, so 
this begs the question why they keep bouncing out of each other’s bands 
without forming their own. Any fan of either band will have to byy this disc 
just to be able to carry m a conversations with their indie peers and keep 
their cred alive. Take a gander at the other offerings these fellows have at 
Felumlee’s label site, ww.doublezerorecords.can. 


RICHARD YOUNGS 

AIRS OF THE EAR 

JAGJAGUWAR 

If you've ever been to a Renaissance Faire, a Sawdust 
Festival, or a swap meet at a camume, you've heard 
this music. Remember the spaced-out long hair with 
the hammered dulcimer booth under the oak tree? 
| |Glasgow’s Richard Young is the epitome of all the 
spacey, tingly, acoustic string music you've ever 
heard. With songs like “Fire Horse Rising”, “Machaut's 
Dream”, and “Life on the Stream”, Young manages 
to inject a little bit of nayage spiritualism into every tune. His om press 
kit describes him as the “wizard of dromey and minimal psychedelic folk.” 
There are lyrics of a sort to this music, but between the theremin, the 12- 
ering SA tar Hine meee , and square wave (whatever the hell that is), 
I kept thinking I was a hobbit lost in Mirkwood. If your parents went to 
Woodstock, play this the next time they came over and you‘re sure to score 
hig points. DUG 


ALLEGIANCE 

HYMNS OF BLOD 

WORLD WAR IIT 

Who the hell knew that there was a category of 
metal known as “Viking war metal”? And who are the 
people that actually buy it? That question may have 
to wait to be answered, but what we can put togeth- 
er is that Allegiance, an Odin-tailing trio from (where 
else?) Sweden, has burst on the scene. Ammed with 
sword and guitar, this troupe is primed and ready to 
conquer the high seas of your stereo. Bitter, angry, 
ect feist’ like fxg? self teens ing Vibing Allott @ ain a icy we 
chaotically composed, allowing it to fall samewhere in the Swedish metal 
spectrum, The real kicker here is that the song titles of the 14 tracks that 
canprise HYMNS OF BLOD are not only in Nordic, but they contain more 


-DUG 



















umlauts than a Motley Crue T-shirt screen. How’s that for hardcore? 
www.ww3music.com 


-Mike SOS 
"THE PATTY DUKE FANZINE #4 
4 PATTY'S FAVORITE “BOY BANDS” 
TOP QUALITY ROCK AND ROLL 
Though I received a @ copy of this alm, it is oly 
available as a 7” 33 1/3 rpm record with a 28-page 
Patty Duke fanzine. This could be ae of the 
strangest releases I’ve ever sem. The msic consists 
of six covers of Patty Duke songs done by DJs ard 
electronica bands. Somebody somewhere has a very 
@ strange fetish. While Mark Robinsm’s versim of 
“Came Live with Me” is softly appealing, sare of the 
Car WHS ate CE Be Nt eee ek: ed emaniacereto. The 
zine consists of reprints of Patty Duke articles fron the ‘60s and *70s and 
articles fran two of “Patty’s favorite boy fans.” Did I mention that this isa 
very bizarre release? We can only hope that whoever is responsible for this 
album doesn’t start using Photoshop to make a “Patty Duke Wild on the 
Web” site. To obtain this insanity, contact 
party@topqualityrockandroll .can. 













-DUG 
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SILLY SALLY RECORDS 
This is a great CD. Great! Grab it som! Love, abbhh, 
sweet love. These three Brazilian cuties cover every- 


NOFX 
4a WAR ON ERRORISM EP 


FOR ALL THE SHOES album more than any of their 
other CDs-mellow, but still classic NOFX. If you can 
waget it free, dm’t buy it, because it’s ly about 15 
Sanimuites long. Of corse it’s politically-relevent add 
BALLET good background music, but it’s not samrething to 
amamaeal ycally focus on, However, there’s a question to be 
asked: ot ay Sera of NOFX’s music sounds the same? Why doesn’t this 
new NOFX differ from what fans have heard before? 















STRATOVARIUS 
ELEMENTS PY. 1. 
NUCLEAR BLAST 


you can take yourself right back to the ‘80s-not to 


Se HAC Gut A hess tig ota, and drink Coors Light, this is the albm 


for you. 
-Emily Kendy 
FALL OUT BOY 
FALL OUT BOY‘'S EVENING-OUT WITH YOUR GIRL- 


opens with one of my favorite cuts, 
“Honorable Mention”. Patrick, the voice of Fall Out 
Boy, swears “I can be your Joh Qusack.” This is a great come-back-baby 
song. Another cool song is “Switchblades and Infidelity”. This is a breakup 
song ("I’m looking out at you / Cbscured by stand up arcades / And the 
sound of The Descendants”). There are same really top-flight song titles, 
like “Parker Lewis Can’t Lose (But I’m Going to Give It My Best Shot”), “Ihe 
World’s Not Waiting (For Five Tired Boys and a Broken Down Van)”, and 
“Pretty in Punk”. This disc is worth your mmey, amd your rockin’ ears will 
thank you for the entertainment of it all. 

-H. Barry Zimmerman 




















KNUCKLE SANDWICH 

NICE 

RESURRECTION A.D. RECORDS 

This is a good @, althogh it is really very agro. 
See, the trouble I have with this music is that it bor- 
ders om not being music-just pots and pans, you 


RUDIGER 
TRAVEL BY DAY (2 SONG SAMPLER) 


I’ve always known this band had samething. What 
that something is, I don’t know, bit I sure as hell dig 
fait. Yeah, I woulch’t bap it in ny cer while driving 


ing down in the danps. It’s always nice to hear that 
other people are far worse than you. This is Jimy 
Eat World-friendly, but less poppy and more senti- 
mental. “No Black Clouds” and “Safe With You” are very tuneful, in a needy 
kind of way. I wish there was more to say, but it’s two songs that sound so 
sad. I just want to hug Rudiger and comfort then in my bosan, 

-Liz Ortega 











TICKER TAPE PARADE 

YOU'RE CAUSING A SCENE 

ga SUNSET ALLIANCE 

Ticker Tape Parade’s attack is very straight-faced- 
and with no change-up. YOU'RE CAUSING A SCENE 
does sound like it was made by people who want your 


















by 

anthem called “(Back in the) 20th Century” and a 

A cocktail of alcohol and attractio blended with fiddle 

called “Partly Cloudy”. Be that as it may, it is always 

sumy with The Cutters, and this disc is sunshine m a spinning platter. 
-Tom “Tearaway” Schulte 

ANTISEEN 

NOISE FOR THE SAKE OF NOISE 

TKO RECORDS 


ets ooh taal Etcachaiets Soman. The five boms tracks 
include four live auts, including a James Brown-inspired “Death Train (in a 
Cold Sweat)”. 


-Tom “Tearaway” Schulte 


Les eer cine es a 





Skene aes Be de, perky ladies singing. 
-Tam “Tearaway” Schulte 


= ieee texture makes for sanething that it is hardly minimal. 
-Tom “Tearaway” Schulte 

UNDER THE WEATHER 

S/T E.P. 

ORANGE PEEL RECORDS 


under the “if you like MKPX, Blink 182, Sim 41” sub- 
heading. ‘The press biography describes this band as 
“deep, dark, personal. This is a descriptim of what is 
to came.” However, this band soumds a lot like Sim 
(41, ard the first lyric to their song “Me More Step” 
: goes as follows: “I’m so wasted, I’m so wasted, I can’t 
take it.” Wow, that was really deep, dark, and/or personal. I guess if you're 
in high school and just. discovering punk rock, you'd so be all over this. 






-Carlos Questa 
THE SOLO PROJECT 
44 BEND/BREAK 
@The Solo Project contains guitars, emotional 


@ overwrought 
mer hits offer: The Used, and Thursday in for millims of disenchanted 
people to mull over. So if you're ready to wear your heart cn your slexe, 
let The Solo Project provide the soundtrack. ww.riserecords.cam 
-Mike SOS 
PRODUCTION CLUB 
FOLLOW YOUR BLISS 
LUNCH RECORDS 
Club music has never been my favorite genre, but if 
you're going to listen to it, you might as well listen to 
the best. Wally Gagel (producer for Old 97's, Folk 
Implosion, ard the eels) has written sare stellar 
music for this groove disc and called in favors froma 
panoply of stars to do vocals. Same of the guest 
vocalists include Jom Doe, Tanya Donnelly, amd the 
Incredible Moses Leroy. Two of the tunes off this 
album have already been used on NBC’s BOOMIOWN. There is an infectious 
Ra ee Se ee ee ee 
should find plenty of brilliant maments on this disc. The production (no pn 
intended) values mm this alhm are first class, with Ggel using all his sb- 
stantial skills to put out an ewellent recording. For more info check aut 
www. theproductionclub.com, 
-DUG 













PROJECT ROCKET 


pened to those kids? Those were good bands! It 
makes me sad to think about how they didn’t get anywhere. Well, Project 
Rocket is T.J. Minch’s baby vhen he’s not playing in Gpitalfield. So, if you 
like power pop, then you should get a kick out of Project Rocket-because it 
sounds exactly the same as everything you like! 
-chad 


can’t wait for what The Scaries have m their minds after rotten love has 
washed away. Pain can be only so entertaining. 
-H. Barry Zinmmenran 


myFusing the cartom-voiced post-punk rock of Alice 
Donut with the primitive, sewally-charged guitar 
rock of The Crenps, The Ruiners are a potent, 
volatile force. Rather than just rebellious, anti-social 






fying femilial and friewship ties in “Ark Sm”. ‘They 
= offer another self-deprecating joke by considering 
surfing in southeast Michigan in “Detroit Surfer Boy”. “Vampire Dating” is 
really reminiscent of The Cramps and is an exellent exanple of this grap’s 
witty fusion of humor and horror. This excellent album is engineered by Jim 
Diamond and produced with Mick Collins (Dirt Barbs, Gories). 

-Tom “Tearaway” Schulte 
CONSUMED 

PISTOLS AT DAWN 


ences cn their Website? Do they know there is a U.K. 
band of the same name? Oh, well, there is no ques- 
tion that this is a decent CD. And God doesn’t make 
any cameos on it, so I doubt I’1] pew this ore off downtown. I'll give it to 
my kid brother, 
-Emily Kendy 
WAYPOINT 
DEMO 
SELF-RELEASE ; 
if | had a club, | would put Waypoint on the stage and let the kids go 
crazy. This is a rockin’ demo, with hard-edged riffing and authoritative 
drumming. The vocals are sunk down into the mix and full of regular-fel- 
lah coolness, like the Hart/Mould sound that Husker Du gave us so many 
years ago. This is an inspiring three-song tester, and it makes me shake 
my head and wonder: where are the damn fool record label geeks?! 
Someone sign these guys before you end up mentioning them in your 


final suicide note. 
-H. Barry Zimmerman 


‘ai 


JerKe-oPF/ * 


quality photographers wanted. 


CUT mea ele (201 


Ss tpt Canad: 


email samples to: articles@skratchmagazine.com 





wh gf | 


anal le re lettres & 





scott@skratchmagazine.com 






SOME KIND OF HATE 
SOME KIND OF HATE 






that took over CBGB on 
i in a dash of 


a Surday afternoon, throwing 
Northeastern disdain for good measure. Much like getting thrown om the 
ground and then receiving a boot in the head, SKOH’s EP strikes hard ard 
fast, bringing the values of back in the day to today’s hardcore scene with 


fists flying and sans excess. www.bridge9.cam 


SLEEP STATION 

HANG IN THERE CHARLIE 

EYEBALL RECORDS 

Sleep Station seams less like a band and more like 


-Mike SOS 






Whether 

little impact. The songs are well-crafted and user-friendly, but with an over- 
dose of acoustic guitars and sametimes awkward electric guitars and dis- 
tortion. If anything, the albm is extrerely tightly knit as it weaves a sad 
but complex and odd tale of an astronaut who is in space. After 
listening to the entire album, no definite conclusion can be drawn about how 
to feel about this band. ne thing CAN be said, though: HANG IN THERE 
CHARLIE is definitely pretty, but nothing special. www.sleep-staticn.can 

-tChow 








SUBURBAN HOME RECORDS 

Not since Springsteen’s DARKNESS ON THE EDGE OF 
TOWN has an album captured the feeling of shifting 
gears and punching an accelerator to the floor like 


ml The misic the band has chosen to reflect the com- 
bustion-engine culture is a cross between ‘80s new wave (like The Cars and 
Kansas) with the ubiquitous organ in the Songs like "Rm 
Charger”, “Drag”, and “The Last Ride” positively sparkle with creative inten- 
sity. Records this strange and original dm’t come along very often. The 
band even looks like the type of guys who would steal your hubcaps and 
slash your tires just for the hell of it. Get a senple of this beautiful machess 
at www.suburbanhomerecords.com. Excuse me, I have to go bum some fos- 
sil fuel and leave filthy black mitber all over the street. -DUG 


5) gs LONGWAVE 

. THE STRANGEST THINGS 
RCA RECORDS 
Longwave are definitely taking advantage of the 
attention that is being given to New York’s garage- 
rock scene-which is largely due to the i 














. Their 
: album, THE STRANGEST THINGS (released on major 
a a label RCA Records) is a masterpiece. It is no woder 
the band has been receiving so much praise fram the media, with features 
in such magazines as YM, CMJ NEW MUSIC MONTHLY, and ALTERNATIVE 
PRESS. Each song is beautifully crafted, with every layer and aspect of the 
music perfected. Same of the tracks sound almost familiar, as if they are 
already classics. This album is a well-rounded, altogether brilliant piece of art 
and should became a staple @ in any music aficionad’s collecticn. 
www. longwavetheband.com -tct 





reasons why the band feels Timothy McVeigh was 
framed. The title track cm the A-side features nice 
guitar work and anthemic group vocals. 

-Tom “Tearaway” Schulte 
TURBONEGRO 

ASS COBRA 

BITZCORE/BURNING HEART/EPITAPH 

Flaming balls of puk-rock fire straight aut of the 
fjords of Norway! It’s Turbonegro! Again! Epitaph has 
reissued one of the funniest, toughest, and catchiest 
albums this side of Valhalla. If you like ‘The Derves, 
GG, Mentors, and Anti-Nowhere League, you'd be 
hard-pressed to think of a reasm NO to like this 
band. They wear denim, sing about “The Midnight 
INAMBLA”, and show pictures of old dudes giving 
each other head in the liner notes. I dmn’t think it gets mich cooler than 
that. This album is what really broke them on this side of the pond, and with 
singles like “Denim Damm” I'd say it’s a strong omtender for ce of the 
best punk-rock albums of the 1990s. They’re back together touring an the 
strength of a whole slew of re-released albums, so there’s never been a bet- 
ter time to tum qm to then. -Snotty Scotty 
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The Distilers gm Death By Stereo MM Hot Water Music] Rancid 
Bouncing souls Matchbook Romance | NOFX } Bad Religion Error 
Division of Leura Lee [mx Ikara Colt | P F-Minus [sage Francis| Refused 


ihe, <ipternationa Se Motion City Soundtrack 






Dropkick Murphys Atmosphere Pulley 
Tiger Army Guttermouth Fe 


Bombshell Rocks Raised Fist Fun At All us Bombs - 
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2 cd set loaded with new and unreleased music 





dane J 
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A high decibel low denomination double-disc abomination a www.epitaph.com - 
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ROCK BOTTOM MAKE YOUR OWN STICKERS 


100 STICKERS FOR $25 
1000 FOR ONLY $165 


CORONA CA 
2A track digital + mobile recording / complete backline tor rent 


WES MARKED IT EA 
S45 PIED APE EC DIEE IA EDE 


PER HOU 





peanemnmemmenmsrenng [| 
fipbbborpermnebarsenast ale 
eek wale nana a 
Calas Pt Pe te 
WWW. ROCKO PTOMERE CORDING 5 TUOHO COM 


onty $200 
INCLUDES: 


EXPERIENCED ENGINEER 

5 HOURS STUDIO TIME 
REMOVABLE HARD DRIVE RENTAL 
5 CD's 


ALBUM PACKAGE $1900 
INCLUDES: 












EXPERIENCED ENGINEER 
50 HOURS STUDIO TIME 
REMOVABLE HARD DRIVE MASTER 


15 CD's Be 
a wk! 2 on 


PETZ ECS OCP AL, PHELER C ON Ek 


AOD BE IES, i leag ol 
GALA. POR STUDIO TOUR ANID CONSUL TING 
(F114) 273-4967 2 


(909) 371-0493 


GEAR RENTAL $20 PER PIECE 
FOF? WCOUFS PER DAY eo 
PROVECT DIUM KIT $60 PER DAY 





aioe Nou cea 


PRIMITIVE 
Spt te 


112-A N. BRADFORD AVE. 
PLACENTIA, CA 92670 
(714) 579-7765 


TRIGGER HAPPY TATTOO 
& BODY PIERCING 





704 E. Whittier Blvd. 
La Habra, CA 
THTINK.COM 


562*691*8925 





ADVERTISE 
i 
SKRATCH!!! 
Get your 
tattoo 
or 
piercing 
studio 
in 
Skratch 
before 
our 
rates go 


eo 


$50 


av 
$45 
5x... 


$40 


call (714) 
543-1414 
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$23) 855-8731  °64 Track Pro‘Tools/ Tons of Plug-Ins 
One *High Quality Mics / Outboard Gear, 4 Song Demo Package $250 


ee *Drums, Bass, Guitars, Amps 
’ yo “Comfortable Clean Rooms 
*Producer / Engineer / Drummer 


Derek O’Brien 24 Track Digital Recordin 
DOB. OUND) sah Biehting at 46.00 Paemour 





Recording St pujo 
ae a this ad (8) Rehearsal Studio’s 
Ue Time Only Starting at aie te per hour 
si 
See Web Site For SvUDIOS 
wiivw.dobsound.com Pictures, Gear, Credits Wenn 714.437.9885 
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Ghroovelab RECORDINGS 


San Pedro 


128 Track Digital Recording 
aturing 


PRO TOOLS HDS 
PRT Ry 7a) 


San Pedro 


310 5347-3497 


www.groovelabrecordings.com 


ef, Recording 
wh Studio 


$200 DEMO PACKAGE 


(Includes the following) 






5 songs, 8 hours, editing, mixing 
and mastering. Plus, a CD 
for each bandmember. 


We offer 
8, 15 & 24 Tracks of high 
quality recording. 
Powered by Pro-Tools/Cubase 










Located in North Long Beach 





Full Webhosting Services 
starting at $3.95 a month! 


SCREWRADIO.COM_ 


"ATTACKING YOUR FLIMSY CULTURE” 








my A-ROOM | 
CSS 
24 TRACK DIGITAL 
aH LT 
HD Lay 
OTS Ty 
TH TST Ta 
PEO 
CUE a@e abe 
FACILITY CAKL BRIAN 
a 
714-632-1770 


THE POINDEXTER STEWART SHOW 
VE mon-fri 6pm-9pm PST 
(re- shee mon-fri 6am-9am PST 


BLACK SUNDAY:One hour of Black Fla 
every sun 6pm-7pm PS 


http://www.parcomweb.com 


<auga,> 
Web Hosong 
& FullDomain 


Unlimited Email & Unlimited Bandwidth 
Microsoft® FrontPage® 2000 Server Extensions 














SPONSORED BY sstsuperstore.com 

the information source for SST & CRUZ records 

SST RECORDS, 441 E. 4th St., rid Beach, CA 90802 
562) 590-8853 ph (562) 5 


MENTION THIS AD & GET A FREE MONTH 8513 f 
90-8513 fax 





L.A.'s Best Recording Studio S 


Paramount Studios 
High-quality, great rates: 


Place your 
$30-$60 per hr. _ BATTLE OF THE 


ee BAN DS 8 a S) S) i & e re @ 


ees abies ma \(e)\ 
323 465-4000 BATTLE @SKRATCHMAGAZINE.COM 
see photos @ www.paramountrecording.com FO R M O R E i N FO v4 1 4 6 3 9 _ 5 0 0 0 


Mastercard 
Amex 








STUDIOS/ 
REHEARSAL 






| 


HOLLOWAYPRODUCTIONS 

(562) 941-5949, 9 large rooms from 500- 
900 sq. ft, Affordable hourly rates $8- 
$10/hr,, $13 full set-up, 9541 Sante Fe 
Springs rd., Sante Fe Springs. Also be 
sure to visit Holloway Productions in 
Uptown Whittier! Open 7 days a week, 
weekend specials & more!!! 6721 1/2 
Greenleaf Ave., Whittier (562) 693-2210 


Got PunkRock TV? if you have 
a computer you do! Just log on to 
punkrocktelevision.comor accesspho- 
enix.org every Wednesday afternoon at 
3:30pm(CST)(in Phoenix Ch. 98 Cox 
cablefor the latest featuring interviews 
with Face to Face, Ataris, DHC, No Use 
for a Name, plu videos, 
wakeboarding,skateboarding and more! 


INTERNET PIRATE WANTED: 10 
INFILTRATE & DOMINATE THE EWB FOR 
KILLER INDIE LABEL. SOME PAY. EMAIL. 
PI@ACETATE.COM 


INTERN WANTED - Music Industry PR 
firm seeks motivated interns. Silverlake 
based, flexible hours. Great opportunity: 
leam biz, make contacts. No pay - many 
pernks.(323)667-1344; 
InternFlyPR@aol.com 





HELP 


WANTED , 


DELIVERY DRIVERS NEEDED! 
SKRATCH IS SEEKING DRIVERS FOR MONTHLY DIs- 
TRO FOR ALL AREAS, MUST HAVE RELIABLE 
DECENT SIZED VEHICLE, INSURANCE AND CLEAN 
DRIVING RECORD. SEND ALL INQUIRIES TO 
SCOTT@SKRATCHMAGAZINE.COM 


SKRATCH WANTS YOU!!! 

CRAPPY MAG NEEDS INTERNS TO HELP IN ALL 
ASPECTS OF PRODUCING A MONTHLY MAG, VAST 
MUSICAL KNOWLEDGE, PHONE AND COMPUTER 
EXPERIENCE IS HELPFUL, BUT NONE CES ~ 
s A R Y 
EMAIL:SCOTT@SKRATCHMAGAZINE.COM 
ATTN:PUNK ROCK GRUNT FoR MORI 
INFO, 


OC RECORD LABEL! 

LOOKING FOR FULL OR PART TIME GRAPHICS 
ARTIST. MUST BE FAMILIAR WITH 
PHOTOSHOP OR ILLUSTRATOR AND SOME 
WEB DESIGN. CALL (714)638-7090 FoR 
MORE INFO 


BATTLE OF THE BANDS JUDGES 
NEEDED! MUST BE A RECORD LABEL OR 
PUBLICITY TYPE.VARIOUS WEST COAST 
SHOWS. EMAIL FOR MORE INFO: 
BATTLE@SKRATCHMAGAZINE.COM 


AD SALES PERSON WANTED! 
2 YEARS PRIOR SALES EXPERIENCE NEEDED, 
EMAIL RESUME AND COVER LETTER 

ATTN: AD SALES JOB To: 
ARTICLES@SKRATCHMAGAZINE.COM 
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MUSICIANS 


WANTED 
\ Lee” 






HARDCORE PUNK GUITARIST 
SEEKS PRO PUNK BASSIST, DRUM- 
MER,SINGER GREAT MATERIAL 

CORT pooper were tae so 


SINGER WANTED: 3 PIBCE PUNK BAND LOOK- 
ING FOR EXPERIENCED SINGER. MUST HE AGGRESSIVE 
AND WILLING TO PRACTICE 4 TIMES A WEEK. INFLU- 
ENCES INCLUDE STRUNG- 
QUT, LAGWAGON, PROPAGANDI. SERIOUS INQUIRIES 
ONLY. CALL CHRISAT (714)505-6912 
OR MIKE = AT (714) 730-4131 


PUNK BAND SEEKING EXPERIENCED 
DRUMMER. INFLUENCES: ATARIS, 
BLINK, VANDALS, OFFSPRING, NO USE 
FORANAME. FROMAGES 14-16, WILL- 
ING TO PRACTICE AT LEAST TWICE A 
WEEK WITH YOUR OWN TRANS- 
PORTATION. MUST BE ABLE TO BRING 
‘THAT THAT EQUIPMENT IF YOU HAVE 
TT. LIVE IN COVINA, AZUSA AREA. 2 
HOUR PRACTICE MINIMUM. IFINTER- 
ESTED CALL DERRICK AT (62) 812-0084 


FEMALE BASS PLAYER WANTED 
FOR ESTABLISHED POP PUNK BAND IN 
LOS ANGELES. MUST BE THIN & DEDI- 
CATED. WEHAVE REHEARSAL 3 TIMESA 
WEEK & TOUR. ALSO HAVE CD, MAN- 
AGER, & SHOWCASES. NODRUGS. CALL 
(213)793-3363 OR EMAIL FLAMEGR- 
RLI3@HOTMAIL.COM 


ClassIifieADs 


MUSICIANS 


WANTED cont. 





FEMALE DRUMMER WANTED 
Must be road and studio ready, Between 18-30 
years old, minimum three years drumming, 
Practice twice a week and play regular gigs for 
established all female rok band. Serrious inquiries 
only. contact Carol (909)653-3405 / 
Cahel23@aol.com 


DRUMMER WANTED. simple and hard hit- 
ting, must be able to tour: influences: fugazi, pix- 
ies, nirvana. orange county hearsal, (714) 962- 
5922 or campeffect@aol.com 


Independent film company (Torrance, CA) casting 





ESTABLISHED BAND SEEKS GUITAR 
PLAYER: Past band experience requierd, age 
22-30 own good equipment, practice 2-3 times 
aweek and gig more than ahobby. Influences - 
Bad Religion, systen of a Down, Fear, NOFX. 
Contact:(714)305-7106 


WANTED SINGER FOR BAND Don't 
care, male or female, old school, studio tour 
van, we have p.a. Call 909-609-0662 Or email 
1802001 @yahoo.com 


DRUMMER WANTED for 4-piece punk 
band in Riverside, Ca. applicants must be 18+, 
have own drum set, reliable transportation and 
2 years experience, previous band experience is 
a plus. Influences: Lagwagon, Antioch Arrow, 
Fenix TX, The Get Up Kids, Fugazi, 





Millencolin. Serious applications only, if you 


male, 19-23, to play punk s a 
E are intereste 

band lead singer, sing on soundtrack, Shooting Rs 

L wethe nd une hooky contact:expancakes@yahoo.com for audition, 

Matt(310)-375-9919 KEVBORDIST Wi) ' 

samuraichemist@aolcom Script online BP WAN RED bis te ree 


enced and like the music. Influu KMFDM, 
NIN, Filter and Project Pitch Fork. phone (714) 
522-7610 Cell (714)615-4973 


hitp://samuraichemistripod.com/scstudios/setup htm! 


FEMAL DRUMMER WANTED 
TO JOIN LOS ANGELES POWERPOP 
BAND. HIGH-PROFILE GIGS. 
NODRUGS OR DRINKING. 
SALLYBAXGRRL@HOTMAIL,COM 
eae sb a oe a SS 


RECORD PRODUCER 
SEEKING POP-PUNK BANDS 
milktreeproductions2003@yahoo.com 
ATTN: BANDS, SINGERS 

ROCK PHOTOGRAPHER AVAILABLE 

FOR SHOWS, BAND PHOTOS, POR- 

TRAITS. CAN TRAVEL, VERY FLEXIBLE 

HOURS, PROFESSIONAL EQUIPMENT 

AND EXPERIENCE, CAN MEET 

ALMOST ANY BUDGET. STAN 909-538 


I ae ee 


Let your presentation Shine 


100 Demo CDs $799 |; 


in 48 hours, Complete promo package ( 


Just give us your master & CD label artwork,we'll do the. rest. Black thermal 
print direct on CD. Duplicated CDs are placed in regular or attractive color 
(6 to choose from) or clear Slim Line Jewel Cases. Ready for Radio or other 
distribution. 


CR aC ROKK ME eK KL Ky 
te eC Me oC et Le 
1230 N. Jefferson Street, Bldg B, Anaheim, CA 92807 


ne 


Pro Tools 
Summit Audio 
ULAR 
eV 

Blea (aa 

Ba aie @ els) 
Bana 


$995.00 


ee a ee 
THe ee ere Ca im (UCM em mL: 
color tray card : 2 color on disc : film output - Jewel case » Over-wrap - 
Just provide us with your artwork source & master CD 
(Professional graphic design available for an additional fee) 


CD Digital Inc. Ph: 714-632-3333 Fax: 714-632-3433 
web: www.cddigital.com e-mail: info@cddigital.com 
1230 N. Jefferson Street, Bldg B, Anaheim, CA 92807 
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+ Anaheim, CA 92805 + 714.919.0116 » www.worldclassaudio.com 


UNO USwi a ae Pee i@eh ial 








| (a 


ee ee ee ee 


CLEAR SOUND STUDIOS 


Rehearsal Rooms, Lockouts and Gear Rentals 














tHe SUICIDE MACHINES 


a match and some gasoline 
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Ta EVC TST s 0 a 
mile! FOU P.0. BOX 2350, LOS ANGELES, CA 90078 WWW.SIDEONEDUMMY.COM 
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valleyview, cypress, ca 
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FULLERTON 2466 e. chapman fullerton, ca 
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2003 





The Used 

Less Than Jake 
Glassjaw 

Andrew W.K. 

Simple Plan 

Taking Back Sunday 
The Dropkick Murphys 
Bouncing Souls 
Lagwagon 

No Use For A Name 
NOFX 

Thrice 

Mest 

Story of the Year 
Letter Kills 

Poison The Well 
STUN 

Yellowcard 

Jackson 

Ve fet3 Cod eta 
Coheed and Cambria 
Authority Zero 

Rufio 

Avenged Sevenfold 

3 TT aYZ=1 1 

Death By Stereo 
Matchbook Romance 
Motion City Soundtrack’ 
U.S. Bombs 

Mad Caddies 

OTT ie Ola dete 

Rise Against 

None More Black 
Kicked In The Head 
Allister 

Senses Fail 

The Early November 
Face to Face 

The Suicide Machines 
Maxeen 

Slick Shoes 


TRS eR eT PES bce 


Ue SOUNDTRACK Uta ava CU 


® IN STORES JUNE 3RD 


UE! DUMMY P.O, BOX 2350, LOS ANGELES, CA 90078 WWW.SIDEONEDUMMY.COM 








The Casualties 
Tsunami Bomb 
Useless ID 
Audio Karate 
Unseen 

Pistol Grip 
Missing 23rd 
Cordalane 
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Matchbook Romance 
West For Wishing 


MS edi 


Ikara Colt 
fol amelie Mm CES) 
lcm RM eb Black City 
Of Death 


Various Artists 
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Scandinavian Leather Pea alah) 





Pa 





www.epitaph.com 


Division Of Laura Lee 


Motion City Soundtrack 
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Wake Up Screaming 





